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<« CHUCTEM KOHIEHTPALIIMOHUX U TIOTOPA CMPTH HIIX v JACEHOBILY CHCTEM KOHUEHTPALIIOHUX U IOTOPA CMPTH HIIX v JACEHOBIY
OTbAYKAHE JTIMYHE CTBAPY 3ATOYEHMKA HA JEJHOJ OJ KATIMJA Jlorop V CTAPA TPAZIMIIKA, JECEH 1942. TOAMHE
JIOTOPA, 1942. TOOUHA 3BUPKA ®OTOTPA®HJA MY3EJA XPTABA TEHOLIUIA

3BHUPKA ®OTOTPAGUJA MV3EJA )XPTABA TEHOIHIA
INDEPENDENT STATE OF CROATIA CONCENTRATION AND DEATH CAMPS SYSTEM

INDEPENDENT STATE OF CROATIA CONCENTRATION AND DEATH CAMPS IN JASENOVAC

SYSTEM IN JASENOVAC SuBcAMP V IN STARA GRADISKA, AUTUMN OF 1942

PERSONAL PROPERTIES OF INMATES LOOTED AT ONE OF THE CAMP GENOCIDE VicTIMS MUSEUM COLLECTION OF PHOTOGRAPHIES
GATES, 1942
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CIUKE MOHAXUIE MAPUJE
Ceelllu HOBOMYHEHULU jaceHO8aUKU Y c8elllnociliu Backpcera

CHCTEM KOHLIEHTPALIMOHUX U JIOTOPA CMPTH HIIX v JACEHOBLY
Bemana v kpyry Jloropa Il LIUTIAHA, MAJ 1945, TOLVHE
3BHPKA ®OTOTPA®HJA MY3EJA XKXPTABA TEHOLIUJA

INDEPENDENT STATE OF CROATIA CONCENTRATION AND DEATH CAMPS SYSTEM
IN JASENOVAC

GALLOWS WITHIN THE CIGLANA IIl suBcaAMP, MAY 1945
GENOCIDE VICTIMS MUSEUM COLLECTION OF PHOTOGRAPHIES
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CHCTEM KOHIIEHTPAIIMOHUX U JIOTOPA CMPTH HIIX v JACEHOBIY
CPYIIEHA TTIABHA KATIUJA JIOTOPA, MAJ 1945. TONWHE
3BHPKA ®OTOTPA®UJA MY3EJA XPTABA TEHOILIM A

INDEPENDENT STATE OF CROATIA CONCENTRATION AND DEATH CAMPS
SYSTEM IN JASENOVAC

MAIN CAMP GATE DEMOLISHED, MAy 1945
GENOCIDE VicTIMS MUSEUM COLLECTION OF PHOTOGRAPHIES
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CHCTEM KOHIEHTPAIIMOHUX U JIOTOPA CMPTH HIIX v JACEHOBIY
OCTAITY OTPAJE OJl BOIJbUKABE XUIIE, MAJ 1945. TOTVHE
3BHUPKA ®OTOTPA®UJA MY3EJA XXPTABA TEHOIIUJA

INDEPENDENT STATE OF CROATIA CONCENTRATION AND DEATH
CAMPS SYSTEM IN ]ASENOVAC

CAMP BARBWIRE FENCE LEFTOVERS, MAY 1942
GENOCIDE VIcTIMS MUSEUM’ COLLECTION OF PHOTOGRAPHIES




CJIUKE MOHAXUIE MAPHUJE
Ceetliu Hoeomyueﬂuuujaceuoeauku y ceetnociiu BaCKpCel-ba

ukayc cauka Ceeiliu HOBOMYUeHUYU jace-
Hosauku y céemnocmu Backpcewa cazp-

¥ 26 Tabau nspaheHux y pasamantum

¥ KOMOVMHOBaHMM TexHMKaMma. OHe Cy Aeso Mo-
Haxuibe Mapuje (Autuh), npunanuume MmoHan-
Ke 00MTesbM CPICKOT IIPaBOCAaBHOI MaHAaCTM-
pa Pohema Cseror JoBaHa IIpeTede y JaceHOBILy
(XpBarcka). HacTajase cy TOKOM IPeTXOLHMUX TO-
OUHA, O HOBeM6pa 2017. mo jyHa 2022. roguHe,
HaKOH IIITO je MOHaxumba Mapuja, 3ajejHO ca jorx
jemHOM cecTpoM M Majkom urymanujom Cepadu-
MoM, roguHe 2016. momtna y CraBoHM)Y U3 MaHa-
crupa Bemrka a Cxazapckom jesepy (Lipua Topa).
OBaj cTapy u CIaBHM CPICKM MaHACTUP U3
Kojer je MoHaxMmpa Mapuja cTuriaa y JaceHoBar,
HaJas) ce Ha MCTOMMEHOM oCcTpBYy Ha Ckazap-
CKOM jesepy U jefHa je Of CBeTMIba KOje 4MHe
3eTcky cBeTy ropy. Hacrao je y XV Beky kao 3a-
nyxouna Bypha II Crpanmmuposnha Bamrmmnha
u ®merose xeHe JeneHe Jlasapesuh Bammuh. V
OKBJIPY MaHacTMpa Haiase ce fBe rpobHe IpK-
Be KTuTOpa. Bypah Crpanmmuposnh Bammuh
caxpameH je y cBojoj 3amyxbuum, y upksu Cse-
tor Bopha, nox je Jemena Jlasapesuh Bammuh
caxpareHa y IpKBu nocsehenoj Brarosectnma
yuju je KTUTOp 6maa. O ToMe CBeZOYM HaTINUC

he cycle of paintings The Holy New Mar-

tyrs of Jasenovac in the Light of the Resur-

rection consists of 26 panels produced in
different and combined techniques. They are the
work of nun Marija (Anti¢), a member of the mo-
nastic family of the Serbian Orthodox monastery
of the Nativity of St. John the Forerunner in Jase-
novac (Croatia). They came into existence over
the course of several years, from November 2017
until June 2022, after nun Marija, together with
another sister and mother abbess Serafima, came
to Slavonia in 2016 from the Beska monastery on
Lake Skadar (Montenegro).

This old and famous Serbian monastery from
which nun Marija arrived in Jasenovac is locat-
ed on the island of the same name on Lake Ska-
dar and is one of the sanctuaries that make up the
Holy Mountain of Zeta. It was created in the 15th
century as an endowment of Purad II Stracimirovi¢
Balsi¢ and his wife Jelena Lazarevi¢ Bal$i¢. Within
the monastery there are two burial churches of its
founders. Purad Stracimirovi¢ Balsi¢ was buried in
his endowment, in the church of St. George, while
Jelena Lazarevic¢ Bal$i¢ was buried in the church
dedicated to the Annunciation, of which she was
the founder. This is evidenced by an inscription
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JacEHOBAILL, CIOMEH IIOZAPYYJE, CHIOMEHUK LIBET, PAZ BOTIAHA BOTZAHOBUERA
JASENOVAC, MEMORIAL SITE, THE FLOWER MONUMENT BY BOGDAN BoGgDANOVIE

n3 1438. roguHe. 3a CBeTy KTUTOPKY MaHaCTH-
pa Bemka, hepky cBeror xHesa Jlazapa u cBeTe
KHeruwpe Muanne u cecTpy cBertor gecrnoTa CTe-
daHna, Brasapky 3eTe KojoM je yrpassbana u3 Vi-
LM Ie U Ja/be CTOj) HeHa KyJja, Be3aH je U
Topuuku 360pHuk. OBaj Bparyss CpICKe CPesrbo-
BEKOBHE KIbJXEBHOCTM HACTao je Kao IJOJ I
CpeZICTBO LYXOBHOT y3Boherba, alm 1 Kao pesyi-
TaT IIPeNNCKe, KOjy campxu, nsmely Bramapke
U BeHor nyxosHuKa Hukona Jepycaammua. ITo-
pern BMXO0Be IpenycKe, KOjoM IOYMbe I ¥ KO0joj
Huxon nsnaxke yuyeme IPKBE O JOTMAaTCKMM I
TEONIOIIKVIM ITamyuMa, [opuuku 360pHuK KOju je
0Baj Y4eHM) IYXOBHMK M JMCMXACTa Imcao 1441/42.
roguHe y JeneHmnHOj 3anyx6muuu Ceete Boropo-
Juie Ha l'opuiy, cafp>Xyl M IIOBECT JeJleHMHOT

from 1438. The Gorica miscellany is also related
to Jelena, the holy founder of the monastery Bes-
ka, daughter of the holy prince Lazar and the holy
princess Milica and sister of the holy despot Stefan,
herself a ruler of Zeta, with a seat in Ulcinj where
her tower still stands in the ancient Upper Town.
This jewel of Serbian medieval literature was cre-
ated as a fruit and a means of spiritual uplifting,
but also as a result of the correspondence between
Jelena and her spiritual father, Nikon of Jerusa-
lem. In addition to their correspondence, in which
Nikon presents the teaching of the church on dog-
matic and theological issues, the Gorica miscella-
ny, composed by this learned spiritual father and
hesychast in 1441/42 in Jelena’s endowment of the
Holy Virgin in Gorica, it also contains the story of

Jennara Epmerpran




CIUKE MOHAXUIE MAPUJE
Ceetliu Hoeomyuenuuujaceuoeaqku y ceetunoctiu BaCKpceH)a

JACEHOBALL, MAHACTUP CA IPKBOM POBEWA CBETOT JOBAHA [IPETEYE
JASENOVAC, MONASTERY AND ITS KATHOLIKON CHURCH OF THE NATIVITY OF ST. JOHN THE FORERUNNER

poa Kao IpyMep CBETOCTH, TOPUYKI MOHALIKN
yCTaB, Te IOBECT O jepyCaayMCKMM I[pKBama u
CBETMM MecTuMa y nyctusu. Ha xpajy, HakoH
VICIIOBeara Bepe, Monbe 3a OMPOIITaj aKo ce
[PV MVICAEsy TPELIVIIO U TI034paBa, CTOj/ IMMCMO
,CMepHe JereHe" KojuM moTBphyje Ka je mpummia
ILeJI0 CBOT [y XOBHOT OI1a K20 O0roHaJaxHy Ty Lap
KOju IIpyiIaXke CB0joj 3amyx6muum Ha Topurn.!

! OJenenu Bammunh, manactupy Ha ocTpBy Bemrka Ha Ckazgap-
cxoM jesepy, T'opuukom 36opruky u Huxony Jepycanumuy B. Hu-

Jelena’s family as an exemplum of holiness, the mo-
nastic constitution of Gorica, and the story of Je-
rusalem churches and holy places in the desert. In
closing, following the Nicean creed, a plea for for-
giveness should any mistake be found in writing,
and salutations, there is a letter from “the wise Je-
lena” by which she confirms that she received the
work of her spiritual father as a divinely inspired
gift that she offers it to her endowment in Gorica.!

! About Jelena Bal$i¢, the monastery on the island of Beska

IpxBa Pohemwa CaeTtor JoBana IIpeTeue y Ja-
ceHoBIy carpabhena je 1775. roguue u nocsehe-
Ha je npasHuKy Pohema Ceror JoBaHa IIpeTeye.
Onnykxom BracTu HesasucHe JpxaBe XpBaTCKe
pasopeHa je Beh 1941. rogyiHe o cTpaHe IPBUX
jaceHOBauKMX jOoropaiua, a meHa rpabha ymo-
Tpeb/beHa je 3a IOM3ake MCTOMMEHOT CUCTe-
Ma KOHIIeHTPalMOHMX ¥ Joropa cMpTu. ['apaxka
Koja je 6mia y cacTaBy MapoX1jCKOT KOMILIEKCa
6ua je feo cucTeMa KOHIIEHTPALVIOHNX VI JIOTO-
pa cmptu HIX y JaceroBny. ¥ 10j cy mocie paTa,
10 0OHOBe IIAPOXMjCKOr XpaMma, Ofp)KaBaHa IpBa
forocayxema. XpaM je, 3axBassyjyhy Beamkom
TPyLy, 06HOB/BEH ¥ yKkpameH. OcBewmITao ra je
natpujapx cprcku epman (1958-1990) y3 cacay-
JKeIbe BUIIIE apxujepeja y HeLeumwy, 2. cerrembpa
1984. roguHe, y3 HapoLHM cabop KojeM je mpu-
CyCTBOBAJIO BUIIIe JeceTHHa XMpaja mynu. [o-
nuHe 1985, [Ipeocsehenn ennckon I. Jlykujax
(TTanTennh), Tama emmckomn caBoOHCKM, TPOrIa-
CMO je faH OOHOBI/beHbA jaCceHOBAYKe LPKBE, IIPBY
HeJespy II0 IIPAa3SHUKY Ycnewma boropogmynHor,
3a JlaH jaceHOBaYKMX HOBOMydeHMKa. Of Tazma
ce Ha Taj JaH peJOBHO O P>XaBa CBeHAPOSHII Ca-
6op. ToxoMm Opy>KaHMX CyKoba Lo KOjuX je Lo-
1o 1991. roguHe Ha MOApPyd4jy HeKajaumwe CP
XpBaTcKe, IIpKBa je meamMudHoO omTeheHa, a
Maja 1995, y 37104MHAYKO] XPBATCKOj BOjHO-IIO-
auyjcKoj onepanyju ,,Bipecak” je ockpHaBBEHA
u nesactupaHna. Ha BaBenere, 21. HoBeMbpa / 4.
/:LeueM6pa 2000. roguHe, HpeOCBeheHM eMIICKOII
cnasoucku I. Casa (Jypuh) mpormacuo je jacero-
BauyKy I pkBy Pohema CBeror JoBana KpcTturesma

KOH Jepycanumay: Bpujeme-nuunocili-gjeno, Ipupenyo JepoMoHax
Josan (Rynubpx), Lerume 2004. 3a poToTuncko usgame Topuu-
kol 360pHuka 1 pazsose o T'opuukom 360pHuky B. Topuuku 360pHUK:
Qoioiiuiiuja, Mogropuna-beorpazn 2019; O I'opuukom 360pHUKY:
360pHuk ogabpanux pagosa, mpupenuau Bragumup Bamb, Jeanna
Crojanosuh, Ilogropuna-Beorpag, 2020.

The Church of the Nativity of St. John the Fore-
runner in Jasenovac was built in 1775 and is ded-
icated to the feast of the Nativity of St. John the
Forerunner. By decision of the authorities of the
Independent State of Croatia, it was destroyed al-
ready in 1941 by the first inmates of Jasenovac, and
its materials were used to build the eponymous
system of concentration and death camps. The ga-
rage that was part of the parish complex was part
of the concentration and death camp system of the
ISC in Jasenovac. After the war, prior to the resto-
ration of the parish church, the first liturgical ser-
vices were held there. With great effort and dedi-
cation, the temple was restored and decorated. It
was consecrated by His Holiness Serbian Patri-
arch German (1958-1990) with the concelebration
of several bishops on Sunday, September 274, 1984,
and a large assembly attended by tens of thousands
of people. In 1985, His Eminence Bishop Lukijan
(Panteli¢), then the bishop of Slavonia, declared
the day of the restoration of the Jasenovac church,
the first Sunday after the feast of the Dormition
of the Virgin Mary, as the Day of the New Mar-
tyrs of Jasenovac. Since then, a national assembly
has been held regularly on that day. During the
armed conflicts that occurred in 1991 on the terri-
tory of the former Socialist Republic of Croatia, the
church was partially damaged, and in May 1995, in
the course of criminal Croatian military-police op-
eration “Bljesak”, it was desecrated and devastated.
On November 21%t / December 4™, 2000, the feast
of the Introduction of the Virgin to the Temple, the
Most Reverend Bishop of Slavonia Sava (Juri¢) de-

on Lake Skadar, the Gorica Miscellany and Nikon of Jerusalem
see HukoH Jepycanmmar; Bpujeme-am4HOCT-Zjeno, IPMpPenyo
Jepomonax Josan (Ryanbpx), Letusse 2004. For a phototype of
the manuscript and an edited volume on the Gorica Miscellany
see [opmukm 36opHMK: dororunuja, Ilonropuna-beorpaz 2019; O
TopuykoM 360pHMKY: 360pHUK OZabpaHMX pajfoBa, NPUPEANIN
Bragumup Basm, Jenuna Crojanosuh, [ogropuua-Beorpan, 2020.

Jennena Epmerran



maHacTupoM. ['ommue 2003, 3anoyeTa je 0bHO-

Ba IIapoxujcke Kyhe, JaHalImer MaHaCTMPCKOT
KOHaKa, Kao u ypeheme nomohuux srpaga. Og
2013. roguHe, Kao BMKap IaTpyjapxa CPICKOT
Upuseja (2010-2020), Tpeocsehenn enncxomn T.
JoBan (RyambpK) aZMMHUCTPUPA eIapXujoM, a
YCTONMYEH je 3a emMCKOIa IaKpadyKo-CAaBOH-
ckor 13. cenTeM6pa 2014. ronuHe, Ha gaH CBeTUX
HOBOMYY€HMKa jaCeHOBaYKMX.>

JaHac je y cacTaBy MaHacTypa ¥ cTapa cp-

IIcKa HapoJHa ILIKOJa y cely JaceHoBal, Koja je

2 https://eparhija-slavonska.com/manastiri/

clared the Church of the Nativity of St. John the
Baptist in Jasenovac a monastery. In 2003, work on
the renovation of the parish house, today’s monas-
tery accommodation, as well as the arrangement of
auxiliary buildings, began. Since the year 2013, as
vicar of the Serbian Patriarch Irinej (2010-2020),
His Eminence Bishop Jovan (Culibrk) has been ad-
ministering the diocese. In 2014, more precisely on
September 13, 2014, the day of the Holy New Mar-
tyrs of Jasenovac, he was enthroned as the head of
the Eparchy of Pakrac and Slavonia.?

https://eparhija-slavonska.com/manastiri/

Jennena Epmerran
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KATHOLIKON OF
THE NATIVITY
OF ST. JOHN THE
FORERUNNER



CIUKE MOHAXHWIE MAPUJE
Ceetliu HOBOMYUEHUYU jaCeHO8aUKU Y c8elllnociiu Backpceroa

JACEHOBAII, MAHACTHUPCKO UMAFBE, 3TPALIA T3B. YCTALIKE BOJHHUIIE
JASENOVAC, MONASTERY PROPERTY, THE BUILDING OF THE SO-CALLED USTASA HOSPITAL

TOKOM IIPETXOJHE TPU roAviHe, 61arocioBom
[Ipeocehenor enmckona nmaxpayKo-caaBOHCKOT
I. JoBaHa, y IOTIYHOCTM M Ha HajcaBpeMeHUjU
HauyyH 06HOB/beHA M 3amTuheHa. V srpann He-
KaJallme CpIcKe HapogHe mKoie u3 XIX Beka,
13 Koje cy 1941. roguHe CpIICcKa JeIla ofBefJeHa
V jaceHoBa4KM JIOTOp, CMeIITeH je JaHac caBpe-
MeHM MCTPaXXMBa4YKY LIeHTap, ca npunazajyhom
CIIenyjalM30BaHOM CTPyYHOM OmbiamoTexoMm,
nocsehen npoyuaBamy Jpyror cBeTCKOr paTa Ha
IIpocTopy okynupaHe KpamesuHe Jyrociasuje -
jeIVHCTBeH M jeIVHMU IIeHTap Te BPCTe y CBETY.
ManacTupy faHac IpuIaja 1 jefyHa cadyBaHa
OpMUIMHAIHA 3TPajia HeKaJalllkker CYCTeMa KOH-
neHTpanyuoHux u joropa cmpty HIX y JaceHoB-
1y, T3B. ycTamka 6oauuna. Ty cy xao sarode-
HUIM OpXXaHU neKapu JeBpeju u Cpbu koju cy
Omay npyMMoOpaBaHM [a Jede XPBATCKe yCTallle

Today, the monastery also includes the build-
ing of the old Serbian national school in the vil-
lage of Jasenovac which has been completely ren-
ovated and protected over the course of the previ-
ous three years, with the blessings and particular
care of His Eminence Jovan, Bishop of Pakrac and
Slavonia. Today, this 19t century Serbian school
building from which Serbian children were taken
to the Jasenovac camp in 1941, houses a modern
research center, with an associated specialized li-
brary, dedicated to the study of World War II on
the territory of the occupied Kingdom of Yugosla-
via - a unique center of its kind in the world. The
only preserved original building of the former
system of concentration and death camps of the
ISC in Jasenovac also belongs to the monastery.
This is the so-called Ustasa Hospital where Jew-
ish and Serbian doctors were held prisoner and

KOjM Cy yIIpaBjbajie JOTOPOM M Y BeMy YMHUIN
HeIlojaMHe y)Kace MydJera U youjama y KOHTEK-
CTy TeHOUM A Koje je HesaBucHa Jip>xaBa XpBart-
CKa CIIPOBeJIa Ha ILIeJI0KYIIHOj CBOjOj TEPUTOPUjU
HaJ Cpbuma, JeBpejuma u Pomuma Tokom Jlpyror
CBETCKOT para.

lopmue 2016, ceCTpMHCTBO M3 MaHAaCTHpa
Bemke Ha CkaJapcKOM je3epy CTMXXe y MaHa-
ctup Pohemwa Ceror Jopana IIpereue (Jacenosa,
CnaBouuja). TuMe je joI jeZiHOM OCTBAapEHO TOBe-
3JMBae JBa CaKpaJHa IIPOCTOPa CPIICKE IPKBE I
Hapoga. C1aBoHMja je of cTapMHa MeCTO The Cy
Ceetu Kupuno (827-869) u Meroauje (826-885)
XPUCTMjaHM30BaIM CIOBEHCKM XJBab. BaxxaH
BeJIMKM TaJac CTBaparma caKpalHe Tonorpaduje
CPIICKOT HapoJa M IIpKBe y OBMM KpajeBMMa
Be3syje ce 3a XVI Bex 1 maHacTup OpaxoBuiy y
CaBOHMjM KOju ce IIPBYM IIYT Y IMCAHUM U3BO-

JACEHOBAII, MAHACTHUPCKO MUMAFE, VHYTPAIIEOCT 3I'PAJE T3B. YCTAIIKE BOJTHUIIE
JASENOVAC, MONASTERY PROPERTY, INTERIOR OF THE BUILDING OF THE SO-CALLED USTASA HOSPITAL

forced to treat Croatian Ustasas who managed
the camp and who committed unfathomable hor-
rors of torture and killing in the context of the
genocide carried out by the Independent State of
Croatia on its entire territory against Serbs, Jews
and Roma.In 2016, the sisterhood from the Beska
monastery on Lake Skadar arrived in the mon-
astery of the Nativity of Saint John the Forerun-
ner (Jasenovac, Slavonia). Once again, the two
sacred spaces of the Serbian church and people
were connected. Since ancient times, Slavonia has
been the place where Saint Cyril (827-869) and
Methodius (826-885) Christianized the Slavs. An
important wave of creation of the sacred topogra-
phy of the Serbian people and the church in these
regions is tied to the 16th century and the Ora-
hovica monastery in Slavonia. It was first men-
tioned in written sources in 1583. The present-day

Jennena Epmerran
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OB]EKAT YCTAIIKE JIOTOPCKE BO/JTHUIIE
BUILDING OF THE USTASA CAMP HOSPITAL

puMa nomumbe 1583. rogyHe, a JaHAIIKka IPKBA
TPUKOHXAaJHe OCHOBE ca KyIIOJIOM Ha CTyII/Ma
OoCcMOyTaoHe OCHOBe IIOAVITHYTA je HajKacHUje [0
1594. ronuHe, Kaja je ®eHa YHYTPalImbOCT OC-
AVKaHa M3BaHpeAHUM dpeckama. JeLHa Of HO-
cehyx TeMa 0BOT XMBOIIVICA, CBAKAKO Y peauujn
ca ¢pyHKumjom OpaxoBuIe Kao enCKOICKe pe-
3ufeHILVje, jecTe ¥ MCTOPMjCKY NIOCTe N ba cady-
BaHa ¥ MKOHOIpadCKM jeIVMHCTBEHA IIpe/iCTaBa
nose Hemamuha, n3BeeHa Ha CeBEpOMICTOYHOM
CTYIILy Haoca. Y3 usgaHke HemamwiHe cBeTOpO-
He JIo3e, OHa yKJ/by4yje U M3JaHKe j03e CBeTOT
kHe3a Jlasapa 13 Koje moTude u JeneHa Jlaszape-
Buh Bammmh, kTuropka MaHacTupa Ha Berkoj.?

®  Anexcanppa Kyuexosuh, Manacimiup Opaxosuya y Cnagouuju,

domed triconch church with octagonal columns
was built no later than 1594, when its interior was
decorated with extraordinary frescoes. One of the
main themes of this program of fresco decoration,
certainly in relation to the function of Orahovi-
ca as an episcopal residence, is the last histori-
cally preserved and iconographically unique rep-
resentation of the Nemanji¢ family tree (Loza Ne-
manjiéa), which stands on the northeast column
of the nave. Along with the branches of Nemanja’s
hallowed lineage, it also includes the branches of
the lineage of the Holy Prince Lazar, from which
Jelena Lazarevi¢ Bal$i¢, the founder of the mon-

astery in Beska, originates.®

®  AnexcanzpaKyuexosuh, Manactup Opaxosuuay CraBoHuju,

OBJEKAT YCTALIKE JIOTOPCKE BOJHUIIE
BUILDING OF THE USTASA CAMP HOSPITAL

Jlo6a Benuxe ceobe Cpba (1690) Bpeme je jor
jemHOT BeJMKOT Tajaca Iose3yuBama CraBoHUje
ca crapyMm OaIITMHCKMM CPICKVIM 3eM/baMa ¥
jesrpom HeKaJallme CpeJElOBeKOBHE CPIICKe Jp-
xxaBe, ca KocoBom n MeToxmjom u Apyrum obua-
CTMMa, y BpeMe KaJa je 1 caM IaTpujapX CPICKA
Apcenuje 111 (1674-1706) ctonosao usmehy Ila-
kpaua u Japysapa. Bpeme Bennxe ceobe Cpba
obese)xaBa M HajHEIIOCPeLHIje VCTOPM)CKO II0-
BesuBame 3eTe u CraBoHuje. [TaTpujapx Apce-
Huje III mocraBmo je Copponnja ITogropmyann-
Ha 32 eMJICKOIIa, a cefMIITe enucKkonuje u3 Opa-
xosune u [Toxxere mpemectno je y [lakpar. ¥V To
BpeMe envickon CodppoHMje IpeHeo je BuIle Of,
JeTpAeceT MITaMIAaHNX K¥ura us 3ete y Craso-
Hujy, Mehy BuMa u netuscky Okilioux Upseolinac-
Huk mTamas y O6ony, m3rybiseH y mociefmem
pary. Enuckon Codpornuje I[TogropudasHms mpe-
Heo je Tan y CIaBOHMjY CPIICKe KEbJMTIe IITaMIIa-

3arpe6, 2007.

The era of the Great Migration of the Serbs
(1690) is the time of another great wave of con-
necting Slavonia with the old Serbian lands and
the core of the former medieval Serbian state,
with Kosovo and Metohija and other areas, at
a time when the Serbian Patriarch Arsenije III
(1674-1706) himself resided between Pakrac and
Daruvar. The time of the Great Migration of
Serbs also marks the most immediate historical
connection between Zeta and Slavonia. Patriarch
Arsenije III appointed Sofronije of Podgorica as
bishop, and moved the seat of the bishopric from
Orahovica and Pozega to Pakrac. At that time,
Bishop Sophronije transferred more than forty
printed books from Zeta to Slavonia, among them
the Cetinje Oktoechos of the First Tone printed
in Obod, lost in the last war. Bishop Sofronija of
Podgorica transferred to Slavonia the Serbian
books printed at the end of the 15th century in

3arpe6, 2007.
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He KpajeMm XV BeKa y IITaMIIapyjy jepoMOHaxa
Maxkapuja Ha lleTumy, kao u Kwure koje cy bo-
sxxmpap Bykosuh u meros cua Buhenno Bykosuh
mTaMnanu y BeHenuju y npsoj nonosuaM XVI
BeKa I YIIPaBO OHe 4JHe TeMeJb JaHac 0OHOBIbe-
He Enmckorncke kwpyoxkHMUIE v [Takpany.*

CAUKE U/UAU UKOHE

Hako HUCY y IUTYPrujckoj PyHKIMUju, CAn-
Ke MOHaxuie Mapuje, fyboke, cMupeHe M HeX-
He JIeIIOTe, jeCy MKOHe y HajIIypeM 3Hadeny
Te peun. He Hamase ce um HUCy IpesMeT IIO-

*  MHTepBjy emmcKoIla IIaKpadyKo-cIaBOHCKOr I. JoBaHa gmar

Pazno TeneBusuju Peny6iayke Cprcke 19. HoBem6pa 2014. ropuHe:
https://www.rtrs.tv/program/tekst.php?id=2621

the printing house of the hieromonk Makarije in
Cetinje, as well as the books printed by Bozidar
Vukovi¢ and his son Vicenzo Vukovi¢ in Venice
in the first half of the 16th century, and they are
the foundation of the now restored Episcopal Li-
brary in Pakrac.*

IMAGES AND/OR ICONS

Although they do not have a liturgical func-
tion, the images of nun Marija, of deep, calm and
tender beauty, are icons in the broadest sense of
the word. They are not located on the iconostasis

¢ Interview of Bishop Jovan of Pakrac and Slavonia given to

Radio and Television of Republika Srpska on November 19, 2014 :
https://www.rtrs.tv/program/tekst.php?id=2621

Jennena Epmerran
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CHOROS AND THE CRUCIFIXION FROM THE ICONOSTASIS

KJIOHeHha, HUTYU Cy aHTaxoBaHe y 6orocayxbe-
HMM pajilbaMa y OKBMPY OCBeIITaHOT IIPOCTOpa
1pkBe. He unHe meo MKOHOCTaca HUTHU Cy IIpeJi-
MeT IOKJIOIela Y OKBUPY IIPOCKMHMTapa. hu-
XOBa CYIITMHA MIIAK jecTe I 3alIpaBo jecTe caMa
nkoHa. Kao mro cama MoHaxuma Mapuja Kaxe,
OHe IIpeJiCTaB/bajy HOBOMYYeHIKe jaceHOBadKe Y
CBeTIOCTM Backpcema 1 HacTale Cy Kao YMHU-
J1all, MHCTPYMEHT ¥ MOAYC MOIUTBeHor cehara
Ha HEeBMHO IIOCTpagaje My4YeHMIKe XXPTBE, U3-
HaJ cBera Ha feny. lllTaBuiie, oHe Cy MKOHMY-
HO MJIV MIKOHM PaBHO BM3yenHO cehame man y
VIKOHYI OBEKOBEYEHO M Y MIKOHY IIpeobparxxeHo
(momuTBeno) cehame HacTano Ha OCHOBY MCKas3a
CBeJIOKAa OYeBMJalla ¥ CAMMX ITPEeXMBEINX MY-
JeHMKa jaceHOoBaukMXx. OHe cTora MMajy 1 CcTa-
TyC CBeIOYaHCTBA M M3BOpa IIPBOT pefia O CTpa-

or proskinitaria and are not the subject of ven-
eration, nor are they engaged in religious activi-
ties within the consecrated space of the church.
Their essence, however, actually is that of icons.
As nun Marija herself says, they represent the
new martyrs of Jasenovac in the light of the Res-
urrection and were created as an agent, instru-
ment and mode of praying remembrance of the
innocent victims of martyrdom, above all the
children. Moreover, they are a form of iconic
or icon-like visual memory or prayer memory
immortalized in and transformed into icons on
the basis of the testimony of eyewitnesses and
the surviving martyrs of Jasenovac themselves.
Therefore, these images carry the status of testi-
monies and direct sources giving witness of the
horrors and monstrous forms of crimes of sys-

JACEHOBAIL, YHYTPAILIEBOCT MAHACTHUPCKOT KATOJIMKOHA POBEWA CBETOT JOBAHA IIPETEYE, IOTJIEL ITIPEMA JVT'Y, UKOHE

]ASENOVAC, INTERIOR OF THE MONASTERY KATHOLIKON OF THE NATIVITY OF ST. ]OHN THE FORERUNNER, VIEW TOWARDS
THE NORTH, ICONS

XOTaMa ¥ 4yJOBMIIHMM BUJOBMMA 37I09IHA CH-
CTeMaTCKOT ¥ OPraHM30BaHOT YHMUINITaBama Tj.
TeHOIMJa CIIPOBeJeHOr HaJ, CPICKMM HapoAoM
- M3HAaJ CBera ¥ HeIloCpeJHO y OKBUDPY CUCTe-
Ma KOHILIEHTPAaUMoHMX 1 jgoropa cmpty HIX y
JacenoBny, anu 1 Ha 4YnTaBoj TepuTopuju Hesa-
BucHe JIp>xaBe XpBaTcke. OHe Cy, MCTOBpeMeHO,
U BM3YeJIHO CBeJo4YaHCTBO 0 XoaokaycTy u Ca-
MyZapUIeHy, 0 YHUILITEHY jeBpejcKOT U POM-
cxor Hapoga y HesaBucHoj ip>xaBu XpBaTCKOj y
HajBeheM ¥ HajcBMpenMjeM XPBaTCKOM JIOTOPY
CMPTH Y JaCEeHOBIY.

Cinnke MoHaxume Mapuje cy BU3yenHu Map-
THMPOJIOTMOH HOBOMY4YeHMKa jaceHoBaukux. OHe
Cy HacTajle Kao aKT Teypruje y KojeM ce, Ha oc-
HOBY JIMKOBA M3 OBOT CBeTa, CBEJJ0YM OTKPMBEHe
HaJCBETOBHOT, y IMKOBMMA IIJIOTY AYXOBHY XMI-

tematic and organized destruction, i.e. of the
genocide carried out against the Serbian people
- above all and immediately within the system
of concentration and death camps of the ISC in
Jasenovac, but also on the entire territory of the
Independent State of Croatia. They are, at the
same time, a visual testimony of the Holocaust
and Samudaripen, of the destruction of the Jew-
ish and Roma people in the Independent State of
Croatia in the largest and most vicious Croatian
death camp in Jasenovac.

The pictures of nun Marija are a visual mar-
tyrology of the new martyrs of Jasenovac. They
were created as an act of theurgy in which, on
the basis of characters from this world, the rev-
elation of the supernatural is witnessed, spiritual
life and the ontological meaning of suffering and

Jenena Epperban
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OF THE HOLY TRINITY FROM THE ICONOSTASIS

BOT ¥I OHTOJIOIIKJ CMJICA0 CTPajarha ¥ BacKp-
cema.® Morzno 6u ce pehu na ce y muma moxe
[IPENOo3HATy TeyPrujcKa ecTeTMKa Koja y cebu
cIlaja TpaAMUMOHAJHO Haciehe BM3aHTUjCKe
YyMEeTHOCTM, MKOHOIIVCa IT0CeOHO, 11 MICKYCTBA MO-
JIlepHe 1 caBpeMeHe eBPOIICKe YMETHOCTH. Y TaK-
BJMM OKBMPJIMA, V¥ TeYPIr¥jCKOM CMIICIY, Aesa MO-
Haxumwe Mapuje MOr'y ce MOX/Ja Hajpe carnena-
BaTM Kao M3pa3 ecTeTHUKe pasBujeHe Kpajem XIX
n moyeTkoM XX Bexa mehy pyckum teonosuma,
xpuurhaHCKMM MMCAMOIMMA ¥ YMETHUIIIMA
KOjJ Cy 3aTOBOPHMIIM €CTeTHKEe KOjoOM YMeTHUK

5 Ceprej H. Byaraxos, Hkona u uxorofiowiiogare (Joimatmicku
oineg), Beorpaz, 2017, 84.

resurrection are woven into the characters.® It
could be said that in them one can recognize a
theurgical aesthetic that combines the tradition-
al heritage of Byzantine art, icon painting in par-
ticular, and the experience of modern and con-
temporary European art. In such frameworks,
in the theurgical sense, the works of nun Marija
can perhaps first be seen as an expression of the
aesthetics developed at the end of the 19th and
the beginning of the 20th century among Rus-
sian theologians, Christian thinkers and artists
who are advocates of aesthetics by which the art-

° Ceprej H. Bynrakos, ikoHa u MKOHOTIONITOBaE ([lOrMaTCKM

ornen), Beorpaz, 2017, 84.

JACEHOBAL, YHVT
KATOJIMKOHA PO
TIOIVIEZ, KA CEBEP

JASENOVAC, INTE
KATHOLIKON OF

4 " " i — T THE FORERUNNE
.......... 32 i L, 14 x | B ICONS AND RELI(




0baMKyje cBoja Liena, Ia ¥ COIICTBEHO JXVIBIbEIHE,
3ajeJHO ca My ycKaaheHo ca 60XaHCKMM CTBa-
pameM, Tj. BoheH Havenmma 6OXaHCKOT CTBa-
pama. IbeHa fmena 3aTo cmjajy y IpaBOM CBETIY
carnefaHa U3 IePCIeKTMBe TaKBUX BEAMKNX
xpuurhaHCKMX MMCAMIAIA Y TeOpeTIdapa MKo-
He ¥ MKOHOIONITOBamka Kao mTo cy Iasex Pio-
percku u Ceprej Byarakos.®

Camke cy HacTale Ha OCHOBY YHYTPAIIEBAX
BU3Mja MOHaxMmwe Mapuje Ha MecTMMa CTpall-
HUX CTpajama M Ha MeCTMMa Ha KojuMa JaHac
IoJ, XyMKaMa, Ha IPOCTOPY HeKaJalllker JI0T0-
pa, MO4MBajy 3eMHM OCTaIl¥, & 3aIIpaBO PENMK-
BJje HOBOMY4YeHMKa jaceHoBaukMx. OHe IIpeHo-
ce Tonorpadujy moropa, IpocTopa HeKaJallbeTr
YyHMIITaBaa, 3BepCTBa ¥ ybujarma Koju je oc-
BEIITaH My4YeHUIKOM cMphy HeOpojeHMK HOBO-
Myd4eHMKa KOj/ CBOjM CTpaJareM CBeJode JiC-
TUHUTOCT Bepe Y XpUCTOBO Backpcemwe. Tume je
IIPOCTOP CMPTY M YHUINTEHA, M caM Ipeobpa-
JKeH y IPOCTOPHY MKOHY BaCKpCemwa U TPUjyM-
da mHax cmphy,” mpeobpakeH y CaAmMKy pajckor
Hacespa y KojeM Ayire XpUCTOBMX MapTupa Io-
4MBajy y Kpuay ABpamoBoM. CIMKe MOHaXMIbe
Mapmnje jecy cTora 1 BU3yeJIHO CBeJodere, Kao
¥ aKTMBHM Y4YeCHMK y IIOCTYIKy translatio
Hierosolymi u n3obpasxaBary JaceHOBIIa, He CAMO
cesa, IOTOPCKOT I10/ka, a JaHalllEkber CIIOMEeH-TI0-
pPydYja 1 MaHaAcCTMpa, HEro 1 yKyIHe TepUTOpuje
HeKaJallllber CUCTeMa KOHIIeHTPAIlMOHMX U JIO-
ropa cmptu HIX y Jacenosny xao Hosor Jepy-
canuma.

¢ Bmammmwup B. Berukos, B. Pycckas ilieypiuueckas acilieiiuka,
Mocxksa, JlJagomup, 2007.

’ O NpOCTOPHMM WMKOHama, Ha OCHOBY IeppOpPMaTMBHUX
cBojctaBa mapurpancke Opmrurpuje, B. Alexei Lidov, Spatial
icons. The miraculous performance with the Hodegetria of
Constantinople, y: Hierotopy. Creation of Sacred Spaces in Byzantium
and Medieval Russia, edited by Alexei M. Lidov, Moscow, 2006, p.
349-372.

ist shapes his works, and even his own life, to-
gether with or in harmony with divine creation,
i.e. guided by the principles of divine creation.
That’s why her works shine in the right light
when seen from the perspective of such great
Christian thinkers and theorists of icons and
icon veneration as Pavel Florensky and Sergey
Bulgakov.®

The paintings were created as expressions of
the inner visions of the nun Marija in the places
of terrible suffering and in the places where to-
day, under the mounds, in the area of the former
camp, rest the remains, and actually the relics
of the new martyrs of Jasenovac. They convey
the topography of the camp, the area of former
destruction, brutality and killing that was sanc-
tified by the martyrdom of countless new mar-
tyrs who, through their suffering, testify to the
steadfastness of faith in Christ’s resurrection.
Thus, the space of death and destruction, itself
transformed into a spatial icon of resurrection
and triumph over death,” turns into an image
of a paradise where the souls of Christ’s mar-
tyrs rest in the bosom of Abraham. Nun Marija’s
paintings are therefore also a visual testimony,
as well as an active participant in the process
of translatio Hierosolymi and depicting Jasenovac,
not only the village, the camp field, and today’s
memorial area as well as the monastery, but the
entire territory of the former concentration and
death camp system of the ISC in Jasenovac as a
New Jerusalem.

¢ Buagmmwup B. Berukos, B. Pycckas Teyprudeckasi 3CTeTHUKa,

Mocxksa, JlJagomup, 2007.

7 On spatial icons, based on the performative properties of

the Constantinople Odigitria: Alexei Lidov, Spatial icons. The
miraculous performance with the Hodegetria of Constantinople,
in: Hierotopy. Creation of Sacred Spaces in Byzantium and Medieval
Russia, edited by Alexei M. Lidov, Moscow, 2006, p. 349-372.
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HemnocpenHo, To je HajjacHMje IpUKa3aHO CIN-
koM Bnalogaiinu oiaw y Jacenosyy Koja Ipen-
cTaBJba IIPBO BaCKpIlbe OJeHMje MOHaxMibe Ma-
Puje u cecTpMHCTBA Koje je y JaceHOBall CTUTIO
ca ocTpBa Bemke Ha CkaZapcKoM je3epy KOjoM
IPUIXKOM je emMCKOI ITaKpaYKo-cAaBOHCKH I
JoBar moHeo u3 CeeTe 3eMJbe, aBMOHOM IIPEKO
Beorpazna u Bamanyke, 61arogaTHy oras Koju
ce 4yZecHO, CBaKe rOfMHe, jaB/ba Ha Beanky cy-
6ory y KyBykamony I'poba ['ocromsser y Jepyca-
auMy u, mupehu ce pekama CBETIOCTM M3 TOT
camor cpua xpuirhaHcke MKyMeHe U 06yxBa-
trajyhm unTaBy BacemeHy, 06jaBibyje TeMebHY
u pagocHy uctuny: Christos anesti! Xpuciioc eoc-
kpece! Kako npeHocu MoHaxmumpa Mapnja, oBo-
JIOM CBOje MHCIMpalnyuje ga Hacauka camky Ko-
noHa ceelliux HogomyueHuka, cam IIpeocsehenn
enuckon I. JoBaH cBemoum Kako ce ,HUTOe He

Most directly, this is clearly demonstarat-
ed by the picture of Holy Fire in Jasenovac, which
represents the first Easter vigil of the nun Marija
and the sisters who arrived in Jasenovac from the
island of Be$ka on Lake Skadar, on which occa-
sion His Eminence Jovan, Bishop of Pakrac and
Slavonia, brought from the Holy Land, by plane
via Belgrade and Banja Luka, the Holy Fire that
appears miraculously every year on Holy Satur-
day in the Kouvouklion of the Holy Sepulcher in
Jerusalem and, spreading in rivers of light from
that very nucleus of the Christian oikoumene
and encompassing the entire universe, announc-
es the fundamental and the joyful truth: Christos
anesti! Christ is risen! According to nun Marija, on
the occasion of her inspiration to paint the image
of the Procession of the Holy New Martyrs, Bishop
Jovan testifies that “nowhere is Holy Saturday

JACEHOBALL, MAHACTUP POBERA CBETOT JOBAHA [TPETEYE, KAIIEJIA CBETUX HOBOMYYEHUKA JACEHOBAUKMX, TTOIVIE], KA UCTOKY
JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,

VIEW TOWARDS THE EAST

oceha Beanka CyboTa xao Ha ['poby l'ocnogmem
U OBJle Ha jaceHOBAa4KMM rpobHmunama. Mcru-
Ha je, jep c mpoxeha 3emsa oz 61aTa flog YMjUM
Cy ,KPTBEHMKOM Jyllle 3aKJIaHMX 3a pujed bo-
JKMjy U 32 CBje JOYAHCTBO JarsbeTOBO Koje MMaxy
(OTKpuBeme 6:9), Ka0 a KUIM ¥ TOBOPU O CUJIN
Boxjoj mTo je y OHMMa KOju IIOJ, FOM JIeXe, U
na he ce o Backpcewy MPTBMUX OTBOPUTH, @ XO-
POBM CBETMX ycTaTy y caasu.” [IpeHouIeme Tj.
TPaHCIIOHOBaIbe caKkpalHe Tonorpaduje Cere
semsbe Ha CraBoHU]Y, Ha peke CaBy 1 YHY Kao
Hosu Jopman, Takobe je jacHo maTo y camkama
MoHaxumbe Mapuje, M3HaJ cBera y camuu jace-
Hosauko Bolojasmere. Camka Ceeiliu fipopox Mnuja
y Mnaxu npencTaB/ba OBO CIABOHCKO CeJIO U Me-
CTO cTpajama OpojHMX HOBOMYydYeHMKa, HapoO-
4YUTO mele, 528 mere Mnabe oJ, YeTpHaecCT IoAu-
Ha, YMj¥ Ce IMKOBU II03Hajy Kao 3Be3[e Ha Heby

felt like at the Holy Sepulchre, and here at the
Jasenovac tombs.” It is true, because in spring-
time the muddy earth under which lies the altar
of the souls of those innocents slaughtered for
professing the Word of God and the Lamb of God
(Revelation 6:9), feels as if boiling and speaks of
the power of God that is in those who lie under
it, and that it will open with the resurrection of
the dead, and the choirs of the saints will rise
in glory. The transferring ie. transposition of the
sacred topography of the Holy Land to Slavonia,
to the rivers Sava and Una as the New Jordan, is
also clearly given in the paintings of nun Mari-
ja, above all in the painting of the Jasenovac The-
ophany. The painting of the Holy Prophet Elijah in
Mlaka represents this Slavonian village as the
place of suffering of numerous new martyrs, es-
pecially children, more precisely of the 528 chil-

Jennena Epmerran



CIMKE MOHAXUIHE MAPHJE
Ceelliu HOBOMYUEHULU jaCeHOBAUKU Y c8ellinociliu Backpcera

JACEHOBALL, MAHACTHP POBERA CBETOTI JOBAHA [IPETEYE,
KATIEJIA CBETUX HOBOMYUYEHMKA JACEHOBAYKHX, UKOHA CBETHX
HOBOMYYEHUKA JACEHOBAYKHX CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
1CON OF THE HOoLY NEW MARTYRS OF JASENOVAC ON THE ICONOSTASIS

usHag CrasoHuje. OBO ceslo je MpMKa3aHO Kao
Hosa Jyzejcka mycTuma y K0joj, II0 IPOMUCIN
Boxjoj, obmTaBa BeAMKY CTAPO3aBETHN IIPOPOK
Wnwuja. Baka JpaiuHo ceharee ca CIMKOM IITaMe-
Ha y KOjeM Cy cIla/bMBaHe, HeKaJa I XXIBe, He-
BVIHE XXPTBe Ha I'pafiuHu peobparkeHor 1 Hac-
JIMKAHOT ¥ BUAY HeollaJaMMe KyIJHe Kao Ipac-
nuke IlpecseTe Majke Boxxuje, oBIe nate y MKO-
Horpaduju Braxepruiiuce nanm Illupe og Hebeca,
Iaje mpeobparkeHy ¥ VICTMHCKY IPVPOLY OBOT
CTpaIIHOT MecCTa cTpajama kao Hosor CuHaja

JACEHOBALL, MAHACTHP POBERA CBETOTI JOBAHA [IPETEYE, KAIIETA
CBETHX HOBOMYUYEHUKA JACEHOBAYKMX, UKOHA BOTOPOIUIIE
CTYZEHWYKE CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
ICON OF THE VIRGIN OF STUDENICA ON THE ICONOSTASIS

dren under the age of fourteen who appear as the
stars in the sky above Slavonia. This village is de-
picted as a New Judean Desert where, according
to the providence of God, the great Old Testament
prophet Elijah resides. Grandmother Draga’s Rec-
ollection with the image of the flame in which
innocent victims were burned, alive at times,
transformed and painted in the form of a Burn-
ing Bush as the image of the Holy Mother of God,
given here in the iconography of the Blacherni-
tissa or Platytera type, gives the transformed and

JACEHOBALL, MAHACTHP POBERA CBETOT JOBAHA [TPETEYE, KATIEJIA
CBETHX HOBOMYYEHUKA JACEHOBAUKMX, MKOHA ['ocriona
CBEBUIERET CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
ICON OF CHRIST PANTEPOPTES ON THE ICONOSTASIS

npeJ KOjuM HacAMKaHY HOBOMYYeHMK, IIOIYT
Hosor Mojcuja, ckuga o6yhy cBojy kaxo 6u cTy-
110 Ha CBeTO TJIO.

Ciuke MoHaxuibe Mapuje TuMe cBerode o
IyTOM Tpajaly M aKTUBHO Y4eCTBYjy y OCTBa-
puBamy hic et nunc crape Tpagunuje translatio
Hierosolymi mocBezodeHe y CPIICKOj UCTOPUjI
NMCaHMM M3BOPMMA, Ka0 ¥ IPOCTOPHO-BU3Y-
eIHMM OCTBapemMMa jolr of, BpeMeHa CBeTor
Case I Cpmckor (1219-1233) u Csetor CumeoHa
MupoTtounusor (oxo 1166-1196). Kouctpyucame

JACEHOBALIL, MAHACTHP POBERA CBETOT JOBAHA [IPETEYE, KATIEJIA
CBETHX HOBOMYYEHUKA JACEHOBAUKMX, UKOHA CBETOT JOBAHA
TIPETEYE CA UKOHOCTACA

JASENOVAC, MONASTERY OF THE NATIVITY OF SAINT JOHN THE
FORERUNNER, CHAPEL OF THE HOLY NEW MARTYRS OF JASENOVAC,
ICON OF ST. JOHN THE FORERUNNER ON THE ICONOSTASIS

true nature of this terrible place of suffering on
the Gradina side of the river Sava as a New Sinai
before which the painted new martyr, like a New
Moses, takes off his shoes in order to step on the
holy ground.

The paintings of nun Marija thus bear wit-
ness to a longue durée concept and actively par-
ticipate in the realization hic et nunc of the an-
cient tradition of translatio Hierosolymi, attest-
ed in Serbian history by written sources, as
well as spatial-visual imagery, since the time of
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CIUKE MOHAXUIE MAPUJE
Ceetliu HoeomyueHuuujaceHoeauKu y ceetunoctiu BaCKpCEPba

HoBux Jepycanmuma peanmnsyje ce, Ha OCHOBY ap-
XeTUIICKOT IIpyMepa 0OCTBAapPeHOr y MPeCTOHMUIA
xpuurhanckor Pumckor napcrsa, llapurpany,
JIUTYPUjCKOM IIPAKCOM, TEKCTOBMMA M BU3yeJ-
HO-TIPOCTOPHMM cpeJcTBUMa. Meja, mocTymak
U CpeJCcTBa KOjuMa ce CTBapa CaKpajHa TOIIO-
rpaduja ¥ TMMe caKpaan3yje jefaH IpocTop Kao
MeCTO OCTBapyMBaka KOJEeKTMBHOT MJeHTUTEeTa
jenmue ucropujcke xpuurhaHcKe 3ajefHNIIE, KAKO
Ha McTOKy Tako 1 Ha 3amany, Ly6oKo Cy IoBe-
3aHM M yTeMeJ/beHM y KOHIENTY, IOCTYIIIMa
U Cpe/iCTBMMA TEOJIOIIKe U MICTOPMjCKe peasn-
3anuje upeje boromuyyBaHor u borommusabpaHor
MecTa IITO je y TeMIIOPaJHOj MCTOPMjI OCTBa-
pPeHo HajIpe y CBeTOM Ipajy Jepycaammy, a Io-
ToM u y Llapurpany, apxeTuckoj xpuirhaHckoj
npectoHnnyu kao Hosom Jepycanumy. Tako je, y
CKJIaZy ca OBMM YHMBep3alaHO npuxpaheHum
nocTynaTom xpuirhaHcke IVBMUAM3aIje, U Ha-
cTaHak caxkpaxHe Tonorpaduje Cpbuje, y umjem
TeMeJby CTOje upeje u genatrHocT Ceeror Case I
Cprckor, BesaH 3a Uzejy u nocrynak translatio
Hierosolymi, ka0 KOHCTaHTY ¥ OKOCHULY He-
HOT MJeHTUTeTa TOKOM YMTaBOr IIepuoja Ip-
xxaBHe camocTanHocTu, on XII mo XV Beka, anm
u HakoH Tora. O (KOHCTAHTHOM) HacTajamy U
Tpajary caKpanHe Tomorpaduje cpesoBeKOBHe
Cpbuje, yTeme/peHe Ha TAKBYIM OCHOBaMa, CBe-
Joue ¥ INMCaHU ¥ U3BOPM U3 JOMeHa BU3yelHe
KyaAType kKao maHudecTanuja religio spiritualis
y MCcTOj Mepu Koamko u religio carnalis. V ckia-
Iy ca OIIITOM IPaKCOM XpuIThaHCKOT Cpefiber
BeKa, 0Baj CIOXXeHM IIOCTyNaK 3aCHOBAaH je Ha
CYIITUIHOj MHTEePaKIMj/ TeOJOUIKO-VAe0IOII-
KMX MJeja ¥ IPOCTOPHO-BU3YeIHMX MeAuja.
Obe merose guMeHsuje, oba K/pyIHA YMHMOLA,
npeysera cy u npuxsahena, a Takobhe u noxan-
HMM yCJIOBMMA M JATUM MICTOPMjCKMM OKBM-
puMa npuiaroheHa, o, YHMBEP3aJIHOT MOJea
translatio Hierosolymi - onu4eHor y HajmoTmy-

Saint Sava I of Serbia (1219-1233) and Saint Sim-
eon the Myroblite (around 1166-1196). Based on
the archetypal example realized in the capital
of the Christian Roman Empire, Constantino-
ple, the construction of the New Jerusalem is
realized through liturgical practice, texts and
visual-spatial means. The idea, procedure and
means by which a sacred topography is created
and thereby sacralized as a place of realization
of the collective identity of a historical Christian
community, both in the East and in the West, are
deeply connected and grounded in the concept,
procedures and means of the theological and his-
torical realization of the idea of a God-protected
and God-chosen place, which in temporal histo-
ry was realized first in the holy city of Jerusa-
lem, and then in Constantinople, the archetypal
Christian capital as the New Jerusalem. Thus, in
accordance with this universally accepted postu-
late of Christian civilization, the creation of the
sacred topography of Serbia, which is based on
the ideas and activities of Saint Sava I of Serbia,
is linked to the idea and procedure of translatio
Hierosolymi, as a constant and the axis of its iden-
tity during the entire period of duration of the
Serbian medieval state, from the 12th to the 15th
century, but also after that time. The (constant)
act of creation and duration of the sacred topog-
raphy of medieval Serbia, based on such foun-
dations, is evidenced by both written and visual
sources as a manifestation of religio spiritualis to
the same extent as religio carnalis . In accordance
with the general practice of the Christian Mid-
dle Ages, this complex procedure is based on a
subtle interaction of theological-ideological ide-
as and spatial-visual media. Both of its dimen-
sions, both key factors, were taken over and ac-
cepted, and also adapted to local conditions and
given historical frameworks, from the universal
model of translatio Hierosolymi - embodied in the

HMjeM BMUAY Y HNOCTYIIKY M CpeicTBMMA yob-
In4YaBamba UAEHTUTeTa IPEeCTOHNMILE POMEjCKOT
napcTBa kKao umbilicus mundi, ophtalmos tis gis n
Hosor Jepycannma. OHa ce kpehy on TexcToBa
PasaMYMTHUX XXKaHPOBA A0 PA3sANYUTUX YMHMA-
J1ana peayrKBMjapHOT, IPOCTOPHOT ¥ BU3YeIHOT
yobum4uaBarsa XMjepoToIyje, IITO CBE Y CUHEP-
TMju CTBapa MAEHTUTET ¥ CTAaTyC SATOT MeCTa
Kao 6orommsabpaHor 1 6OroMuyBaHOL, a Iejcax
npeobpaxxaBa y IpocTopHy nkoHy Hosor Jepy-
caamuma u 3emspe Hosor M3panma.®

Crmke moHaxmme Mapuje cy CIMKe TaKBUX
OXXMBJ/beHMX II€j3a)Ka, IPOCTOPHMX MKOHA JC-
nymeHNX BynckuM ¢urypama. To cy cTBapHM
IIPOCTOPM CTPajakha XPTaBa jaCeHOBAYKOT JIOTO-
pa, o3apeHu cBeTIOIIhy BacKpCema M THMe IIpe-
obpakeH) y MaeanHe npocTope. XyMKe 1 I1ej3a-
JKJ MCIIYEHeHM CAMKaMa BaCKPCAMX Tela CBe-
TMX HOBOMYYeHMKA [jajy CAMKY eJeHCKOr IIpe-
Iena Kojyu v 1uKOBHO noxceha Ha m3obpakersa
HacaMKaHa y3 xomuianje Jakosa KokmHoBadoca,
HapOYMTO OHE M3 MAYMMHMPAaHOT PYKOIMCa Ha-
craznor y llapurpany 3a ceBacToOKpaTopky Mpuny,
cuaxy mapa Josana Il Komuuna (1118-1143) (Vat.
gr.1162).9 W camka camor MaHacTupa JaceHosay
gaHac VIV TaK CAMKA MOJMTBEHOT IPOCIaB/hakha
HOBOMYYEHMKA jaCEHOBAYKIIX Ha XyMIM VICIIOZ,
KOje Jexxe BIX0Be cBeTe MomTy - Cnasa myue-
HUYUMA HA XYMKU, TEOMETPUjCKM CaBPIIeHVM

8 OoBome IOLPOGHO, Ca OIICEXXHOM JIMTEPATYPOM I M3BOPIIMA,
Jenena Eppeman, HMsabpana wmeciia. Kowncilipyucawe Hosux
Jepycanuma xog fipasocnashux Cnosena, Beorpaz 2013 (= Chosen
Places, Constructing New Jerusalems in Slavia Orthodoxa, Brill 2017).
B. rakobe Alexei Lidov, New Jerusalems. Transferring of the Holy
Land as generative matrix of Christian culture, in: New Jerusalems.
Hierotopy and Iconography of Sacred Spaces, ed. by Alexei Lidov,
Moscow 2009, 8-10; Jelena Erdeljan, Strategies of Constructing
Jerusalem in Medieval Serbia, in: Visual Constructs of Jerusalem, ed.
by Bianca Kiihnel, Gallit Noga-Banai, HanaVorholt, Brepols 2014,
231-240, ca mMpoM IUTePaTypPOM M M3BOPMMa.

°  https://digi.vatlib.it/view/MSS_Vat.gr.1162

most complete form in the process and means of
shaping the identity of the capital of the Chris-
tian Roman Empire as umbilicus mundi, ophtal-
mos tis gis and New Jerusalem. They range from
texts of different genres to various factors of rel-
iquary, spatial and visual shaping of hierotopia,
all of which, in synergy, creates the identity and
status of a given place as one chosen by God and
protected by God, and transforms the landscape
into a spatial icon of the New Jerusalem and the
land of New Israel.?

Nun Marija’s paintings are pictures of such
revived landscapes, spatial icons filled with hu-
man figures. These are the real spaces of suf-
fering of the victims of the Jasenovac camp, il-
luminated by the light of the resurrection and
thus transformed into ideal spaces. Mounds and
landscapes filled with images of the resurrected
bodies of the holy new martyrs give an image of
the Edenic landscape, which is also artistically
reminiscent of the images painted with the hom-
ilies of Jacob Kokinovafos, especially those from
the illuminated manuscript created in Constan-
tinople for Sebastokrator Irina, daughter-in-law
of Emperor John II Komnenos (1118-1143) (Vat.
Gr. 1162).° And the image of Jasenovac Today or
the image of the prayer celebration of the new
martyrs of Jasenovac on the mound under which
their holy relics lie - Glory to the Martyrs on the

8 On this subject in detail, with extensive bibliography
and sources, Jelena Erdeljan, Chosen Places, Constructing New
Jerusalems in Slavia Orthodoxa , Brill 2017. See also Alexei Lidov,
New Jerusalems. Transferring of the Holy Land as generative
matrix of Christian culture, in: New Jerusalems. Hierotopy and
Iconography of Sacred Spaces , ed. by Alexei Lidov, Moscow 2009,
8-10; Jelena Erdeljan, Strategies of Constructing Jerusalem in
Medieval Serbia, in: Visual Constructs of Jerusalem , ed. by Bianca
Kithnel, Gallit Noga-Banai, HanaVorholt, Brepols 2014, 231-240,
with extensive bibliography and sources.

°  https://digi.vatlib.it/view/MSS_Vat.gr.1162
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]ACEHOBA.T_T,, VHYTPAITOCT MAHACTUPCKOT KATOTUKOHA POBERA CBETOT ]OBAHA TIPETEYE, PE/bE® KOCOBKA IEBOJKA
JASENOVAC, INTERIOR OF THE MONASTERY KATHOLIKON OF THE NATIVITY OF ST. ]OHN THE FORERUNNER, KOSOVKA DEVOJKA RELIEF PLAQUE

XapMOHMYHNMM KOMIIO3MIIMjaMa XeJaMKca MUIn
¢mboHauMjeBOT HM3A [ajy CAUKY YHMUBEP3ATHOT
KOCMMYKOT CaBpLIEHCTBA 1 cariacja, cuoja Heba
U 3eMJbe Y 4MjeM LeHTPY Jexe, Koje I04MBa U
TeMeJbJ Ce Ha XXPTBOIIPUHOLIEEY XPIUCTY M XKPT-
BaMa XpucTa pajy IOCTPajalnX.

Cinke MoHaxume Mapuje cy y HOTIIYHOCTH
aHTDPOIOIEeHTPMYHe, & CYIITUHCKM XPUCTO-
neHTpu4He. CIMKa JbYICKOT IMKa, BeroBoT Ly-
xoBHor 6mha, of Bora cTBOpeHOTr U KpLITerheM
y Xpucra obydeHor, jecTe mKoHa. HMcTopujckm
IPOVICTEKJIAa ¥ MKOHOTpadCKM M3BeLeHa M3
dajyMCcKMX IOPTpeTa, Kao CIMKa IIOKOjHMKA Y
OHOCTPaHOM J>XMBOTY, IOPTpPeTa Kao 3ajora Io-
CTojarba M HAKOH QM3MUIKOT HeCTaHKa, MKOHa je-

Mound, the geometrically perfect harmonic com-
positions of the helix or the Fibonacci sequence
give an image of universal cosmic perfection and
harmony, the union of heaven and earth in the
center of which lies the sacrifice to Christ and the
sacrifices of the victims martyred for their faith
in Christ.The images of nun Mary are completely
anthropocentric, and essentially Christocentric.
The image of the human figure, of his spiritual
being, created by God and clothed in Christ by
baptism, is an icon. Historically derived and
iconographically derived from the Fayum por-
traits, as an image of the deceased in the after-
life, a portrait as a pledge of existence even after
physical disappearance, an icon is a portrait that

CTe IIOPTpPeT KOjy HIje caMo TO, Tj. HUje YOIIIITe
HaTypaaMCTUIKY IpuKas Tormorpaduje pusmy-
KOT Tena, poTorpadcky aTiac u3 aHaTOMIUje UIn
dusmomnoruje. ,,V 0BoM cMucay u u3obpaxerse
YOBeKa - YCIOBHO heMo ra sBaTy MOPTpET - MMa
II0CJIa, TIpe CBETa, Ca MAeaTHOM GOPMOM JbyCKOT
Teja, ca IMKOM YOBEYHOCTH, a 3aTVIM M Ca MH-
JMBUIyaTHMM IpTaMa Koje MIMaMo y JaTOM JIV-
Ky.“° 3aucTa, nHAVBNUAYanHe upTe onpehennx
JaTyuX ¥ IOjeIMHAYHMX JIMKOBA, KAa0 U HEKN Jie-
n0BM BUXOBe ofiehe, 3acHOBaHe Cy Ha JOKyMeH-
TOBaHMM MICTOPMjCKMM M3BOPMMA M IIpPeHOCe,
MaKO He Kao HelocpeJHe IOpTpeTe, I[pTe MHAN-
BUyaJTHMX IIO3HATUX IOCTPajaaux yBogehm ux
u crajajyhm ux ca yHuBep3aTHMM ONIUTUAM JIK-
KOM HOBOMYyd4eHMKa. To ce, Ipe cBera, ogHOCHK Ha
IMKOBE Jelle, MOX/Aa IOHAjBMUIIe Ha CAMKaMa:
Viliouuwiie 3a geyy Juane Bygucasmesuh, Kono-
Ha ceelliux HosomyueHuka, Kpuk manot nolopawa,
Can manux nolopawa u Touak cilipagara. Cprcka
HapoJHa HOIIKA Koja je IpUCyTHa Ha HeKOIN-
KO CAMKa (Toﬁona yycaca, baxa be6uuo ceharoe,
Boxcuh y notopy, Baxa Jpaiuno cehare) Takobe je
jenHOBpeMeHa M HeIOCpeJHa BM3yelamsanuja
CBeOYeHa OYeBMalla CTpPafama Kao ¥ ONIITH
UAEHTUTETCKM MapKep CTpaJalHNX CBeTUX HO-
BOMYYE€HVKA CPICKMX.

CBu IMKOBM ca CIVKa MOHaxume Mapuje ca-
IOpXKaHM Cy ¥ XPUCTOBOM JIMKY IUTO Ce IOCeHHO
ounrasa y canuy Juk I'ociiogrwu u3 Jacenosua rie
Cy MaJay HOBOMYYEHMIM ¥ JOCTIOBHO CMEIIITe-
HY y XpUCTOB KPCTACTV HUMO. XPUCTOB IUK Y
cebu caZp)xy CBe MHAMBUIYaIHOCTH, a Bor je
1306pa3suB yIpaso y CBOjoj cBedoBeyHOCTH. CBe-
YOBEYHOCT AMKa XpucroBor omoryhasa u cobom
IIpojaBJbyje CaBpIIeHOT Y0BeKa, II0Ka3yje UCTUH-
cky auK 4oBewHocTH. Temo CracuTes/peBo je Ha-

10 Byarakos, op. cit., 78.

is not only that, i.e. it is not at all a naturalistic
representation of the topography of the physical
body, a photographic atlas of anatomy or physiol-
ogy. “In this sense, the image of a man - we will
conditionally call it a portrait - has to do, first of
all, with the ideal form of the human body, with
the image of humanity, and then with the indi-
vidual features that we have in a given image.”°
Indeed, the individual features of certain given
and individual figures, as well as some parts of
their clothing, are based on documented histor-
ical sources and convey, although not as direct
portraits, the features of individually identified
victims while combining them with the univer-
sal general image of the new martyr. This, first
of all, refers to the characters of children, per-
haps most of all in the pictures: Children’s Sanc-
tuary of Diana Budisavljevi¢, Procession of the Holy
New Martyrs, Cry of a Little Inmate, Dream of the
Little Inmates, and Wheel of Suffering. The Serbian
national costume, which appears in several pic-
tures (Poplar of Horrors, Grandmother Ljuba’s Rec-
ollection, Christmas in the Camp, Grandmother Dra-
ga’s Recollection) is likewise, and simultaneously,
an immediate visualization of the testimony of
eyewitnesses to the suffering as well as a gener-
al identity marker of the suffering Serbian holy
new martyrs.

All the figures from the paintings of nun
Mary are contained in the image of Christ, which
is particularly evident in the picture of the the
Jasenovac Mandylion, where the representations
of the little new martyrs are literally placed in
the cruciform halo of Christ. The image of Christ
contains all individualities, and God is teachable
precisely in his omniscience. The universality of
the image of Christ enables and manifests the

10 Byaraxkos, op. cit., 78.
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JACEHOBALL, MAHACTHP POBEA CBETOT JOBAHA [TPETEYE, CIIOMEHHUK
PYCKO-CPIICKOT CTPAZIAFBA

]ASENOVAC, MONASTERY OF SAINT JOHN THE FORERUNNER,
MONUMENT OF RUSSIAN-SERBIAN MARTYRDOM

LVHAVBUAYATHO 3aTO IITO je ,CBe-MHIVBUAY-
anmHO  Tj. AIICONYTHO MHAMBUAYAIHO. 360T TaKBe
CYLITMHCKE CBEYOBEYHOCTU JIUKA XPUCTOBOT Y
VIKOHOIJCY TOKOM BeKOBa 61110 je u jecte moryhe
Ia XpUCTOB MK IonpuMma ogpeheHe HanyoHanHe

perfect man, shows the true image of humanity.
The Savior’s body is super-individual because it is
“all-individual” ie. absolutely individual. Because
of such essential universality of the image of
Christ in icon painting over the centuries, it was
and is possible for the image of Christ to take on
certain national features." This is evident in the
works of nun Marija, especially clearly, for ex-
ample, in the image of the suffering of the Roma
- The Wheel of Suffering. In addition, the Jasenovac
Mandylion is, in its meaning and iconography, an
acheiropoitos image of Christ, proof of the truth-
fulness of the dogma of the incarnation and the
hope for a universal resurrection in Christ. First
of all, visually, it is associated with one of the
most historically important representations of
the Mandylion, the icon of the Novgorod Man-
dylion from the 12th century. Not only dows this
double-sided icon, with a representation of face
of Christ not made by human hand on one side
and the relic of Christ’s Passion worshiped by
two angels on the other side, actualize the pres-
ence of relevant and highly revered shrines of Je-
rusalem and Constantinople, the Holy Sepulchre
and the church of the Pharos, and emphasize the
historical and symbolic aspects of the archetype,
it also underlines a whole series of ideas about
the connection between sacral centers: the idea
of translatio Hierosolymi through the transfer of
relics (Passion relics) and the creation of a space
marked with the seal of the presence of the liv-
ing God (Mandylion). As a result of the presence
of the Mandylion, a certain locus would have the
status of a God-protected and God-chosen place,
equal to that of Jerusalem, Edessa and Con-
stantinople. Unlike the other important relic of
Christ in Jerusalem not made by human hand -

npre.! V meny moHaxume Mapuje To ce ounTyje,
1ocebHO jacHO, Ha IPMUMep, Ha CANMIV CTPafarba
Poma - Touax cifipagara. VY3 To, Juk I'ociogru u3
Jacenosuya je cBojuM cMyCIOM ¥ MKOHOrpadmjom
jaceHoBaukm MaHguNUOH, HEPYKOTBOPEHM MK
XpuCTOB HaCTao IpuUbyb/pMBatbeM TKAHMHE Ha
nune opanaoheror Jloroca, f0OKa3 MCTYMHUTOCTHA
ZOTMe O OBAaIlIOhemy ¥ Hajlle Y CBEOIIIITe BaCKp-
ceme y Xpucty. OH IOHajIpe acouypa Ha jefHY
OJl ICTOPMjCKM HajBaXXHMjUX IpencTaBa MaHngu-
JUOHA, HA MKOHY HOBropoACKOT Mangunuoxa u3
XII Bexa. OBa JBOCTpaHa MKOHA Ca IIPeJCTaBOM
HEPYKOTBOpeHOr obpasa C jesHe ¥ peanMKBuja
XpucToBOr CTpajarma KojuMa ce KIamajy JBa
aHbesa ca fpyre cTpaHe, He CaMO Jja aKTyeansyje
TIPUCYCTBO jepyCcaAMMCKMX, a IOTOM LIapUIpaj-
CKMX CBETMHbA M HarJallaBa MICTOPMjCKe U CYM-
BommuKe acneKTe apxeTua, Beh u ucTude YUTAB
HU3 MJeja 0 II0Be3aHOCTM U IIPejeMCTBY caKpall-
HUX IieHTapa: uzejy translatio Hierosolymi mytem
IpeHoLIekha penKBuja (peanKBuja cCTpanama) u
CTBapama IIPoCTopa obesIe)XeHOr IIeYaToM IIPH-
cycrBa Bora sxusora (Margunuon). 3axsamyjyhn
npucycTsy Mangunuota, oppehenn npocrop 6u
MMao craryc 6orom4yBaHor u 6orommsabpaHor
MecTa, jegHak Jepycanumy, Ezecu n Hapurpagy.
3a pasamMKy of, IpyTre BaXXHe jepycaalMcKe He-
pyKoTBOpeHe XpuUCTOBe ex contactu pelmKBuje -
OTMICKAa HeTOBUX CTOIaza Ha MacamHoBOj ropu
Ha MecTy Basuecemwa - MaHgunuoH je, cam II0
cebu, NOKa3 MPEeHOCUBOCTH CBETOCTY, IPeMeLl-
Tara npucycTsa boxxancke cure.? Opyha crpa-
Iara XpIMCTOBOT Ha jaceHOBaYKoM MaHguauoHy
y3eza cy obpas Joropcke xuie, opyha crpasarma
MaJMX HOBOMYYEHMKA.

12 O Mangunuony, a mocebHO HOBroposcKoM MAaHgUAUOHY B.
Jenena Epnesmasn, I/I3a6paua Mmecina, 144-145.

the imprint of his feet on the Mount of Olives at
the place of the Ascension - the Mandylion is, in
itself, proof of the transferability of holiness, the
transference of the presence of divine power.!?
The instruments of Christ’s Passion on the Jase-
novac Mandylion take the form of camp wire, the
instrument of suffering of the little new martyrs.

The images of nun Marija provide a univer-
sal icon, but also an individual and historical-
ly accurate image of the new martyr, composed
on the basis of preserved photographs and real
characters of the victims. In this, as well as in
the general iconographic sense, although they
were not painted with the intention and for the
purpose of being icons in a liturgical function,
they contribute significantly to the development
of the iconography of the new martyrs, and even
more to the general consideration of the problem
of the iconography of the new martyrs, especial-
ly the Serbian new martyrs who suffered in the
Independent State of Croatia.!® This is where the
question of the canon of depicting the figures of
saints, including the Lord himself, arises. Here,
we should especially keep in mind that the canon
is “like the treasury of the living memory of the
Church [...] its conciliar inspiration, and as such
it is a type of church tradition that exists side by
side with its other forms (such as: patristic litera-
ture, liturgical tradition and other).”* Today, this

2 About the Mandylion, and the Novgorod Mandylion see Jelena
Erdeljan, Chosen Places, 144-145.

3 On the iconography of the new martyrs: HoBomygernmu: ITo-
nunepcnexTusa (https://www.2.muzejgenocida.rs/izdanja-muzej-
zrtava-genocida-beograd/strucni-casopisi-izbornici/novomucenici
), and in particular Pagmumra Hectoposuh, ITpobremu mxoHOTpa-
uje HOBOMyUYeHMKA CPICKMUX carlefaHy Kpo3s paj Ha MKOHM CB.
cBemTeHoMy4eHuka Cranmcinasa, y: HoBomydennun: Ilommmep-
criextuBa V, ypenunu Enuckon nakpauko-caasoucku I. Josan (By-
1mbpx), Credan Panojxosuh, Beorpaz 2021, 163-172.

4 Bulgakov, op.cit., 87.
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Cnmke moHaxmume Mapuje najy yHUBep3a-
HY MKOHY, alM ¥ MHIVBUAYAIHY U UCTOPUjCKM
Ipeuy3Hy CIMKY HOBOMy4YeHMKa CauMbeHy Ha
OCHOBY cauyBaHUX poTorpaduja v CTBAPHUX IK-
KOBa IOCTpafanux. Y TOM, Kao ¥ OIIITeM MKO-
HOrpadCKOM CMMCIY, MaKo HUCY CAMKaHe ca
HaMepOM ¥ HaMeHOM Ja Oyny MKOHe y IUTYpP-
rujckoj yHKIMjM, OHe 3HATHO JOIIPMHOCE pas-
BOjy MKOHOrpaduje HOBOMyYeHMKA, a jOIII BUIIIE
OIIITEM IPOMMIL/BAIGY NIPOOIEeMaTIUKe MKOHO-
rpaduje HOBOMy4eHMKa, TOCEOHO CPIICKMX HOBO-
My4eHMKa nocrpajanux y HesasucHoj Ipxxasu
XpBarckoj.* Ty ce oTBapa ¥ IUTamke VMKOHMYIHOT

2 O uxoHorpaduju HOBoMydeHNMKa B. 360pHMKe HogomyueHu-
yu: Monuiepciieximuea (https://www.2.muzejgenocida.rs/izdanja-
muzej-zrtava-genocida-beograd/strucni-casopisi-izbornici/
novomucenici), a moce6uo Pasmuaa Hecroposuh, ITpo6remu nxo-

living memory also includes the new martyrs

who suffered in the Independent State of Croatia,
especially those killed in the ISC concentration
and death camp system in Jasenovac, as the larg-
est Croatian camp of the most brutal methods of
torture and killing. The pictures of nun Marija
particularly contribute to the development of the
iconography of the new martyrs of Jasenovac by
striving towards the saint’s image perceived and
depicted in the light of the resurrection while,
where possible, bringing into the living memory
of the Church the actual images of the historical
martyrs, the circumstances of their death, the
true environment their martyrdom.

Each and every picture created by nun Marija
is important in this sense, but perhaps we could
emphasize the Poplar of Horrors, Jasenovac The-
ophany, Grandmother Ljuba’s Recollection, Children’s

KaHOHa 1306parkaBarba AMKOBa CBETHUX, 11a 1 Ca-
mor T'ocoma. OBLe nocebHO Tpeba MMaTy Ha yMy
Iia je KaHOH ,IIONyT pU3HMIE XMUBOr nTamhema
Lipxse [...] meno cabopuo Hamaxuyhe, 1 Kao Tak-
BO OHO je BpCTa IpPKBEHOT IIpefamka Koje IIOCTOj1
HaINopeHO ca HeroBUM APYTUM BUoBuMa (Kao
IITO CY: CBETOOTAYKA KEVIXKEBHOCT, IUTYPIMjCKO
npemame U cauMuHO).“™ OBo xuBo mamheme
yK/by4dyje SaHac ¥ HOBOMY4YeHMKe IOCTpajae
y HesaBucHoj Ip>xaBu XpBaTcKoj, a moce6HO 0He
ybujeHe y cucTeMy KOHIEHTPaLMOHNUX M JIOTO-
pa cmptu HIIX y JaceHoB1y Kao Hajsehem xpBat-
CKOM JIOTOPY HajCBMpenujer Mydersa 1 youjama.
Cimke MoHaxume Mapuje HApOYMTO LOIPMHO-
ce pa3Bojy MKoHOrpadmje HOBOMyUeHMKa jace-
HOBa4YKMX TUMe IITO, IZe je To Moryhe, HacToje
Ha BePOJOCTOJHOCTY CBETUTEJbCKOT AMKa KOjU
jecTe mpobpakeH 1 M306paxkeH y cBeTIOCTH Ba-
CKpCema, ajJy MCTOM MEPOM ¥ YHOCH y XXMBO
namheme IIpKBe IMKOBe MCTOPMjCKUX CTPagalI-
HIMKA, OKOMHOCTY HWUXOBEe CMPTM, UCTUHITO
OKPY K€€ BJX0BOT My4YeHMIITBA.

Csaka camka MoHaxume Mapuje BaxcHa je
y TOM CMMCIY, aay 61CMO MOXKJa IIO0ce6HO MOT-
au pa Harnacumo: Toilony yicaca, JaceHosauko
Bolojasmerve, Baka be6uno cehawe, Yiliouuwile 3a
geuy luane Bygucasmesuh, Mane Ipagurcke HO80-
myuenuke, Konony Hosomyuenuka, CabnacHo jese-
po, Benukomyuenuuxu Jacenosay, Ceeilie myuenuxe
y Iuuunujesoj tiehu, Jyilipo Ha nolopckoj sxuyu, Cae-
ol tipopoxa Mnujy y Mnaku, Ceeillol senukomyue-
Huka I'eopiuja Ha dyiy 3a noiop, Can manux noio-
pawa v Baka Jpaiuto cehare. OBMM camKama Ta-
kobe je obyxBahen u unTaB HK3 TOKaMMTETA KOjI

Horpaduje HOBOMYUEHMKA CPICKMX CarlefaHy KPo3 paf Ha MKO-
Hu CB. cBemTeHoMydYeHuKa CTaHucnaasa, y: Hosomyuenuyu: ITonu-
tiepciiexitiuea V, ypeauanu Enmckon nmakpadko-ciaaBoHCKM I. Joan
(Ryanbpxk), Credan Pagojxosuh, Beorpag 2021, 163-172.

*  Byarakos, op.cit., 87.

Sanctuary of Diana Budisavljevié, Infant New Mar-
tyrs of Gradina, Procession of the Holy New Martyrs,
Ghostly Lake, Megalomartyr Jasenovac, Holy Mar-
tyrs in Pi¢ili’s Furnace, Morning on the Camp Wire,
Holy Prophet Elijah in Mlaka, Holy Megalomartyr
Georgios on His Way to the Camp, Dream of the Lit-
tle Inmates, and Grandmother Draga’s Recollection.
These images also include a whole series of lo-
calities that belonged to the Jasenovac camp sys-
tem, the entire complex topography of the death
camps on both sides of the Sava and along the
Una and around their confluence, as well as a
historically accurate representation of scenes of
mass and individual suffering based on the tes-
timony of surviving eyewitnesses and co-suffer-
ers. The natural environment of the camp system
- from Mlaka and the embankment, the lake in
Ciglana, the banks of the Sava and the Una, the
frozen river surface, the Poplar of Horrors on the
river bank, Gradina and the Dubica limestones -
has been faithfully reproduced. The story about
the creation of the painting of the Holy Martyrs
in Pi¢ili’s Furnace and the visit of nun Marija, af-
ter she had alread finished the painting, to the
site of Dubi¢ke kre¢ane (the lime kilns of Dubi-
ca) is particularly interesting. It was there that
she saw the furnace for the first time in its ac-
tual geographical environment and historical
appearance from the time of the Independent
State of Croatia, as she had previously, by God’s
providence, painted it. It is the type of furnace in
which the bodies of the already exhausted were
burned in Jasenovac, although the new martyrs
were also burned alive, including a large number
of children.

The pictures of nun Marija are also images
of memorial practice, ie. of the liturgical celebra-
tion of the new martyrs of Jasenovac, such as the
breaking the celebratory bread offering or cake
(slavski kola&) on the mound depicted as part of
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CIUKE MOHAXUIE MAPUJE
Ceetliu HoeomyueHuuujaceHoeauKu y ceetunoctiu BaCKpCEPbCl

Cy IpMUIafany CUCTEMY jaCeHOBA4YKOT JIOropa,
YMTaBy KOMILIEKCHY TOIOrpadujy Joropa cmp-
T ca 06e crpaHe CaBe U Ay VHe M OKO EbeHOT
yirha, Kao ¥ MCTOPMjCKM Ta4HO IIPeCTaB/balbe
CIIeHa MAaCOBHOT Vi IIOje MM HAaYHOT CTpajarma JaTo
Ha OCHOBY CBeJl0YeHa IPeXMBEINX O4eB/AaIa,
canaTHMKA. [IpMpoIHO OKPYXEEe CUCTeMa JIO-
ropa - og, Miake 1 Hacuma, jesepa y liurnann,
obaze CaBe u VHe, 3ameheHe peuHe OBpLINHE,
Touione yixcaca Ha pedHOj obanu, Fpaguue n ny-
OMYKMX KpeyaHa - BepHO je mpeHeTo. [TocebHo je
3aHMMJbMBA IPMYa 0 HaCTaHKY canke Ceelliu my-
uenuyu y ITuuunujeeoj tiehu m moceTy MOHaxXMIbe
Mapwmje, HaKOH IITO je CIMKY HacAMKaja, JT0Ka-
muTeTy Aybmukmx KpeyaHa. Ty je oHa IpBM IyT
Buzena neh y crBapHoM reorpagckom amMoujeHTy
U ICTOPMjCKOM By 13 BpeMeHa Hesasucue Jlp-
>xaBe XpBaTCKe KaKBY je IPETXOLHO, II0 IIPOMIC-
a1 Boxxjoj, Hacaukaina. To je Tun nehm y kojoj cy
y JaceHOBLy makeHa Tena Beh ymopeHux, anm
Cy CIaJ/bMBAHM U XMBY HOBOMYYEHUIM, YKIBY-
uyjyhu u Benuxu 6poj mere.

Cinke moHaxmme Mapuje jecy 1 cIMKe MeMo-
PpujanHe Impakce Tj. AMTYPIrMjCKOT IPOCIaB/barha
HOBOMYYeHMKA jaCeHOBAYKMX, IIONYT pe3ara Ko-
Jada Ha XyMKM JaTor y okBupy Cnase myuenuyu-
ma Ha xymku. OCyM LITO BM3yeTHO Gemesxe 1 IaMm-
Te IMTYPIUjCKO IPOCIaB/hakhe HOBOMYYeHIKA,
OHe CBeJloYe O CaBPeMeHMIMMAa KOjyu Cy MMan
u Jajbe MMajy KJbYyYHY YIOTYy Y YCIIOCTaB/BAKY U
pasBujary KyaTa v 60rocayx6eHor IpociaBbaka
CBeTux HOBOMYyYeHMKa jaceHoBaukux. Hacrama
je IIOBOZOM JaHa HOBOMYYeHMKa jaCeHOBAUKMX
obeexxeHOr MONMTBEHMM IPKBEHVIM ¥ HapOJ-
HUM ca6paH>eM y cenTeM6py 2016. roguHe, Kam
je JacenoBar moceTyo u Fberosa cBecBeTOCT Ba-
cemmeHcky narpujapx I. I. Bapromomej. Tako ce
Ha CIMIM, IOpeJ, 0BOT enmckona KorcTaHTMHOBOT
rpaza, jacHO MOTY UAeHTUMKOBATY U IIaTPHjapx
Cprcke mpaBociaBHe IIpKBe VpuHej, MUTPOIIOANT

the Glory to the Martyrs on the Mound. In addition
to visually recording and remembering the litur-
gical celebration of the new martyrs, they bear
witness to contemporaries who had and continue
to play a key role in the establishment and de-
velopment of the cult and liturgical celebration
of the Holy New Martyrs of Jasenovac. It was
created on the occasion of the Day of the New
Martyrs of Jasenovac, which was marked by an
assembly of the people and the clergy gathered
there in prayer in September 2016, at the time
of the visit of His Holiness Ecumenical Patriarch
Bartholomew I of Constantinople. Thus, in the
picture, in addition to the archbishop of the City
of Constantine, the Patriarch of the Serbian Or-
thodox ChurchlIrinej, Metropolitan of Montene-
gro and the Littoral Amfilohije, Metropolitan of
Zagreb and Ljubljana - now His Holiness Serbi-
an Patriarch Porfirije, retired bishop of Zahumlje
and Herzegovina Athanasius and His Eminence
Bishop Jovan of Pakrac and Slavonia, Mother Ab-
bess of the Monastery of the Nativity of St. John
the Forerunner in Jasenovac Seraphima and a
multitude of the faithful. Thus, the purpose and
meaning of martyrdom, directed towards the es-
chaton and illuminated by the universal resur-
rection, is represented as a pledge for salvation,
not only of the victims, but of the entire Serbian
nation. This is an image of the union of the past,
the present, and the eschatological future. It is
also a combination of elements of Eastern Chris-
tian iconography and a compositional solution
that, as nun Marija herself testifies, can be found
in a famous fresco from Mantua by the Italian
Renaissance painter Andrea Mantegna.

The picture Anastasis in the Camp, a visual
union the greatest places of suffering of the Ser-
bian and Jewish people, Auschwitz and Jaseno-
vac, is also, in an indirect way, a reflection and
part of contemporary memorial practice and li-

I[PHOTOPCKO-TIPMMOPCKY AMUIOXMje, MUTPOIIO-
AT 3arpe6adKo-by6/paHCK, @ Y OBO HAllle BpeMe
Hberosa csetoct marpujapx cpucku I. I. [Toppu-
puje, yYMMUPOB/BEHM €IMCKOII 3aXyMCKO-Xeplie-
roBauky ATaHacHje M eIMCKOII ITaKpadyKo-cJa-
BoHCKM [. JoBaH, MaTy UMryMaHMja MaHacCTHpa
Pohema Csetor JoBana IIpeTeue y JaceHoBy Ce-
paduma u 6pojuy BepHM Hapog. Tume ce ocTBa-
pyje kKa ecxaToOHy ycMepeHa M CBEOIIITYM Bac-
KpCOM O3apeHa CAMKa CMMCIa My4eHMIITBA Kao
3aJI0T clacera, He caMo CTpajannx, Beh umra-
BOT cpIcKor poga. Camka cioja IpoLIIOCTH, ca-
IAIIOCTY U ecxaTomowke 6ynyhuocTn. OHa je,
Takobe, cIoj eseMeHaTa UCTOYHOXpHUIThaHCKe
MKOHOTpadMje ¥ KOMIIO3UIMOHOT pelllersa Koje
ce, KaKo caMa MoHaxuma Mapuja kaxe, Hajlasu
y jenHoj mosHaroj ppecuu m3 MaHTOBe MTaIMjaH-
CKOT peHeCcaHCHOT camkapa AHgpee MaHTeme.
Cinxa Backpc y noiopy, Koja BU3yeIHMM CpeJi-
CTBMMa CIIaja Hajeeha MecTa cTpazama CpICKOr 1
jeBpejckor Hapoza, AyLIBuIL M JaceHOBall, TaKohe
je, Ha IIocpeZjaH HadMH, Ofpa3 ¥ Je0o caBpeMeHe
MeMOpMjalHe IpaKce ¥ MOIMTBEHOT cehama Ha
JKPTBe HaIMICTMYKOT ¥ XPBATCKOT CHCTeMAaTCKOT
¥ nmIaHcKor yHuuitasamwa Cpba u JeBpeja, Xomo-
KaycT u reHonyy. Hacrana je ca mocebumm 61a-
TOCJIOBOM Bace/beHCKOT naTpujapxa I. I. BapTo-
JIoMeja IIOBOLOM HeroBe II0CeTe OBMM JIOTOPMMa
cMmpTH, JaceHosuy 2016. 1 AymiBuIly, y npaTsmu
eIMCKOoIa IaKpadyKo-caaBoHCKOr I. JoBaHa, Tpu
roguHe xacHuje, 2019. roguHe. FbeHO KOMIIO31-
LIVIOHO M YKYITHO BM3Yye/IHO pelllerke 3aCHOBAaHO je
Ha TpyjyMdalHOj IpescTaBy XPUCTOBOT CUIACKA
y Az, HaCIMKaHOj y allCUAM jY>KHOT ITapaKanuca
npkse Xpucta Xope y Llapurpazy, sanyx6uum
Teopopa MeToxmTa, y4eHOI BUCOKOT 3BAaHMYHII-
Ka Ha JBOpy pomejckor rapa Augponuka II (1282
1328) ocamkanoj moyerkom XIV Beka, usmebhy
1315. 1 1321. rogyHe, MINPOKO IPEII03HAT/HNBO]
¥ 33 YKYIIHY XpuurhaHCKy yMeTHOCT aMbieMat-

turgical commemoration of the innocent victims
of the systematic and planned destruction of
Serbs and Jews executed by Nazi Germany and
the Independent State of Croatia, the Holocaust
and genocide. This particular picture was cre-
ated with the special blessing of the Ecumenical
Patriarch Bartholomew I on the occasion of his
visit to these death camps, Jasenovac in 2016 and
Auschwitz, accompanied by Bishop Jovan of Pa-
krac and Slavonia three years later, in 2019. Its
compositional and overall visual solution is based
on the triumphal representation of Christ’s De-
scent into Hades as painted at the beginning of
the 14t century, between 1315 and 1321, in the
apse of the southern parekklesion of the Church
of Christ Chora in Constantinople, the endow-
ment of Theodore Metochitos, a learned high of-
ficial at the court of the Roman emperor Andron-
icus IT (1282-1328). This fresco from the Chora is
a widely recognizable and emblematic image of
the Resurrection as a victory over Death and Ha-
des in Christian art in general. The gates of Ha-
des, which Christ destroyed by His descent and
binding Satan for a thousand years, are equat-
ed with the gate of the Nazi system of concen-
tration and death camps in Auschwitz, which is
unequivocally indicated by the inscription Arbe-
it macht frei which marked the entrance to the
Nazi camp. Scattered across the abyss lie the in-
valid instruments of murder, instumenta mar-
tirii. Auschwitz and Jasenovac are clearly marked
with barbed wire, i.e. with a brick wall that sur-
rounded them. The progenitors Adam and Eve,
as well as the other Old Testament righteous who
were rescued from Hell and Death, are replaced
in nun Marija’s painting by representations of
camp inmates from Auschwitz and Jasenovac
who were clearly identified by their camp uni-
forms, on the one hand, and Serbian folk cos-
tumes, on the other. Old Testament prophets are
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CIMKE MOHAXUIHE MAPHJE
Ceelliu HOBOMYUEHULU jaCeHOBAUKU Y c8ellinociliu Backpcera

CKOj camuy Backpcema kao mobezne Han cmphy
u Anom. BpaTHune Aza, xoje je Xpucroc paspy-
IIJO CBOjMM CMJIACKOM VI BE€3MBAaKEM caTaHe Ha
Xmuspaly TrogVHa, 3jeJHadeHe CYy ca KalyjoM Ha-
IVICTMYKOT CHCTeMa KOHIEHTPAUMOHMUX ¥ JIO-
ropa cMpTu y AymIBuIly IITO je HeJBOCMICIEHO
HasHa4yeHO HarnucoM Arbeit macht frei kojum je
obenexxeH OBaj y/Ia3 y HAUMCTUIKY JIOrop. Pas-
farjaHo 10 afCKOM IIOHOPY JIeXM IMOHMUIITEHO
opyhe ymopcTsa, instumenta martirii. Aymsur, u
JaceHoBaI1] jacHO Cy HasHa4YeHM 60I/BMKABOM XKI-
LIOM Tj. 3MIOM OJ, II¥ITaJIa KOjy Cy MX OIllacaBaJIl.
IIpapomuremu Anam 11 EBa, Kao u gpyru crapo-
3aBeTHY [IpaBeJHNIV KOju Cy n30aB/beHN 13 Ana
VI CMPTH, 3aMeHeHN Cy IpeJicTaBaMa Joropamia
u3 Aymsuiia 1 JaceHOBIIA KOjU CY jaCHO MIeHTU-
¢uKoBaHM MOTOPCKMM yHUOPMAMa, ca jenHe, U
CPIICKOM HapOJHOM HOLIEOM, Ca JpyTe CTpaHe.
Ha Heby Haz muMa 641jy cTapo3aBeTHM IIPOPO-
uu - nap Jasun u npopok HMcamja msHanm Husa
CTpajalHMKa n3 Aymsuna, a ceetu Mamja u Jo-
BaH [IpeTeda M3HaJ HOBOMYYEHMKA jaCeHOBAYMX,
EbVIXOBV CBETY 3aIITUTHMIN M 3aCTYIIHMIIN KOju-
Ma cy nocsehene npkse y JaceHoBuy u Miaku.
OBa cimKa y K0joj Cy CIIojeHV HOBOMYYeHUITN
jaceHOBaYKM M CTPaAAIHMIN 13 AyIIBUIlA KAo0 Ja
je Ha Tpary ucre nzeje Kojom je Boher 6mo Mapk
Illaran xaz je, roguHe 1938, Taga Beh y INapusy, y
jeKy aHTMCeMMTCKe IIponaraHje, Iorpoma u Jo-
rahaja y Hemaukoj npe u nocse Kpucrante sHohy,
HaCJIMKao IJIaTHO HasBaHo beno paciiehe, Koje ce
JaHac Hanasu y Yukary y MHCTUTYTy yMeTHOCTI
(Art Institute of Chicago). Osa Illaranosa ciuxa je
jemlHa y cepyju KOMIIO3MIIMja KOje IIpeCTaBlbajy
Hcyca kao jeBpejckor My4eHMKa 4Mjui je jeBpej-
CKVI MIEHTUTET II0CeOHO HaT/IallleH TalUTOM, jeB-
PejcKMM MOMMTBEHMM IIaJIOM U jeJHMM Off, KIby4-
HIX MapKepa jeBpejcKor MIeHTHUTeTa U3 Kojer je
M3BeJieHa I 3acTaBa Agpxkase M3paei, kojuM je oma-
caH. CrieHe Koje OKPY>XYjy KPCT Ha ciamkama Map-

watching over them in the sky - King David and
Prophet Isaiah over the victims from Auschwitz,
and Saints Elijah and John the Forerunner, being
their holy protectors and advocates to whom the
churches in Jasenovac and Mlaka are dedicated,
over the new martyrs of Jasenovac.

This painting, in which the new martyrs of
Jasenovac and the victims of Auschwitz are com-
bined, seems to follow the same idea that guid-
ed Marc Chagall when, in 1938, and already in
Paris, in the midst of anti-Semitic propaganda,
pogroms and events in Germany before and af-
ter the Kristallnacht,he painted the White Cruci-
fixion, now in the Art Institute of Chicago. This
painting by Chagall is one of a series of compo-
sitions that represent Jesus as a Jewish martyr
whose Jewish identity is particularly empha-
sized by the tallit, a Jewish prayer shawl and
one of the key markers of Jewish identity based
on which the flag of the State of Israel has been
created. The scenes surrounding the cross in
the paintings of Marc Chagall are contempo-
rary scenes of the suffering of the Jews and con-
vey the demolitions, burning of synagogues, po-
groms and expulsions. Jesus’ suffering on the
cross is identified with the suffering of the Jew-
ish people, and the Nazis with those who cruci-
fied Jesus.'

In addition to the tradition of Byzantine and
especially Serbian medieval art, the pictures of
nun Marija find visual models and inspiration
in naive and folk art, as well as in contempo-
rary icon painting. As she herself testifies, she
finds visual and iconographic types and models
among the treasures of Christian art in general
and especially of those of the Christian Roman
Empire - also a fundamental part of Serbian art

5 https://www.artic.edu/artworks/59426/white-crucifixion
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JacEHOBA1, PEKA CABA
JASENOVAC, THE SAVA RIVER

ka Illarasa caBpeMeHe Cy CIleHe CTpajara JeBpeja
¥ IIpeHoCe pyllera, Ha/bemha CMHArora, IorpomMe
¥ IpOTepMBama. FIcycoBo cTpafame Ha KPCTY II0-
ncroBehyje ce ca cTpaZameM jeBpejcKor Hapoza, a
HAIVICTVI ca OHMMA Koju cy pasanenn Hcyca.”
Ilopepn Tpazunuje BU3aHTHUjCKe, a HAPOUNUTO
CPIICKe CpeJHhOBeKOBHE YMETHOCTH, CAMKE MO-
Haxume Mapuje Hajnase BU3yeqHe IpeJJIOIIKe
¥ MHCIMpanujy ¥ Y HaMBHOj ¥ HAPOLHOj yMeT-
HOCTY, Kao 1 y CaBPeMeHOM MKOHOINCY. JIMKOB-
HM ¥ MKOHOT'PapCKM TUIIOBY ¥ IIPEJIOLIIY, Y30-
pu camKa MoHaxume Mapuje, Kao IIITO 0OHa cama
cBemo4y, Hajlase ce y xpuirhaHCKoj yMeTHO-
CTV IPETXOAHMX €II0Xa, HAPOUYMUTO § YMETHOCTH
xpuirhaHCKOr PYMMCKOT IIapcTBa Koja JIeXM 1 Y
OCHOBM CPIICKEe YMETHOCTM 0J] BpeMeHa IIpMMamkha
xpuirhaHCKe Bepe, alny ¥ Y TPaAUIUjU SPYTUX
xpumrhaHckux Hapoga Ha HcToky, momyT I'py-
3M{HA YMjOM CY TPafMUIINjoM, Kao I CaBpeMeHNM
JIVMKOBHMM CTBapaJalITBOM, TaKohe HaJaxHYy-
Te oBe camke. Cama MoHaxuma Mapuja HaBogu
CBOje cacBMM I[M/BaHO OTKpPMBaHe M CUMO0MMY-
KM KOHOTMpaHe y30pe Y CPICKOM CPeJEOBEKOB-
HOM CIMKApCTBY - GPECKO XMBOINCY, MKOHOIIN-
Cy, MMHMjaTypH. JacHO ce UAeHTUPUKYje Of CTpa-
He caMe ayTopke auk Ceeror nmpopoka HMiamje Ha
cmuny Ceeitiu tipopok Mnuja y Mnaxu kao HaMepHHA
I[ATAT eroBe NpefcTase 13 hakoHmkona Boro-
ponvuMHe IpKBe MaHacTypa ['pagaHmIle, 3a1yxXK-
6ure Ceeror kpasa Crepana Vpora II MunyTn-
Ha (1282-1321), ocimKaHe Ipes, caM Kpaj Berose
BIajaByuHe 1 XuBoTa. Kox camke Jyilipo Ha nolop-
ckoj suyu Taxobe ce jacHO HaBOAM aconyjanuja Ha
Pacnehe koje mpexpuBa uMTaB 3ama HM 37 HA0-
ca Boropoguunne npkse y CTyneHNUIN, 3a5yx0m-
HJ ¥ May30/Iejy OCHM/Bada CpIICKe Apxase, CBeTor
CumeoHa MypOTOYMBOT, 2 HACTAJIO OCAMKABAKEM

5 https://www.artic.edu/artworks/59426/white-crucifixion

since the time of receiving the Christian faith,
as much as the traditions of Christian nations in
the East, such as the Georgians, whose tradition,
as well as contemporary art, has also provided
inspiration in her work. nun Marija herself cites
the quite precisely designated and symbolically
connoted models that she found in Serbian me-
dieval art - fresco painting, icon painting, and
illumination. She herself clearly identifies the
figure of the Holy Prophet Elijah in the paint-
ing Holy Prophet Elijah in Mlaka as a deliberate
citation of his image as seen in the diaconicon of
the Church of the Virgin of the Grac¢anica mon-
astery, the endowment of the Holy King Stefan
Uros II Milutin (1282-1321), painted towards
the very end of his reign and his life. With the
painting Morning on the Camp Wire, there is also
a clear association with the scene of the Cruci-
fixion covering the entire western wall of the
nave of the Church of the Virgin in Studenica,
the endowment and mausoleum of the founder
of the Serbian state, Saint Simeon the Myroblite,
which was painted in 1208/1209 through the ef-
forts of his youngest son, the founder and first
archbishop of the Serbian Orthodox Church,
Saint Sava I the Serbian. The topos and artistic
motif of the Tree of Life or Life-giving Tree can
also be recognized in other pictures created by
nun Marija, especially so in the Poplar of Horrors.
The omnipresence of this motif in the paintings
of nun Marija indicates not only iconographic
and historical, but also ontological, metaphysi-
cal continuity with the overall program of dec-
oration of the Church of the Virgin in Studenica
as the New Tabernacle of the Serbian people.
One could freely say that the motif of the
Holy Cross as the Tree of Life is the defining
motif of the sacral and, accordingly, also of the
visual identity of the katholikon of the Studenica
monastery dedicated to the feast of the Dormi-
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CIUKE MOHAXUIE MAPUJE
Ceetliu HoeomyueHuuujaceHoeauKu y ceetunoctiu BaCKpCEPbCl

1208/1209. 3a Koje je Haj3aCAYIKHUjU OO IHEroB
CVIH, OCHMBAY I IIPBY apxuenuckon CpIicke mIpa-
BocsaaBHe npkBe, CBeTu Casa I Cprcku. Tommoc u
JIVKOBHM MOTMB APBETA XMBOTA MM XXVBOHOC-
HOT IpBeTa IIpPello3Haje ce ¥ Ha APYTMUM CIMKa-
Ma MoHaxuie Mapuje, Ioce6HO jacHO Ha CANUIN
Toiiona yxcaca. CBEIIPUCYTHOCT OBOT MOTMBA Ha
cankaMma MoHaxyie Mapuje ynyhyje He camo Ha
MKOHOT'padCKM M UCTOPMjCKM, Beh 1 Ha OHTOJIONI-
K, MeTapM3UIKM KOHTUHYUTET ca YKYIHUM
IporpaMoM Jekopanuje Boropogndmse mpkse y
Crynennnu xao HoBe ckMHMje CPICKOT HapoAa.
Morio 6m ce crnobonuo pehu na je morms Yac-
HOT KpcTa Kao JlpBeTa sxuBoTa Hocehm moTus ca-
KPaJIHOT 113, CXOLHO TOMe, VI BU3yeJTHOT UAEeHTIUTe-
Ta KaToNMKoHa MaHacTupa CryzmeHnue nocsehe-
HOTr IpasHuKy Ycnewa boropopune. lltaBuiie, y
YKYIIHOM IIpOrpaMy IseroBe IeKopauuje, pecko
SKVIBOIIVCY ¥ apXMUTEKTOHCKOj IJIACTUIIN, MOTWB
JpBeTa >XMBOTa jaBJ/ba Ce Y CBMM CBOj/M MIIOCTA-
cuMa, mpeHoceh, Tako, IIOBECT O CBETOM APBETY
XmnsorocHOr n YacHOT KpcTa Kpo3 Koje cy IIOHO-
BO yjenVIbeHN 3eMa/bCcKy U Hebecku paj. Hajyme-
4JaT/bMBMje U HajBUABNUBUje IpucycTBo JpBeTa
sxyBoTa y CTyIeHNIIV jecTe BeroBo MaTepHjaIHo
IIPMCYCTBO Y BULY YeCTuIle peankBuje YacHor Kp-
CTa Kao U BeroBO MKOHMYHO IIPUCYCTBO, IIpe CBe-
ra u3paxkeHo cueHoMm Pacreha xoja mommnMpa 3a-
IafgHMUM 31J0M HA0Ca ¥ YMTAaBYM YHYTPallbBIM
IIPOCTOPOM IIpKBe. JlejcTBO 1 HeioBarbe OBe CIVIKE,
Kao CBaKe CIMKe, BUIIECTPYKO je Oyayhm na, a Ha-
POYMTO KaJ je CpeEbOBEKOBHA KYITYpPa Y IUTAHY,
HeMa 4ucTe BusyeaHoctu. Pacnehe, ambrem cra-
cempa, UCKYIUbera 1 obeze Ha g cMphy U rpexoM,
eBoIMpa Kako peun jeBanbhesma, muTyprujckmx
obpeza u mmecama, TaKo ¥ IOMYIAPHMX HAPOLHNUX
BEepOBama ¥ MarujCKMUX CTUXOBA Te MOJMTBEHUX
obpahara CBeTOoM IpBeTy ca IPOPMAAKTIUIKIAX
aMyJeTa ¥ MaJMX KPCTOBa KOje Cy BePHMUIIM HO-
cnay y3 cebe u Ha cBoM Teny. Y MICTO BpeMe, CIIM-

tion of the Virgin Mary. Moreover, in the over-
all program of its decoration, fresco painting and
architectural sculpture, the motif of the Tree of
Life appears in all its hypostases, thus convey-
ing the story of the holy tree of the Life-bearing
and Holy Cross through which the earthly and
heavenly paradises were reunited. The most im-
pressive and visible presence of the Tree of Life
in Studenica is its material presence in the form
of a particle of the relic of the Holy Cross, as
well as its iconic presence, primarily expressed
by the scene of the Crucifixion that dominates
the western wall of the nave and the entire in-
terior of the church. The impact and perfor-
mance of this image, like any image, is multiple
since, especially when it comes to medieval cul-
ture, there is no pure visuality. The Crucifixon,
the emblem of salvation, redemption and victo-
ry over death and sin, evokes both the words of
the Gospel, liturgical rites and songs, as well as
popular folk beliefs and magical incantations, as
well as prayer addresses to the Holy Tree from
prophylactic amulets and small crosses that the
faithful carried with them and on their bodies.
At the same time, the image of the Crucifixion
also refers to the cult and function of the Holy
Cross as a relic of imperial status, as well as to
the very centers of development and expansion
of that cult - Constantinople and, above all, Jeru-
salem - and to the imperial protagonists of this
cult and the (repeated) instances of its inventio
and exaltatio - Constantine I the Great (306-337)
and Heraclius (610-641), the two Roman emper-
ors and archetypes of the ideal Christian ruler,
one whose triumph takes place under the pro-
tection of the sign of the Cross and whose task
it is to fight the enemies of True Faith. On the
other hand, it seems that we could more easily
trace the way in which the rites related to the
celebration of the Feast of the Exaltation of the

ka Pacnieha Takohe ynyhyje u Ha kyaT u pyHKIIIjY
YacHor KpcTa Kao peIyKBYje MMIIepyjalHor CTa-
TyCa, Kao ¥ Ha caMe IIeHTpe pa3Boja /1 LIMperha TOT
kyaTa - llapurpap u, Iipe cBera, JepycaanuMm - Te Ha
IapcKe IIPOTATOHMCTE OBOT Ky/ITa U (OHOBI/bEHOT)
TpeHyTaKa inventio u exaltatio peauksuje - Kon-
crautuna I Benukor (306-337) u Upakauja (610-
641), IBa poMejcKa Ijapa Impema Kojuma ce 06am-
Kyje MIOeHTUTET MIealHor XpuIirhaHCKOT BlIaja-
pa, oHOT umju ce Tpujymd ofiBMja y 3HAKy KpCTa U
4Mju je 3aaTak ma ce 6opy ca HellpujaTe/puMa JC-
TyHUTe Bepe. C Apyre CTpaHe, YnHM ce Aa 6ucmo
JIaKIlle MOI/IM I3 VICIIPATVIMO Ha4MH KaKo Cy 06-
peny Be3aHM 32 IIPOC/IaB/bake IpasHuKa Bosgsu-
xema YacHor u XusoxocHor kpcra (14. cenreM-
6pa) MOV OCTABUTM TPAra Tj. yCAOBUTH BU3Y-
eJIHO 00/IMKOBame KopIyca Boroponydmse npkse
y Cryzerunu. OBo je Ipa3sHMK Ha KOji LIIPKBa, V3
IJIaBHO IIpociIaBjbame TokoM CTpacHe cepmuiie,
obemexxaBa caB 3Ha4aj mobene YacHor KpcTa HaJ,
cuIaMa OBOT cBeTa, TpujyMd BoxxaHcke nmpemy-
IPpOCTM KOju ce oCTBapyje kpo3 YacHM KpCT Haf,
myzpoirhy oBor ceeta. To je, Takobe, u mpuanKa
na IlpxBa npocnaBu nyHy caaBy Kpcra kao mssopa
CBETJIOCTH, HaZe v mobere Koje Haje xpuirhaHcKoj
MKYMeHM, Teé TPeHyTaK IIPOC/IaB/batba YHIBep3al-
HOT MICKYII/beBha Koje ce ocTBapyje KpcTom. Unras
cBeT je obacjau cBetnouthy Kpcra, HoBOT [pBeTa
JKMBOTA KOje XpaHM OHe KOji Cy CIlaceHU y Xpu-
cry. OBu mehycobHo moBesanu peHOMEHY U3 J10-
MeHa JIUTYPruje, UAeoJ0ruje, MOAMUTIKE VI BU3yell-
HOT Be3aHV Cy 3a PeJIMKBUjy U cIuKy JacHOT Kp-
cra. OHM IpUNaJajy TPEHYTKY Y MCTOPUjIL CBETOT
IpBeTa KOju je HajoMpeKTHIje Be3aH 3a K/bYYHN
norahaj y ncropuju ciacema - Xpucroso pacuehe.
V3 0Baj, y CBaKOM IIOTNIe/ly IIeHTPalIHM TPeHyTaK
y MICTOPMj U JIeTeHIM O CBeTOM IPBETY, IIOCTOje
¥ LPYT¥ KOju UTpajy 3Ha4ajHy yaIory y oedmHM-
camy (Busyennor) nzenturera u dyukuuje CTy-
IeHuIle. JelaH oJ] BbVIX ONHOCY Ce Ha caMe II0YeTKe

Holy and Life-giving Cross (September 14*) could
have left a mark, i.e. condition the visual design
of the corpus of the Church of the Virgin in Stu-
denica. Along with the main celebration which
takes place over the Holy Week, this is the day
that the Church commemorates all the signifi-
cance of the victory of the Holy Cross over the
powers of this world, the triumph of Divine Wis-
dom that is realized through the Holy Cross over
the wisdom of this world. It is also an opportu-
nity for the Church to celebrate the full glory of
the Cross as a source of light, hope and victory
that it gives to the Christian oikoumene, and a
moment to celebrate the universal redemption
achieved through the Cross. The whole world is
illuminated by the light of the Cross, the new
Tree of Life that nourishes those who are saved
in Christ. These interconnected phenomena from
the domains of liturgy, ideology, politics and the
visual are related to the relic and the image of
the Holy Cross. They belong to the moment in the
history of the holy tree that is most directly re-
lated to the key event in the history of salvation -
Christ’s Crucifixion. In addition to this, in every
respect, a central moment in the history and leg-
end of the sacred tree, there are others that play
a significant role in defining the (visual) identi-
ty and function of Studenica. One of them refers
to the very beginnings of that history and thus
connects the lost with the promised Eden, the
old with the new Adam, the cross and its ur-an-
cestor, the Tree of Life.”® Finally, the emblemat-
ic visual reduction of the Life-giving tree of the
Holy Cross, which we also find in the corpus of
visual identity of Studenica as the New Taber-

o Jelena Erdeljan, Studenica and the Life Giving Tree, in: The
Balkans and the Byzantine World Before and After the Captures of
Constantinople, 1204 and 1453, edited by Vlada Stankovié, Lexington
Books 2016, 81-90.
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Te VICTOpMje I IIOBECTY V1 TAKO I10Be3yje u3rybspe-
Hy ca obehaHuM pajeM, cTapor ca HOBMM ALaMoM,
KPCT ¥ B5eTOBOT ur-mpeTka, JIpso xmsora.'® Konau-
HO, aM0OIeMaTCcKa BU3yeaHa CBeIeHOCT XKMBOHOC-
HOT ipBeTa YacHOr KPCTa Kojy TaKohe Hamasumo y
KOpITyCy BM3yelHOT feduHmcama CTyneHnIe Kao
HoBe ckmHMje cpIcKor HapoZa, YKasyje Ha MeTa-
dopmuko mpBo o Kojem meBa Ilcanm 1, 1-3: ,Bria-
ro YOBjeKy Koju He uze Ha Bjehe 6e360KHMUKO,
U Ha IIyTy I'PjeIIHNYIKOM He CTOji, ¥ y APYLITBY
HeBaJballjex JbyAV He cjefiy, Hero My je OMMJIVO
3aKoH 'ocriof iy 1 0 3aKOHY BeroBy MMCIN JaH
n Hoh! OH je xao npBo ycaheHo xpaj moToka, Koje
POz, CBOj OHOCH Y CBOje BpMjeMe, ¥ KojeMy JIVICT He
BeHe: IIITO I'OZ, Pafy, y cBeMy Hampenyje.” YiipaBo
TaKBO IPBO je jaceHoBauKa Toilona yxcaca.
CoxxeHOCT MOCTYIIKa HaCTaHKa CIMKa, BIX0B
3Havaj Kao M3BOpa M BU3YeNHMX CBeJOYaHCTaBa O
crpazamy Cpba y HesasucHoj Ipxxasu XpBaTcKoj,
a 1oce6HO y OKBMPY KOMIIJIEKCA jaCeHOBaYKIX
sI0TOpa, Kao M AyOOKY CMMCA0 BU3YETHMUX IIpej-
JI0XKaKa M y30pa Koje MoHaxmma Mapuja Hamasmu
y MCTOYHOXpMIThaHCKO] YMETHOCTY, MOXJa Ce
HajjacHMje oriezajy y Ipolecy HacTajarma CamKa
Konona ceeitiux Hosomyuenuka v Can manux noio-
pawa. Obe cayke cafpixe IPeACTaBe UCTOPMjCKIA
OCBeJIOYEHMX M II0 MMeHY M HadMHY CTpajama
IIO3HATMX HOBOMYYEeHMKA jaCeHOBAaYKMX YJIMeE je
OTBOPEH M YCIENIHO pellleH YMTaB HU3 INTamka
Be3aHMX 32 MKOHOTpadujy IpescTaB/harba HO-
BOMYYeHMKa, HIIp. Mmaagor Mumopazga Poguha
ca paXXmeM Ha KOjeM je )XUB IIedeH, a EbeTOBU
pobany npumMopaBaHu Ia jeLy BeroBo Meco, Ma-
nor Cunnine TpusyHumha koju, xao 6eba koja
joII He MOXe Ja X0fa, Typa chepy ca KpPCTOM, a

16 Jelena Erdeljan, Studenica and the Life Giving Tree, y: The
Balkans and the Byzantine World Before and After the Captures of
Constantinople, 1204 and 1453, edited by Vlada Stankovi¢, Lexington
Books 2016, 81-90.

nacle of the Serbian people, points to the met-
aphorical tree (Psalm 1:1-3): “Blessed is the man
who does not go to the councils of the ungodly,
and He does not stand as a sinner, and he does
not sit in the company of naughty people, but he
loves the law of the Lord and thinks about the
law day and night! He is like a tree planted by
the stream, which brings forth its fruit in its sea-
son, and whose leaf does not wither: whatever he
does, he prospers in everything.” Just such a tree
is the Jasenovac Poplar of Horrors.The complexity
of the process of creating the paintings, their im-
portance as sources and visual testimonies of the
suffering of the Serbs in the Independent State
of Croatia, and especially within the complex of
the Jasenovac camps, as well as the deep mean-
ing of the visual models that nun Marija finds in
Eastern Christian art, are perhaps most clearly
reflected in the process of creation of the paint-
ings Procession of the Holy New Martyrs and Dream
of the Little Inmates. Both paintings contain rep-
resentations of new martyrs of Jasenovac known
both by name and by way of suffering, attested
by historical sources, which opened and success-
fully solved a whole series of issues related to the
iconography of the new martyrs, e.g. young Mi-
lorad Rodi¢ with a spit on which he was roast-
ed alive, and his relatives were forced to eat his
meat, little Sinisa Trivunc¢i¢ who, as a baby who
cannot yet walk, pushes a sphere with a cross,
while at the same time they are incorporated
into compositions based on models and tradi-
tions of Eastern Christian sacred art. Nun Mari-
ja herself cites the inspiration she found for the
motif of an angel folding the firmament in the
form of a scroll, with inscribed names of the in-
dividual holy new martyrs ascending to heaven,
in the art of Kievan Rus’. That key motif, which
underlines the eschatological meaning of suffer-
ing, resurrection and salvation, finds its echo,

Jla Cy MCTOBPEMEHO YKJOIJ/beHe y KOMIIO3MI/je
KOje Cy yTeMe/beHe Ha IpeJoNIMa U Tpagu-
I¥jy McTOYHOXpuIThaHCKe caKpaHe YMETHOCTI.
Cama moHaxuma Mapuja HaBOAM MHCIMPAIN)Y
KOjy je Halllla 3a MOTMB aHhesa Koju caBuja He-
Becky CBOZ, y BUAY CBUTKA, Ha KOjeM Cy MCIIVCA-
Ha MMEHA NojeJMHAYHMX CBETVX HOBOMYYEeHIKA
KOju My Y KOJIOHM IIpuiase y3Hocehu ce Ha Hebo,
y YMeTHOCTY KIjeBCKO-BIaguMupcke Pycuje. Taj
Hocehy MOTMB KOjuIM ce IOZIBJIa4M €CXaTOIOIIKIA
CMMICA0 CTPpajama, BACKPCEEa I CIIacerka, Hala-
31 CBOj OfijeK, CBOj BM3yeJaHM aHTUDOH, ¥ CBUTKY
KOjM AP jeHa Of, jaCeHOBAYKMX MOHAXMEba Ca
TIOYeTHMM pedrMa KoHAaka CBeTuM HOBOMYyde-
HUIIMMA jaceHOBa4KOr emmckona Atanacuja (Jes-
tiha). V3 T0, Konona ceeiliux HoBOMyueHUKA TenoM
je ¥ BU3yeJNHO CBeJ0YaHCTBO, Y CAMKY Tj. UKOHY
[IpeTOYeHO cBenoYerse baka Jlpare Koja je Kao ne-
BOj4MIIa )KVIBeJIa Y JaceHOBIy 1 61/Ia CBeJIOK IIpBe
KoJIoHe 3aToueHmKa, Cpba u JeBpeja, Koja je Kpajem
asrycra 1941. roguHe foBefieHa y JaceHoBal] 13 Ja-
nosHa u ca Ilara Koju cy moj, yCTalIKoM KOMaH-
ZIOM PyLIVIV IPKBY y JaceHoBLy (manac 06HOBIbe-
Hy TJIaBHY MaHaCTMPCKY IpKBy Pohema CBeTor
JoBana IlpeTede) xako 6u nurae 6une yrpahene
y 3rpage noropa. OBoj KolIOHM je, 8. maja 1942,
NIIPUKJ/BYYEHO M CPIICKO CTAHOBHMIITBO CeJa Ja-
ceHoBal, m1a 1 cama baka Jlpara. IocTymnak cau-
Kama, a TYME Vi IOTPECHOT MCIIOBeara CTPajamba
HOBOMYY€HMKa, OCTaBMO je ¥ GMU3MUKI Tpar Ha
caMOM IIaIIMpy, IOy T PeaMKBIja, Cy3a Koje je Mo-
Haxua Mapuja nmpoanna pagehu Ha 0Boj canum.

Can manux noiopawa, morzno 6u ce pehu, jor
je cmoxxeHuju. OBOj CAMIY HEIIOCPeLHO IIPeTXO0-
IV Tj. OHA HEIIOCPeJHO MPOMCXOoAy u3 cauke Kpuk
manol noiopawa. Kako MoHaxmuea Mapuja kaxe:
»MHOIITBO €KCTPEMHO CTPaBUYHMX, TECKOOHMX
¥ TEIIKMX CBeJOYaHCTaBa M3 jaCeHOBAYKOT IIaK-
J1a KOja Cy HaM OCTaBMJIM OYeBMIIM ¥ IOTOMILA
TIPEeXMBENNX, KPO3 XXMBY Ped ¥ CIMUKY, M3y3eT-

its visual antiphon, in a scroll held by one of the
nuns from Jasenovac with the opening words of
the kontakion to the Holy New Martyrs of Jase-
novac composed by bishop Atanasije (Jevti¢). In
addition, the Procession of the Holy New Martyrs
is partly also a visual testimony, i.e. a visualiza-
tion of the the testimony of grandmother Draga,
who lived in Jasenovac and witnessed the first
column of prisoners, Serbs and Jews, who were
brought to Jasenovac at the end of August 1941
from Jadovno and Pag and were forced to demol-
ish the church in Jasenovac under the command
of the Usta$a (today restored the main monastery
church of the Nativity of St. John the Forerunner)
so that its bricks be incorporated into the camp
buildings. On May 8, 1942, the Serbian popula-
tion of the village of Jasenovac, including grand-
mother Draga herself, at that time a little girl,
joined this column of prisoners being lead into
the camp. The process of painting, and thus the
poignant confession of the new martyr’s suffer-
ing, also left a physical mark on the paper itself,
like a relic - the tears that nun Marija shed over
it while working on its completion.

The Dream of Little Inmates, one could say, is
even more complex. This image is immediately
preceded by i.e. it directly originates from the
picture the Cry of a Little Inmate. As nun Marija
says: “ The multitude of extremely horrific, an-
guished and difficult testimonies from the hell of
Jasenovac left to us by the victims, eyewitness-
es and descendants of the survivors, through
living words and pictures, shakes the deepest
depth of human being to the extreme and gath-
ers itself into a scream.” She recognizes that
scream in Edvard Munch’s emblematic paint-
ing of the same name, as well as in the paint-
er’s explanation of the meaning and symbolism
of this work of his, as well as among the verses
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HO IOTpeca Hajay6ssu be3naH 40BeKOBOr buTHja u
cabupa ce y Bpucak.” Taj Bpucak OHa IIpeno3Haje
y a1v1611e1v1a'rc1(oj canuy Exsapna MyHka, Kao 1 y
CIMKapeBOM Objalmersy cMycaa M cuMboamKe
OBOT' BbeTOBOT JleJIa, aly U y cTuxoBuMa Jame MiBa-
Ha l'opana KoBauntha. CTBapHM MCTOpPUjcKY 1 ja-
ceHoBa4yKM IaHgaH MyHkoBoMm Kpuky MOHaxXumba
Mapwnja Hanasu Ha ¢oTorpadpuju Koja je TOKOM
paTa HauMmeHa Ha HeKOM Of] jaCeHOBAYKMX CTpa-
THIITA, a Koja je BpeMeHOM II0CTala jeJaH Of, BM-
3yeJIHMX cumbona JaceHOBIIA. Taj muk meTeTa ca
canke Kpuk manol nolopawa y Cpiy M MOJMTBaMa
MOHaxMee Mapuje ocTaje OIIITH INK M YHUBEP-
3aJIHa TeMa CBe HeBMHO IIOCTpajae Jelle IIMPOM
CBeTa, a, KaKo M caMa KaxXe, OHa FheroB OfjeK BUIN
y ¢oTorpadujama caBpeMeHMX IIOIIACTH, Ha IIPH-
Mep Ha clIMKaMa Koje TOKYMeHTYyjy ri1aj y Cynany.
OBMM MMcIMMAa ¥ BU3YeIHMM acoIyjanyjama Mo-
Haxume Mapuje moraa 6u ce mpumonatu u GoTo-
rpaduja Typckor pemoprepa u3 2015. rogyHe, Koja
je 3abeexxyiia CMPT ABOTOAMILIESET CYPUjCKOT Je-
yaxa KypZAcKor nopekua Ajrana Kypzauja, Ha oba-
nama Cpezosemipa, ycpen, M30eramdKe Kpyse U er-
3omyca 13 paTa y Cupujn, Koja je moctanaa mpesmeT
pacrmpase 360r meHe (3/10)ymoTpebe y MeAujuma 1
JIeKOHTeKCTyaay3alllje y caBpeMeHOj YMeTHOCTH,
Kao kox, A1 Bemsenja, Ha mpuMep.

V3aHa mpyra ca poTorpaduje m3 moropa Koja
ce Ha canny Kpuk manol nolopawa gyujaroHaaHO
IIpyXa Ka MeJa/boHy ca aukoM Xpucra Emany-
nna nedUHUTUBHO je mpeobparkeHa y MOTUB Jle-
CTBUIIe JakoB/beBe Ha cauny Caxn manux noiopawia
YMjY Ce CMMCAO0 TaKo, ¥ MKOHOTPApCKM M KOM-
IIO3MIIVIOHO, TToucToBehyje nmpencraBmpamem CHa
JaKOB/pEBOT KAKBO HANIA3VIMO Y JXMBOINCY 6poj-
HJX MCTOYHOXpMIThaHCKMX I[pKaBa - MOHaXMba
Mapwuja kao cBoj y30p HaBogu GpecKy M3 I[pKBe
Xpucta ITanTOoKpaTopa y MaHacTupy Jedanu, 3a-
Iyx6uHy cprckor kpasa Credpana Vporua III Ie-
wauckor (1321-1331) 1 Wwerosor c1Ha Kpaba ¥ Iapa

of Jama (The Pit), a poem by Ivan Goran Kovatié.
The actual historical and Jasenovac counterpart
of Munch’s Scream is found in a photograph tak-
en during the war at one of the Jasenovac ex-
ecution grounds, which over time became one
of the visual symbols of Jasenovac. That is the
image of the child from the picture The Cry of a
Little Prisoner, locked in the heart and prayers
of nun Marija, and it becomes a universal image
and symbol of all innocently suffering children
around the world. As she herself put it, she sees
its echo in photographs of modern-day disasters,
for example in pictures documenting hunger in
Sudan. To these thoughts and visual associations
of nun Marija we may rightfully add the photo
taken in 2015 by a Turkish reporter which re-
corded the death of a two-year-old Syrian boy of
Kurdish origin, Aylan Kurdi, on the shores of the
Mediterranean, in the midst of the refugee crisis
and the exodus from the war in Syria. Further-
more, it opens the door to discussions of (mis)
use of such imagery in the media and decontex-
tualization in contemporary art, as with Al Wei-
wei, for example.

The narrow railway as seen on the photo-
graph from the camp, which stretches diagonal-
ly in the The Cry of a Little Inmate, in the direc-
tion the medallion with the image of Christ Em-
manuel, was finally transformed into the motif
of Jacob’s Ladder in the Dream of the Little Inmate.
Iconographically and compositionally, the latter
picture is identified with the representation of Ja-
cob’s Dream as seen in the decoration of numer-
ous Eastern Christian churches - Nun Mary cites
as her model the fresco from the Church of Christ
the Pantokrator in the DeCani monastery, the en-
dowment of Serbian King Stefan Uros III De¢anski
(1321-1331) and his son, King and Emperor Stefan
Uro$ IV Du$an (1331-1355), from the fifth decade
of the 14" century. The ladder by which the an-

Credana Ypoma IV Jymana (1331-1355) u3 mete
neueHuje XIV Beka. JlecTBe y3 Koje anbenn y3Ho-
ce Ayllle MaJMX HOBOMYYeHMKA BoJie Ka XpUCTY
EMaHynIy HacAMKAHOM Ha CETMEHTY 3Be3JaHOT
Heba, PyKy pallMpeHNX y TecTy 61arocuparba.
CermeHTNM Heba ca HeroBe JeBe U JeCHe CTpaHe
ca mpesacraBama CyHua u Mecera, Takohe miuTa-
TV U3 CTapyuHa XpuinhaHCcKe yMETHOCTH, LOLATHO
TIOTLPTaBajy KOCMOJIOLIKY AVIMEH3Mjy OBe CANKe
¥ CTpPaZalIHY IIYT CPIICKe Zelle Koja, Kao IIOTOM-
1y HoBUX JakoBa, CBeTor CumeoHa MypoToumBOr
U HeroBe CBETOPOJHE JI03e, Iosa3e Ka Heby Kao
HOBY M3pansb. JegHO of, Te Aelle, HACAMKAHO KaKo
ceiyI Ha CIaMM ca KPCTOM My4eHMINTBA Y PyLH,
jecte mere ca doTorpaduje, a 3a1IpaBo je 3aMp3HY-
TI Kajzap ¢miaMa Koju je HauMIbeH y AedjeM JIo-
ropy y Cucky 1942. roguse. To je Munas Buxuh
Koju je cebe mpemnosHao Ha ocHOBY ozehe kojy je
HOCMO, 2 Koja je 3abee)xeHa Ha IOPOSVIHUM $o-
trorpadujama of mpe pata. OcTazna mera ca ClamKe
Can manux nolopawa peAcTaB/bajy OHe Maje HO-
BOMYd4eHIKe, 3HaHe U He3HaHe, KOji Cy CTpaja-
JIV y XPBAaTCKVIM JIOTOPMMa, II0CEOHO y JaceHOBIy.
Meby ®uma, ABe LeBojuNIie IPY LHY JI€CTBULE
mocsehene cy JbenocaBu Bospapesuh, koja manac
JKVIBM Y CeJly JaceHOBall, ¥ BeHoj cecTpu ['po3an
KOje Cy IIpejxkmBejle jorope y JaceHosny, CTapoj
Tpagmiky u JacTpebapcKoM, Kao ¥ yCIOMEeHY Ha
BMXOBY cecTpy Muanny poheny 1939, a youjery
1942. ropuHe y 10ropy JaceHosar,

IFT'EHOLIMA 1 YMETHOCT

Cnnkxe moHaxume Mapuje yBoJe HaC CBOjOM
CYLITMHOM, OHMM IITO XXeJle ¥ 4eMy IIocpenyjy,
y jOlI jeIHY BeAMKY TeMy - TeMy TeHOLMJa U
yMmeTHOCTM. HauMH KaKo ce 0 0BOj TeMM IIPO-
MMIIBA, KaKo ce oHa obpahyje u jaBHOCTH, IIpe-
3eHTyje y CTPyLM, MCTOPUjU YMETHOCTH, KyJI-
TYPHOj aHTPOIOJOTKjy, CTyAMjaMa BU3yeTHe

gels lift the souls of the little new martyrs leads
to Christ Emmanuel painted against a segment of
the starry sky, hands outstretched in a gesture of
blessing. The segments of the sky on its left and
right sides with representations of the Sun and
the Moon, also quotes from ancient Christian art,
further underline the cosmological dimension of
this image and the suffering path of the Serbian
children who, as descendants of the New Jacob,
Saint Simeon the Myroblite and his holy fami-
ly, are going to heaven as the New Israel. One of
those children, depicted by nun Marija as sitting
on straw with a martyr’s cross in his hand, is the
child from a well known photograph, actually a
frozen frame of a film that was made in the chil-
dren’s camp in Sisak in 1942. This is Milan Bizi¢
who identified himself based on the clothes he
was wearing when that film was made, the same
clothes that appear on his family photos from be-
fore the war. The other children from the Dream
of the Little Inmates represent those little new mar-
tyrs, known and unknown, who died in the Croa-
tian camps, especially in Jasenovac. Among them,
the two girls at the bottom of the ladder are dedi-
cated to Ljeposava Boljarevi¢, who still lives in the
village of Jasenovac, and her sister Grozda, who
survived the camps in Jasenovac, Stara Gradis-
ka and Jastrebarski, as well as to the memory of
their sister Milica, born in 1939 and killed in 1942
in Jasenovac.

GENOCIDE AND ART

What nun Marija’s paintings want, what their
essence is, that which they relay, opens yet an-
other big topic - the topic of genocide and art.
The way this topic is considered, treated and pre-
sented to the public in the domains of art history,
cultural anthropology, studies of visual culture,
studies of the culture of memory, museology, can
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KyJAType, CTyAujaMa KyaType cehama, Myseomro-
TMju, MOXe ¥ MOpa Jla ce TeMeJ/b) Ha BeoMa pas-
BUjeHMM CTyujama X0J0KayCTa YMjI je cacTas-
HJ ¥ TeMeJbHO 3HadajaH Jeo M aCIeKT IIpoy-
YyaBama YMETHOCTU M XO0J0KaycTa. Y OKBUPY
Janm Bamema, MeMOpHjaIHOT IeHTpa 3a cehame
Ha XO0JI0KayCT ca CeguIITeM y JepycaanuMmy, Kao
HajBa)XKHUje ¥ MHCTUTYIMje HyATOr 3Hadaja 3a

and must be based on highly developed Holocaust
studies of which the study of art and the Holo-
caust is an integral and fundametally significant
part. Within Yad Vashem, the World Holocaust
Remembrance Center in Jerusalem, as the most
significant institution for the study of all ques-
tions related to the Holocaust, there is a special
department dedicated to the study of art and the

IIpoydaBarka CBUX INTamka y Be3y ca X0I0Kay-
CTOM, ITOCTOju TT0CebHO onesberse ocseheno mpo-
y4aBamy YMeTHOCTM 1 X0JI0KayCTa, KAo ¥ yMeT-
HM4Ka 36MpKa pesMeTa Koju cy Hacranu y Xo-
JIOKAyCTy MM 3a TeMy MMajy XomokaycT."”

https://www.yadvashem.org/index.html

Holocaust, as well as an art collection of objects
created during or inspired by the Holocaust."”
Most of the artworks created during the Hol-
ocaust relate to works in various techniques and
whatever medium was available to the Jews im-

7 https://www.yadvashem.org/index.html
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BehmHa ymeTHMYKMX fe/1a HAaCTAIMX TOKOM
XomokaycTa OJHOCH Ce Ha pajioBe y pasamndnu-
TUM TeXHVKaMa ¥ 6110 KOjuM CpeLCTBOM Koje
je 610 BOCTYIIHO JeBpejuMa 3aTBOPEHNIM Y IeTO
MUV MVHTePHUPAHMUM Y KOHIIeHTPaIlJIOHe JIOTO-
pe Hanuctuyke Hemauke Tokom Jlpyror csert-
ckor parta. OHM cy Benexmam cTpaxore Koje cy
IpeXMBJbaBajy, KOJIeKTUBHA 1 IOjeMHAYHA
CTpasama, IPOroHe, 3aTBapame y reTo, TPaHC-
IIOpTe y JIOrope, ClieHe Noryb/persa, Hacuba u
Myd4ema, Kao ¥ Ipe/icTaBe OKPYXXema Y KojuMma
Cy Ce NPMCUJIOM HAIUAM, TECKOOY, TIaf, MCIp-
IJBEHOCT, TyTy. BeoMa je 3aHMMI/BMBO Ja Ha TUM
cIMKaMa Hajuelrhe HeMa HeIOCPeSHMX IpeJ-
cTaBa Myd4lMTes/ba M IjeslaTa MaKo je CMPT CBe-
IIpPMUCYTHA M IPeHOLIeHa AVPeKTHO UV alero-
pujckn. CivKe J0ropa u rera cy 6pojHe u mpeHo-
ce ocehama oryhenocty, 6esnanexxunoctu. Yeper,
TaKBOT MpaKa, MehyTumM, ¥Ma 1 OHMX Koje IIpe-
HOce 0baB/parbe BepCKMX 0bpesa, BeHYama, 1a
YaK ¥ 3aTrp/beHMX IIapoBa y OTETUM Zeamhmma
npuBaTHOCTY. Benmexeme cBaKOJHEBHIX MYKa,
3JI0CTaB/bakba M CMPTH, Ka0 ¥ TParosa XMBOTa
KOjJ Ce YIIPKOC CBEMY OZBMjao 13a 6om/buKaBe
JKILIE, 32 CTBApaoLe je 61110 BUIIECTPYKO 3HAYA]-
HO, He caMoO Kao CBeJi04erhe KOji Cy OCTaBJbalN O
maTwaMa, Beh 1 Kao HauyH Ha KOji Cy 0CTajann
y Be3M ca IPeTXOJHMM CBOjUM >XMBOTMMA, Kao
Ha4YMH Jla Cce cauyyBa MK ¥ UJeHTUTET, ITUYH U
KOJIEKTVBHY, fia ce M36erHe 3BePCKO OHeYOBeYa-
Barbe U CBOheme camo Ha 6poj Koju 6u mpu yuaa-
CKYy y J0rop nobmjanm.

Tepesun nan Tepesueniurar, 6amu3sy Ilpara,
6110 je cennduyaH I0rop y Koju cy 6man mHTEp-
HMpaHM JeBpeju U3 BeAMKUX ypOaHUX IeHTapa
nonyT Bepauna, Beua, Bpra, Ilpara n gpyrux
rpagoBa. Mehy moropammnma je 6mo u Beamkm
6poj yMeTHMKA, Kao M MHIKeHmepa 1 APYTUX UH-
TeJeKTyanana. Y jeJHOM TPeHYTKY y TepesueH-
IITATy je 610 3aTOYEHO BUIIIe CTOTMHA XM/bala

prisoned in the ghettos or interned in the con-
centration camps of Nazi Germany during World
War II. They recorded the horrors they experi-
enced, collective and individual suffering, per-
secutions, imprisonment in ghettos, transports
to camps, scenes of executions, violence and tor-
ture, as well as representations of the environ-
ment in which they were forced to find them-
selves, anxiety, hunger, exhaustion, sadness. It
is very interesting that in those paintings there
are usually no immediate representations of tor-
turers and executioners, although death is om-
nipresent and conveyed directly or allegorically.
Images of camps and ghettos are numerous and
convey feelings of alienation and hopelessness.
In the midst of such darkness, however, there
are those who convey the performance of reli-
gious rites, weddings, and even couples embrac-
ing in stolen bits of privacy. Recording the daily
torment, abuse and death, as well as the traces
of life that despite everything took place behind
the barbed wire, was multifold significant for the
creators, not only as the testimony they left about
the suffering, but also as a way to stay in touch
with the previous with their lives, as a way to
preserve their image and identity, personal and
collective, to avoid beastly dehumanization and
reduction only to the number they would receive
upon entering the camp.

Terezin or Terezienstadt, near Prague, was
a specific camp where Jews from large urban
centers like Berlin, Vienna, Brno, Prague and
other cities were interned. Among the inmates
there was a large number of artists, as well as
engineers and other intellectuals. At one point,
several hundred thousands people were de-
tained in Theresienstadt, most of whom were
transported from there to Auschwitz, where
they were killed in gas chambers. Bedrich Frit-
ta, born in a Czech Jewish family as Fritz Taus-
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JBY AV KOjUI Cy OfaTlIe IIPeBOXEHM y AyIIBUIL Te
cy ybmjaHm y racHUM KoMmopama. Bemxux Opu-
Ta, poheH y 4eIIkoj jeBpejcKoj MOpoAMI Kao
®pun Taycur, yMeTHUK ¥ KapUKaTypuUCTa U3
Ilpara, y morop je MHTepHMPAH ca IOPOAMILIOM —
CYIIPYIOM M je JHOTOLVINEBYIM CHOM TOMMYKOM.
Tommuka je y TepesmeHUITaTy Ipocaasyuo Tpehn
pobenzaH. OH je jenuHM npexxyuBeo X0IOKAYCT.
Oram My je yMpo of 60mecTy ¥ MCIPI/bEeHO-
ctu y Aymsuny. Ilo ocrobohemwy TepesuenmTa-
Ta, y jelHOj Of 3rpaza oBOr Joropa npoxHahenn
Cy TaXXJpMIBO CAKPMBEHV BeIXMXOBM IpTeXM
U CIMKe, YaK M CIMKOBHMIIA KOjy je HaIlpaBMO
¥ MIYCTPOBao 3a CMHOBJbeB Tpehu pohenpan.®
Hberosa nena Hacrana usmely 1942. u 1944. ro-
nuHe y rety TepesmeHIITaTa JaHac ce 4yBajy y
JeBpejckoMm My3ejy y Bepamuy u JeBpejckoM My-
3ejy IlIBajiapcke y BepHy.” JemaH of 4ecTUX MO-
TUBa KOjJ Ce jaB/ba Ha CAMKaMa M IPTeXIMMa
KOju bejiexxe CBy TeCKOOy IpeHace/beHOT reTa,
orpaHMueHe BU3ype, TAMHO Heb0O HaJ JIOTOPOM,
KOJIOHe Jloropaiua kKoje kpehy xa Aymsuiy, mu-
XOB MYKOTPIIaH paji, CTAIHO CTpPajjake VI CMPT,
Ha YyJaH HauMH acolypa Ha IIpeJeie JaceHOB-
Ila ¥ CAMKe MOHaxume Mapwuje, HacTajze roro-
BO OcaM JelleHyja KacHMje ¥, M3BeCHO, Oe3 He-
IIoCpeLHOT yriemama. To je MOTUB ApBeTa KOJ,
®pure, TOIOT rpara Koje TOTOBO fa boxe HebO
oy T 60fe)xa, TAMHO, HaCAMKAHO LPHUM Ma-
CTVJIOM CIIpaM Heba Koje 37I0CAyTHO IIPUTUCKA,
KaTKaJ ¥ Kao MeCTO CTpajama, ca ¢purypama
obemrenux moropama. OBo mpsehe monceha ua
obane Case u YHe, Ha HacuII Kof, joropa, Ha To-
iony yxaca, Ha npBehe KakBo je Mopano 6uTu y
o4MMa 3aTOYEeHMKA, 1 y JaceHOBIY, Kao 1 y Te-
pe3MeHIITaTy, a Ha cAMKaMa MoHaxumbe Mapuje

18 https://www.jmberlin.de/fritta/en/bilderbuch-fuer-tommy.php

©  https://www.jmberlin.de/fritta/en/index.php

sig, an artist and caricaturist from Prague, was
interned in the camp with his family - his wife
and one-year-old son Tomicka. Tomicka cele-
brated his third birthday in Theresienstadt. He
was the only survivor of the Holocaust. His fa-
ther died of illness and exhaustion in Auschwitz.
After the liberation of Theresienstadt, careful-
ly hidden drawings and paintings of Bedfich’s
were found in one of the buildings of this camp,
even the picture book he made and illustrated
for his son’s third birthday.'®* His works, creat-
ed between 1942 and 1944 in the Theresienstadt
ghetto, are kept today in the Jewish Museum in
Berlin and the Jewish Museum of Switzerland in
Bern.” One of the frequent motifs that appears in
the paintings and drawings that record all the an-
guish of the overpopulated ghetto, limited views,
the dark sky over the camp, the lines of camp
inmates heading towards Auschwitz, their hard
work, constant suffering and death, is strangely
associated with the landscapes of Jasenovac and
the pictures of nun Marija, created almost eight
decades later and, certainly, without any immedi-
ate imitation. The strangely similar motif is that
of the tree in Fritta's works, of bare branches that
practically stab the sky like daggers, dark, paint-
ed in black ink against the sky that presses down
ominously, sometimes as a place of suffering,
with figures of hanged inmates. These trees re-
mind us of the banks of the Sava and the Una, the
embankment near the camp, the Poplar of Hor-
rors, the trees as they must have appeared in the
eyes of the prisoners, in both Jasenovac and Ther-
esienstadt. However, in the pictures of nun Mari-
ja that ominous motif is transformed in the light
of the Resurrection into a vexillum of triumph.

https://www.jmberlin.de/fritta/en/bilderbuch-fuer-tommy.php

¥ https://www.jmberlin.de/fritta/en/index.php
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IIpeobpajkeHo y CBeTIOCTM Backpcerma y BeKCH-
aym Tpujymda.

O yMmeTHOCTHM Koja je TOKOM JIpyror CBeTCKOT
paTa HacTajaja y JoropyuMa Ha IOoAPYYjy OKyIIN-
paHe KpaspeBuHe Jyrociasmje, Kao ¥ OHOj Koja
je cTBapaHa HaKOH Kpaja paTa Kao 13pa3s MICKY-
cTaBa 1 3ajo0r ceharma Ha IMYHA ¥ TOPOAMYHA
cTpajama y moropuma Tpeher pajxa, MayTxa-
y3eHy, Jlaxay, Aymsuny, PaBeHcOpUKY, yriaas-

With regard to art that was created during
World War II in camps on the territory of the
occupied Kingdom of Yugoslavia, as well as the
art that was created after the end of the war
as an expression of experiences and a pledge of
memory of personal and family suffering in the
camps of the Third Reich, Mauthausen, Dachau,
Auschwitz, Ravensbriick, mostly and first of all
it consists of the works of great Yugoslav art-

Jennena Eppermpan




CIUKE MOHAXUIE MAPUJE
Ceetliu Hoeomyuenuuujaceuoeauku y ceetunoctiu BaCKpceH)a

JACEHOBAL, OBAJIE PEKE CABE Y ITOIVIE], KA TOTIONH Y)KACA
JASENOVAC, THE BANKS OF THE SAVA, VIEW TOWARDS THE POPLAR OF HORRORS

HOM ¥ HajIIpe TOBOPMMO Ha OCHOBY Jie/ia BeJMu-
KMX jyTOCIOBEHCKMX YMETHMKA ¥ MHTEIeKTya-
nana Koju cy 6man y suma. Mehy muma cy, Ha
npumep, OpTexu 13 bamuykor soropa Anexcas-
Inpa Iepoka,?® moropa Ha Bamunu, MayTxayse-
Ha 1 Ebensea Muuoma Bajuha?, kao u ckyanry-
pe Buze Jounh? n Haugpopa ['munpga* nocsehene
JKPTBaMa HaIMCTMIKMX JOTOPa CMPTH M IIO-
CTpajalmuM JeBpejuMa y okynmpaHoMm Beorpazy.

[InTarse reHOIMAA M YMETHOCTHM TeK Tpeba
OTBOPMTM Ka0 TeMy IIOCEOHMX M CTPYYHUX JC-
TPaXXMBaKka y MCTOPUjCKMM HAYIHUM AVICIIA-
IIMHAMa, Ipe CBera y JOMeHY MCTOpMje yMeT-
HocTu. Camke MoHaxume Mapuje nsBaHpeSHO
Cy 3HavdajHe M IO TOM nuTamy. Kako cama mMo-
Haxumba Mapuja HaBoAM, IMK JeTeTa Ca CAMKe
Kpuxk manol nolopawa Haiao ce Ha jeLHoj rpadu-
IV YBajXKeHOT yMeTHMKa 1 mpodecopa Akaze-
MMje TMKOBHMX yMeTHOCT) y Beorpany Bpanka
Musmyma. OBa rpaduka je meo nukiayca Kpea-
ea Kosapa n3paheHor y TeXHUIIM CUTOIITaMIIE
y 60j1 KOju YMHM LE0 jeraTa OBOr 3HAMEHNUTOT
yMeTHMKA Koju ce maHac 4yBa y Mysejy Kosape
y Ipujemopy.** CAMKy y TEXHUIIM y/ba Ha TACIH,
ucror Hacnosa - Kpeasa Kosapa, Bpanko Mupyiu
je mpeTxXoLHO M3M0XX1o y JloMy JyrocioBeHCKe
HapoJHe apMuje y Beorpany, y OKBUPY M3I0X-
6e HOB y genuma nukosHux ymeiinuka Jyiocnasuje,
KojoM je meuem6pa 1961. rogyiHe obenexxeHo LBa-
IeceT roguHa nocrojarwa JHA.2* U cam nere Ko-

% Hapa XXuskosuh, Bawuuku noiop, Beorpaz, 2018.
2 http://www.arte.rs/sr/umetnici/milos_bajic-93/biografija/

2 https://skulptura-hronologijaizlaganja.rs/https-skulptura-
hronologijaizlaganja-rs-izlozba-ausvic-49865-vide-jocic-galerija-
grafickog-kolektiva-beograd/

% Irina Subotié, Nandor Glid, Beograd, 2012.
2 https://prijedor.muzejkozare.org/branko-miljus-grafike/

% JemenaKuexxesuh, Cehare Ha jylocnosencke ymeiliHuke pegony-

ists and intellectuals who had been imprisoned
there. Among them, for example, are drawings
from the Banjica camp in Belgrade by Aleksan-
dar Deroko,? those from the Banjica, Mauthaus-
en, and Ebenze camps by Milos Baji¢,* as well as
sculptures by Vida Joci¢** and Nandor Glid*® ded-
icated to the victims of Nazi death camps and the
Jews who suffered in German occupied Belgrade.

The issue of genocide and art has yet to be
opened as a topic of special and professional re-
search in the humanities and social sciences, pri-
marily in the domain of art history. The paint-
ings of nun Marija are extremely significant in
this regard as well. According to nun Marija her-
self, she found the image of the child from the
painting the Cry of a Little Inmate on a print made
by the renowned artist and professor of the Acad-
emy of Fine Arts in Belgrade, Branko Miljus. This
print is part of his Bloody Kozara cycle, created in
the color screen printing technique, which forms
part of the bequest of this famous artist kept to-
day in the Museum of Kozara in Prijedor (Repub-
lic of Srpska).?* Branko Milju$ previously exhib-
ited an oil painting of the same title - Bloody Ko-
zara, in the Center of the Yugoslav People’s Army
(Dom jugoslovenske narodne armije, Dom JNA)
in Belgrade, as part of an exhibition of works of
visual artists of Yugoslavia which marked the
twentieth anniversary of the existence of the
Yugoslav People’s Army (Jugoslovenska narodna

Hapga XXuskosuh, Bawuukn norop, Beorpaz, 2018.
2 http://www.arte.rs/sr/umetnici/milos_bajic-93/biografija/

2 https://skulptura-hronologijaizlaganja.rs/https-skulptura-
hronologijaizlaganja-rs-izlozba-ausvic-49865-vide-jocic-galerija-
graficog-kolektiva-beograd/

2 Irina Subotié¢, Nandor Glid , Beograd, 2012.

2 https://prijedor.muzejkozare.org/branko-miljus-grafike/

Jennena Epmerran



CIUKE MOHAXUIE MAPUJE
Ceetliu Hoeomyuenuuujaceuoeauku y ceetunoctiu BaCKpCeHaa

3ape, MuByII je TeMy CTpaJara CPICKOT IVIBILI-
HOT CTaHOBHMIITBA y HEMa4YKO-yCTaIIKoj opaH-
3uBM y JeTO 1942. ronmHe, cy,a6MHy CPICKMX
JKeHa U Jielle KOju Cy OMay 3BepCKY My4YeHU U
yOujaHM MM CIpOBOhEeHM y CHCTeM KOHIleHTpa-
LIMOHMX VI JIOTOpa CMPTHM Y JaceHOBIY, IIPETOYMO
y YMEeTHOCT KOjy je CTBapao Kao HeIoCpeLHU
CBeJOK, OYeBMJall 1 jeHA Of, XXpTaBa.

TeMa cTpazama HeLy>XHUX UMBMUIA, a II0-
cebno onmx ca Kosape, cBakako (1 MCK/by91BO)
Yy KOHTEKCTY IIocepaTHe YMEeTHOCTY Be3aHe 3a
HOB (Hapoguo-ocaobonunauky 60p6y), Hamia
ce n Ha rpapunu Mepcana Bepbepa Kozapau-
Ka kapujaiiuga n3 1970. roguHe, y BUAY obpaze
crnaBHe ¥ MKOHMYHe poTorpaduje xxeHe ca Ko-
3ape ce germoM Kojy je HaumHMO XXopxx Cxpnu-
ruH. BepbepoBa rpaduka 6mia je m3moxeHa Ha
tpehoj mocraBum nsnox6e HOB y genuma nukos-
Hux ymeilinuka Jylocnasuje y JJomy JyrocioBeHCKe
HaponHe apMmuje y Beorpany 1971. rogure.* To
je, ¥ [o can, ocTao IJIaBHM BUJ, MeMOpMjaamsa-
Iije XXpTaBa reHOUN A oYM beHor Hag Cpbuma
OJl cTpaHe XpBaTcKe JpixaBe TOKOM JIpyror cBeT-
CKOT paTa y 3BaHMYHOM YMETHNYKOM AVICKYPCY,
IIO/IBe IeHVIX IO/ KaTeropujy xpTse darmmsma v/
nan yaecunka HOB-a. Og 2011. roguue Cpbuja
3BaHMYHO obenexxasa JJan cehama Ha xpTBe X0-
JI0KayCTa, TeHOIM A ¥ APYTUX XpTaBa paims-
Ma, a of, 2022. obana Case y Beorpany xog Cra-
por cajmminTa fobuna je Hasus Obana jaceHOBaY-
KMX XXpTaBa IZle je IIOCTaB/beHa M MeMopMjalHa
nnoda. Kao matym nsabpas je 22. anpma y 3HaK
cehara Ha npoboj moropama u3 JaceHoBma 1945.
TroJLuHe.

HuTepnpeTanyja jefHOT YyMeTHUYKOT Leja
3aBVICY OFf YMTABOT HM3A CIOXKEHNX ¥ MehycobHO

yuje, Beorpan 2022.
% Ibid.

armija, JNA), held in December 1961.%° A child of
Kozara himself, Miljus introduced the subject of
the suffering of the Serbian civilian population
in the German-Ustasa offensive in the summer
of 1942, the fate of Serbian women and children
who were brutally tortured and killed or taken
to the system of concentration and death camps
in Jasenovac, into the art he created as a direct
eyewitness and one of the victims.

The theme of the suffering of innocent ci-
vilians, especially those from Kozara, certainly
(and exclusively) in the context of post-war art
related to the National Liberation Fight (Narod-
nooslobodila¢ka borba), was also found in Mer-
sad Berber’s Kozara Caryatide from 1970, based
on a famous and iconic photo of a woman flee-
ing the terror with her children made by Georg-
es Skrygin. Berber’s print was exhibited at the
third exhibition of the works of visual artists of
Yugoslavia in the Center of the Yugoslav People’s
Army in Belgrade in 1971.%° Until now, this has
remained the main form of memorialization of
the victims of the genocide committed against
the Serbs by the Croatian state during the World
War II in the official artistic discourse, sub-
sumed under the category of victims of fascism
and/or NOB participants. Since 2011 Serbia offi-
cially commemorates the Day of Remembrance
for the victims of the Holocaust, genocide and
other victims of fascism, and in 2022 the left
bank of the Sava in Belgrade near the Old Fair-
ground (Staro sajmiste) was named the Bank of
the Victims of Jasenovac and marked by a me-
morial plaque. The date of this Day of Remem-
brance is April 227, in memory of the break-

% Jemena Kuexenwuh, Cehame Ha jyrocioBeHcKke yMeTHUKe pe-
Bonynuje, Beorpan 2022.

% Ibid.

JACEHOBAL, IOrOP ITUITIAHA (CHOMEH HO,ELPVLI]E), CABJIACHO JE3EPO

JASENOVAG, CIGLANA CAMP (MEMORIAL SITE), GHOSTLY LAKE

TIOBE3aHMX YMHIIAIA KOji Ce IOJjeHaKO TUIY
CBaKOT II0jeiMHIIA TIOHA0COD, Kao ¥ LPYIITBA
KOjeM Ipumnaja. YMEeTHUYKO JeJI0 MOXe TTacHO
Iia TOBOpM, aay Moxe ¥ Aa hyTu, ma Hac y4m o
OHOMe IIITO Ce NOTOAMIIO, la HaM IpeHece IopyKe
0 IIPOILJIOCTH, O JBYAMMA KOjU Cy OMIM aKTepH Te
TIPOILJIOCT, O OHMIMAa KOjy Cy IIOCTOjaIN M KOjUX
HeMa, 0 IyHohwu, anu u o npasHuHu. CIuKa Kojy
MM CTBapaMmo O IPOIIIOCTH (Ha OCHOBY yMeT-
HMYKVX Jiea) HyXHO he yBeK ocTaTyu HefjoBpLIe-
Ha. Crora ce, KaJ je ped 0 X0I0KayCTy ¥ YMETHO-

through of the Jasenovac camp inmates carried
out on that day in 1945.

The interpretation of a work of art depends
on a whole series of complex and interconnect-
ed factors that equally concern the individual as
well as the society as a whole. A work of art can
speak loudly, but it can also be silent, to teach us
about what happened, to convey messages about
the past, about the part-takers in that past, about
those who existed and are no more, about full-
ness, but also about emptiness. The picture we

Jennena Epmerran
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CTH, AYTO BOAVIJIA U jOII YBEK Ce BOLM paclpaBa
0 eTMYHOCTM YMeTHMYKe pellpe3eHTaluje - na
1Y je MOPaJHO MCIIPAaBHO YOIIIITe IOKYIIaBaTu
Jla ce Taj MICTOPMjCKY IIepuof, TaHaC YMEeTHUYKY
npezncTaBkba. AKO 6MCMO IO Of [I03HATE KOH-
cratanuje Teomopa AfopHa fa HaKOH AyIIiBuIia
moesyije He MOXKe 6MTH, Ha KOju HaumMH Tpebda yo-
mte HeroBaTy cehame, kako Tpeba mamruTy Xo-
noxaycT u reHonuA? Ko moxe u Tpeba fa moHece
TaKBY OLJIYKy??

Beoma je MHIMKATMBHA YMBEHNUIA Ja je y
H3paeny, cBe [0 modYeTKa OcaMAeCceTMX TOAVIHA
IIPOILIOT BeKa, X0IOKayCT 6110 yMHOrOMe M3y-
3eT U3 3BaHMYHOT ¥ Bofeher AymcKypca IMKOB-
HUX yMeTHoCcTM. HicTpaxkxmBama M3paeJICKUX
ycTopydYapa yMeTHOCTY II0Ka3aJja Cy Ja Cy pas-
JI03M 32 TaKaB M30CTaHaK OBe, 3a M3paen kipyd-
He TeMe, BeoMa cioxxeHM. Ca jefHe cTpaHe, TUYY
ce moryhHOCTM fa ce IMYHMM YMETHUYKMUM W3-
pasom oxpehenor cTBapaora, Koju Hije HYXXHO
¥ caM IIPeXXMBeO CTPatama, a YMjy YMEeTHUIKY
[IOCTYIIaK MOXXe OMTY 3aCHOBAH Ha IPUHIVIIN-
Ma yZabaBama M MPOHWYHOT carjle/laBarma JCTo-
PHje, IoBpefie CAcBMM JIMYHe YCIIOMeHe ¥ INYHA
JOXKVBJbAj CTPaara KOJ, jOoIl YBeK JXIBIX XKPTa-
Ba XojnokaycTa. Jlpyru pasior Besyje ce, Iak, 3a
6ojasan fa cy xunepuHdranyje npeAcTaBbamba
CTPaxoTa CTPaZarma TOKOM X0JI0KayCTa pasimu-
YMTe, 4eCTO HellpMMepeHe CBpxe, 32 MoryhHocT
EBJIXOBE ByJATapHe 3/10yIoTpebe Kojom 6 ce yHM-
suio cehamwe Ha Mmuanone mpreux. Kao Tpehe
HaBOLY Ce ONLITY IPobieM IpeLCcTaB/bara y
YMEeTHOCTHM OHOT Jie/la MICTOPMje Kojyu caMa KYJI-
Typa HIje HMKAKO ycIeja a CIpeyun 1 y dujeM

¥ TamiKatz-Freiman, ,Don’t Touch My Holocaust“ - Analyzing
the Barometer of Responses: Israeli Artists Challenge the
Holocaust Taboo, y: Impossible Images: Contemporary Art After the
Holocaust, edited by ShellyHornstein, Laura Levitt, Lawrence J.
Silberstein, New York&London 2003, 129-141.

create of the past (based on works of art) will
necessarily always remain incomplete. Therefore,
when it comes to the Holocaust and art, there has
been and is still a debate about the ethics of artis-
tic representation - whether it is morally right to
try to represent that historical period artistical-
ly today. If we were to start from Theodor Ador-
no’s well-known statement that after Auschwitz
there can be no poetry, in what way should mem-
ory be nurtured, how should the Holocaust and
genocide be remembered? Who could and should
make such a decision?”

The fact that in Israel, until the beginning
of the 1980’s, the Holocaust was completely ex-
cluded from the official and defining discourse
of fine arts is very indicative. Research by Israe-
li art historians has shown that the reasons for
such an absence of this key topic for Israel are
very complex. On the one hand, they concern the
possibility that with the personal artistic expres-
sion of a certain creator, not necessarily a Holo-
caust survivor, and whose artistic process may
be based on the principles of distance and ironic
perception of history, they may hurt the person-
al memories and the personal experience of suf-
fering among the still living victims of the Holo-
caust. Another reason is related to the fear that
the hyperinflation of the presentation of the hor-
rors of the Holocaust for different, inappropriate
purposes or possibly vulgar abuse could demean
the memory of millions of victims. The third is
the general problem of presenting in art that part
of history that culture itself was unable to pre-
vent and in the construction of which, moreover,

z Tami Katz-Freiman, «Dont Touch My Holocaust» -
Analyzing the Barometer of Responses: Israeli Artists Challenge
the Holocaust Taboo, in: Impossible Images: Contemporary Art After
the Holocaust, edited by Shelly Hornstein, Laura Levitt, Lawrence
J. Silberstein, New York&London 2003, 129-141.

narpabuBamy je, HanpoTus, Ly6oKo 1 BpIo edpu-
KacHO ydecTBoBazna. CBe 0 ocaMAeceTux rogu-
Ha IIPOLIJIOT BeKa y M3paeny je yrimaBHOM Biaga-
JI0 MUIIJbeEse, Y KPYyTOBMMa KYJATYPHUX eJINTa ¥
CBaKOM CIy4ajy, ia je pepe3eHTanuja XoI0Kay-
CTa TpMBMjaaM3aLyja ¥ CKpHaBbewe namhema.
I'maBHM apryMeHT 3a TaKBO CTAHOBMIIIE TUIIA0
ce IOCTOjara M JOCTYIIHOCTY V jaBHOCTY BeIN-
Kor 6poja JOKyMeHTapHOr MaTepujana, YKIbY-
uyjyhmu u BusyenHu, Koju je cBMMa y m3paei-
CKOM ApyuITBY 610 506po mos3Har.?

BaxxaH YMHNMIAL y 3a3MParky 3BaHMYHOT JVIC-
Kypca IMKOBHMX yMeTHOCTH Y M3paeny na ce mo-
TaKHe TeMe CTpajama y Xomokaycry 6uia je u
4YMBeHNIA Ja je of 1949. roguHe, ogaykom Bp-
XOBHOT pa6MHaTa, a ofm 1951. roguHe M ONJIYKOM,
a moToM of, 1959. romvHe 1 3aKOHOM KOj je Jo-
Heo Knecer, y Uspaeny nan cehama Ha Xonmoka-
yCT 3BaHMYHO II0Be3MBAaH VI IIPOCaaB/baH Kao JJaH
cehama Ha X0I0KayCT 11 XepojCTBO , Ha CTpajaibe,
aJIy ¥ Ha OTIIOP KOoju Cy JeBpeju npy>xann. IIpsu
IIyT je IpoCHaB/beH NeceTor JaHa Mecena TeseTa,
Ha TpaAMIVOHAJTHM JaH OIIaKVBamka U I0CTa Y
jeBpejckoM KaleHIapy, Ha JaH KaJ cy 1949. ro-
nuHe y Jepycanum ms3 moropa daycenbypr y Ba-
BapCKOj IIpeHeTe M caxpalmeHe KOCTU U IleIleo
skpraBa. Ognykom Krecera n3 1951, 3a faH 1po-
craBsbama Jom xa-Illoax oxpehen je 27. nan mece-
una Hucana, Hememy naHa HakoH Ilecaxa 1 ocam
JaHa npe JlaHa He3aBMCHOCTH ApxXase Mspaeu.
3ampaBo, mpocnasa JlaHa He3aBUCHOCTY 0byXBa-
Ta, JaH 3a gaHoM, Jom xa-Illoax, JomXa3ukapoH
(llam cehama Ha mase M3paencke BOjHMKE U XPT-
Be Tepopusma) u JomXaanmayT (JlaH He3aBUCHO-
CTM). Cnen, u c110j OBMX IIpasHMKa 1 naHa cehama
BobheH je HapaTUBOM OOHOBE ¥ XepojcTBa HAKOH
maza v morunbuje.

2 Ibid., 129-133.

it participated deeply and very effectively. Until
the 1980’s, the prevailing opinion in Israel, in the
circles of cultural elites by all means, was that
reprezenting the Holocaust in the visual arts was
a trivialization and a desecration of memory. The
main argument for such a position concerned
the existence and availability to the public of a
large amount of documentary material, including
visual material, which was well known to every-
one in Israeli society.?®

An important factor in the reluctance of the
official discourse of fine arts in Israel to touch
upon the subject of suffering in the Holocaust was
the fact that since 1949, by decree of the Supreme
Rabbinate, and since 1951, at first by the decision
and then by the law passed by the Knesset in 1959,
in Israel, Holocaust Remembrance Day is officially
associated and celebrated as Holocaust and Hero-
ism Remembrance Day, commemorating the suf-
fering but also celebrating the resistance put up
by the Jews. It was celebrated for the first time on
the tenth day of the month of Tevet, on the tradi-
tional day of mourning and fasting in the Jewish
calendar, on the day when, in 1949, the bones and
ashes of the victims from the Flussenburg camp
in Bavaria were transferred and buried in Jeru-
salem. By a decision of the Knesset from 1951, the
day of celebration of Yom HaShoach was set on
the 27t day of the month of Nisan, one week af-
ter Pesach and eight days before the Independence
Day of the State of Israel. In fact, the celebration
of Independence Day includes, day after day, Yom
HaShoah, Yom HaZikaron (Memorial Day for th
Fallen Soldiers of the Wars of Israel and Victims
of Actions of Terrorism) and Yom Ha’atzmaut (In-
dependence Day). The sequence and conjunction of
these holidays and days of remembrance is guided

2 Ibid., 129-133.
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JACEHOBALI, MAHACTHPCKA IIPKBA POBEbA
CBETOT JOBAHA IIPETEYE

JASENOVAC, MONASTERY KATHOLIKON OF THE
NATIVITY OF ST. JOHN THE FORERUNNER

VenomeHa Ha X0JIOKAyCT HagMIa3y JIVYHO
cehame 1 yK/byUeHa je y IOCTyIIaK BaCKPCaBarba
"Hanuje. OHa HUje cpeICTBO 32 MICTOPMjCKO pas-
yMeBame MIM TyMademe. CTora je 1o CKOpoO y
Hspaeny Busyenso cehame Ha Xomoxayct 6mio
TIOTIIYHO JOKYMEHTAapHO, a Tek je 90-ux rogmHa
XX Beka 3amodesa IIpakca yMeTHUYKOL MHTEep-
[IpeTVparba OBOTr pa3zobsba Koja je yKIbydmBaia u
[0 TaJ HesaMMCIVBe M3I0)k0e Kaksa je 6uia ns-
n0>6a Poe Posena u3 1997. roguHe - Live and Die
as Eva Braun, nocTaB/beHa y M3paenckom mysejy
y Jepycanmumy, Koja je oTBOpMIAa YMTaB HU3 IIN-
Taba y Be3V ca BU3yeJHOM M KyaATypoM cehama,
Kao ¥ MY3€OJOLIKMM IPUCTynuMa X0J0KayCTy.
IMoBpaTak IO Taj, MOTMCKMBAHNUX INTamka BU3Y-
enusanuje 1 penpeseHTanyje XoaoKaycTa YKIbY-
4YMBao je ¥ MUTakkha IPUCYCTBA U OACYCTBA, Kao I
cumbona XnuTaeposor Tena.?

HoBuju My3e0J0mKM OIPUCTYIN y BE3M ca
IIpe/CcTaB/hakbeM TeMe PAaTHOT CTPajama, X0Jo0-
KaycTa ¥ TeHOIa IoLpa3yMeBajy Ipakcy o6-
JIMKOBamka IPOCTOPA Kao BULA MYyJATUCEH30PHE
eBOKaIlJje MCKYyCTBa IIPOTOHA, TeToM3anuje u
cTpajama. Takas je, Ha IpuMep, JeBpejCKIL My-
3ej u neHTap ToiepaHnuje y Mocksu.* Iloje-
LVHY My3eju, Ipe cBera OHM Koju cy mocsehe-
HU jeBpejCcKoj McTopuju 1 X0JIOKayCTy, Kao IITO
je JeBpejckm my3ej y BepamHy, meno apXmUTeKTe
Hauujena JImbecknuna,®,Jay Bamem y Jepyca-
aumy* man mysej Ioans y Bapmasu,® HacToje
[la eBOIMpPajy HOXMBBAj M LyX MecTa CTpaJara
ApXMTEKTOHCKVM aMOMjeHTOM y KOjeM ce MOXKe

»  Ariella Azoulay, The Return of the Repressed, y: Impossible
Images: Contemporary Art After the Holocaust, 85-117.

% https://www.jewish-museum.ru/
3 https://www.jmberlin.de/
2 https://www.yadvashem.org/

% https://www.polin.pl/

by the narrative of restoration and heroism after
destruction and death.

The memory of the Holocaust goes beyond
personal memory and is involved in the process
of reviving the nation. It is not a tool for histor-
ical understanding or interpretation. Therefore,
until recently in Israel, the visual memory of
the Holocaust was completely documentary, and
only in the 1990’s did the practice of artistic in-
terpretation of this period begin, which includ-
ed previously unimaginable exhibitions such as
Roe Rosen’s exhibition from 1997 - Live and Die as
Eva Braun, installed in the Israel Museum in Je-
rusalem, which opened up a whole series of ques-
tions related to the visual and culture of memo-
ry, as well as the museological approach to the
Holocaust. The return of previously suppressed
questions of visualization and representation of
the Holocaust included questions of presence and
absence, as well as the symbols of Hitler’s body.?

Newer museological approaches related to the
presentation of the theme of war suffering, Holo-
caust and genocide imply the practice of shaping
space as a form of multisensory evocation of the
experience of persecution, ghettoization and suf-
fering. Such, for example, is the Jewish Museum
and Tolerance Center in Moscow.* Certain muse-
ums, primarily those dedicated to Jewish history
and the Holocaust, such as the Jewish Museum in
Berlin, the work of architect Daniel Libeskind,*
Yad Vashem in Jerusalem?® or the Polin Museum
in Warsaw,® strive to evoke the experience and

»  Ariella Azoulay, The Return of the Repressed, in Impossible Im-
ages: Contemporary Art After the Holocaust , 85-117.

% https://www.jewish-museum.ru/
% https://www.jmberlin.de/
2 https://www.yadvashem.org/

% https://www.polin.pl/
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JACEHOBAII, CIOMEH IO PYYJE, CHOMEHUK
= I1BET, PAZT BOTIAHA BOTTAHOBURA -

 JASENOVAC, MEMORIAL'SITE, THE FLOWER'
MONUMENT BY BOGDAN BOGDANOVIC .




CIUKE MOHAXUIE MAPUJE
Ceetliu HoeomyueHuuujaceHoeauKu y ceetunoctiu BaCKpCEPbCl

OCeTUTM, BULETV M YyTY CBe OHO LITO je HecTa-
JIO ¥ CBM CTPaZaliyi ca HeCTaaMM MaTepyjalHUM
TParoBXMa KJMXOBOT IIOCTOjama. Ta MpasHUHA U
OJICYCTBO JbyAVL ¥ MaTepyjalHNUX TParoBa mIX0-
BVIX )KVMIBOTA OIMYEHM Cy KIaycTpodobmyHmM,
y3aHMM IPOCTOPMMaA M AYyTradKMM XOJHMIIMA
OMBMYEHMM 3MJOBMMa Koju mpeTe Aa he ce 3a-
TBOPMTM HaJ IIOCETMOLIEM, BU3yelHOLIhy Koja je
MHCIMPUCAaHa eKCIPeCHOHN3MOM, KaKO Y apXu-
TeKTypu, Tako 1 Ha duamy (Ha mpumep, dui-
mom Kabuneil gokitiopa Kanuiapuja n3 1920. rogu-
He). TuMe ce CTBapa JOXMBIbAj jeJHOT TIPOCTOPa
M3BaH PeaJHOCTY IOCETMOIA Koju OMBa yBeleH
y oceharbe HaleTOCTH, IPUTHUCKA, 3aTBOPEHOCTH
U IPOXXVIBJ/baBa TeJIeCHO MICKYCTBO reTou3alnmje u
3aTOYEHMIITBA Y JOropy.*

Bynyhu nkoHe, 3acHOBaHe Ha CBMIM OJpeHN-
IaMa MKOHe Kao 0JyXoBJbeHe cauke (empsychos
graphe) Koja per se aKTUBMpa MyATUCEH3OPHO J0-
JKMBJbaBabe ¥ TAKTUIHO OKO, KA0 M 3BYK - ergo
BaTpa, YPIANK, IIKPNIIa BaroHa, mecma Byphesgan
- cauke moHaxuie Mapuje y cebu cybammu-
Pajy u npeBasuiase CBOjOM CYLITMHOM M jeHO-
craBHouIhy cBy Moryhy caBpeMeHy My3eO0JIOLIKY
U XePUTONOWIKY Ipakcy. OBe cimKe - MKOHe Cy
JICTOBpPeMEeHO ¥ CIVKe KOje MIMajy CMICA0 PesIyiK-
BUIja, OHe Cy oayderbe IpMHNINIA typos/sphragis.®
O=e cy maTepujaaHe 3aj0Te IPUCYCTBa/0ACYCTBA.
TakBO IPMUCYCTBO ¥ OACYCTBO OIMYEHO CAMKAMa
MoHaxume Mapuje YMHM caMy CYLITMHY OHOT
acreKTa MMMese M3 Kojera y MCTOYHOXpHUIIThaH-
CKOM CBeTYy HacTajy ¥ y OKBMPY Kojera ce jeIMHO
MOTY pasyMeTu MKoHe. JIok came, CBOjIM M3IJIe-

% Tanja Zimmermann, Objects of Embodiment: A “Post-
Material Turn” in Exhibiting Lost Material Culture, Ikonotheka 29
(2019), 249-274.

3%  Bissera V. Pentcheva, The Performative Icon, The Art Bulletin,
Vol. 88, No. 4 (Dec., 2006), 631-655.

spirit of the place of suffering with an architec-
tural environment in which one can feel, see and
hear all that has disappeared and all the victims
with the missing material traces of their exist-
ence. That emptiness and the absence of people
and the material traces of their lives is embodied
by claustrophobic, narrow spaces and long corri-
dors bordered by walls that threaten to close in
on the visitor, a visuality that is inspired by Ex-
pressionism, both in architecture and in film (for
example, in the 1920 film Cabinet of Doctor Cali-
gari). This creates the experience of a space out-
side the reality of the visitor who is introduced to
the feeling of tension, pressure, confinement and
relives the physical experience of ghettoization
and imprisonment in the camp.*

Being truly icons, based on all the determi-
nants of the icon as an empsychos graphe which
per se activates multisensory experience and the
tactile eye, as well as sound - ergo fire, screams,
screeching of wagons, Purdevdan song - the pic-
tures created by nun Marija sublimate and over-
come in their essence and perfect simplicity all
possible contemporary museological and herito-
logical practice. These pictures - icons are at the
same time images that have the meaning of rel-
ics, they are the embodiment of the typos / sphragis
principle.*® They are material pledges of presence/
absence. Such presence and absence embodied in
the images of nun Marija constitute the very es-
sence of that aspect of mimesis from which in the
Eastern Christian world they arise and within
which only icons can be understood. While they

#  TanjaZimmermann, Objects of Embodiment: A “Post-Material
Turn” in Exhibiting Lost Material Culture, Ikonotheka 29 (2019),
249-274.

35  Bissera V. Pentcheva, The Performative Icon, The Art Bulletin,
Vol. 88, No. 4 (Dec., 2006), 631-655.

IIOM, IIpeicTaB/bajy OJiCjaj HeZocTaTaK IIPMUCYCTBa,
OHe y NyXOBHMM O4YMMa BEePHMX ¥ IIOoCMaTpada
0)XXVBJ/baBajy NPUCYCTBO BOXKaHCKe Graromaru
KOja ce IoCcpesicCTBOM CBETMX HOBOMYYeHMKA 13-
NBa Ha JaceHOBall M YKYIIHY MKYMEeHY.

V3 BUXO0Be 3eMHe OCTaTKe Tj. TeJleCHe PeJIyK-
BlIje, CBETY HOBOMYYeHMIIY IMajy BeYHY 3aJI0Ty
IIPMCyCTBa KPO3 MOJMTBEHO U BU3YeJIHO CBeJO0-
yerbe 1 cehame ocTBapeHO U oCpenoBaHO CIM-
kaMma MoHaxume Mapuje. TakBo IocpemoBame
OCTBapyje ce, KaKo pe-KpeupameM MeCTa U1 Haul-
Ha BVXOBOT My4YeHMIITBA, AyOOKMM M CTBapUM
daxTorpadckmm DOKyMEeHTapHUM CBeLOYereM
Ha OCHOBY JCKa3a )XpPTaBa M CBeJOKa, TaKO I
aHMMMPaKmeM CBUX JBYACKMX 4yla, Ipe CBera
uyyna Bupa. Byayhu ma cy cainke monaxmme Ma-
puje IpeHOCUBe, IpeMJa HMKAaKO HUCY HacTale
ca HamepoM Jfa byny ,yMeTHMYKA Herna’, Te 1a ce
M3/IaXy ¥ IPeACTaB/bajy NyOamIy 1 M3BaH Ma-
HaCcTupa, OHe TMMe ocTBapyjy translatio JaceHoB-
11a ¥ YMHe, CaCBMM CIIOHTaHO, HOBe MaTepujalHe
IPUCTYIIe KyATypu cehara 1 ycIIoMeHM Ha Ipo-
IIJIOCT KPO3 TeMe/bHO XpUIThaHCKO BEPOBAE ¥
sxmBoT Oynyher Bexa. Ciuke moHaxume Mapuje
IIPOCTOpPe CMPTY IIPeJCTaBbajy V BIXO0BOj ecxa-
TOJIOLIIKOj CTBAPHOCTY — K20 IIPOCTOPE BaCKpCemha
4Mja ce MICTMHA TeMeJsb) Ha jeJHOM IIPa3HOM I'PO-
6y, oHom y npkBu I'poba ocnommser y cBeToM

rpany Jepycaanmy.

Xpucroc Bockpece! BamucTuny Bockpece!

themselves, by their appearance, represent a re-
flection of the lack of presence, in the spiritual
eyes of the faithful and observers they revive the
presence of Divine Grace, which is poured out on
Jasenovac and the entire oikoumene through the
mediation of the holy new martyrs.

Along with their earthly remains, ie. bodi-
ly relics, the holy new martyrs have an eternal
pledge of presence through prayer and visual wit-
ness and memory realized and mediated by the
pictures of nun Marija. Such mediation is real-
ized both by recreating the place and manner of
their martyrdom, by deep and real factual docu-
mentary testimony based on the testimony of vic-
tims and witnesses, and by animating all human
senses, primarily the sense of sight. Since the pic-
tures of nun Marija are portable, although they
were by no means created with the intention of
being “works of art”, and to be exhibited and pre-
sented to the public outside the monastery, they
thus realize the translatio of Jasenovac and cre-
ate, quite spontaneously, new material approach-
es to nurturing the culture of memory through
a fundamental Christian belief in the eschaton.
The pictures of nun Marija represent the deaths-
capes of Jasenovac in their eschatological reality -
as spaces of resurrection whose truth is based on
an empty tomb, the one in the Church of the Holy
Sepulcher in the holy city of Jerusalem.

Christ is risen! Truly He is risen!

Jennena Epmerran
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. 3AIIMCHU M3 MOHAIIKE KEJUJE

YBOA

Ouuciiumo uyna, u yinegajmo y Heiipu-
cilytinoj ceeitinocitiu Backpcera, Xpucilia ceeili-
nojasmexoia, u ,Pagyjiie ce” ga jacro uyjemo,
iobegHy tiecmy tiojyhu.

(Ipeiiogo6hu Josan Jamackun, Backpuru
KAHOH)

V yeTBpTaK cupHe cegmuie, 10. mapra 2016.
rofyHe CTUIJIe CMO y JaceHOBall, MaTy ¥ HaC JjBe
cecTpe.

I[TonyT rpoma AOIIa0 je Taj 61arocioB Haller
ILyXOBHOT oIia, MuTponoanTa Amonroxuja. Myma
Koja My je mperxonuia 6/pecHyIa je y cycpery ca
OACTYIHMIIOM Hapoa M CBEILITeHCTBA 1944. Ha
1945. ronvHY U3 IPHOTOPCKOT IIPMMOpja M KpIia
cBe 1o Kamuanmke Buctpune u 3ugasHor MocTa y
Crnosennuju. IIntana cam ce: I'ge ce geceilinehuma
cKkpusana 08a UCUiuHA 0 pacyiium Koctiuma, U MHO-
ie gpyie ca HoM; Kako ga baw Hukaga HUCAM 4yna
HU €n060 0 ceemy iome? CHUIHO Me je y3IpMalo 1
IIOCPaMIJIO COIICTBEHO He3Hame O CTPaJamy To-
AVKMX xupaga ayia. He sHajyhwm rasmiaa cam mo
EBVIXOBOM IIpaxy, ¥ He npupajyhm sHavaja mu-
XOBOj HEBMHOj XPTBY, Boauia cebe y Tymy 6eso-
cehajHOCT M ycriaBaHOCT caBecTH. Y TUXOj KeINju,

Let us purify our senses and we shall behold
Christ, radiant with inaccessible light of the
Resurrection, and shall hear Him saying clearly,
"Rejoice!" As we sing the triumphant hymns!

(Saint John of Damascus, The Paschal Canon)

On Thursday of the first week of Lent, March
10th, 2016, we came to Jasenovac, our mother ab-
bess and us two sisters.

The blessing for this move to Slavonia that we
received from our spiritual father, Metropolitan
Amfilohije, came like a thunderbolt. The lightning
that preceded it appeared earlier, with my first
encounter with the retreat of the people and the
clergy from the Montenegrin coast and karsts all
the way to Kamniska Bistrica and Zidani Most in
Slovenia in 1944 and 1945. I was wondering: where
had the truth related to the scattered bones, as
well as a number of other truths, been hidden for
decades; why had I not ever heard a word about
that? I was deeply shaken and ashamed on account
of my own ignorance of the suffering of so many
thousands of souls. Unknowingly, I was treading
on their dust, and not heeding their innocent suf-
fering, I lead myself into dull insensitivity and




3AMIHUCH U3 MOHAIIKE KEJIHUJE

Ha MaJjIoM ocTpBY Ha CKkaJapcKoM je3epy, oA Ha-
Ma Cy MM IpUBJIadYMIa Xy MMeHa My4eHN-
Ka 0 Koj/Ma OIleT HycaM HUINITA 3HaJla, eIVCKOII
CaBa ropmoxapaoBauky, cBemreHuny Hophe
Boruh, Bpauxo Jlobpocasmesrh m gpyru. MHO-
ro IIyTa caM MX INTaja KO Cy; HUCY MMaIu CBOje
Tpomape, HUTM HamMcaHe Cayxbe, My XUTHja,
Beh camo nMeHa y KaneH[apy.

Taza cam 1pTana MOTVBE OM/baKa, KMBOTUEA
¥ OpHaMeHTe Ha CTaKJy, LpBeTy, ¥ KaMeHY, IIpa-
BYAJIA TIPBe KOJIaXKe ¥ MaJie CAVIKE 13 Hallle MOHAIII-
Ke CBaKOJHEBMIIIE.

Hhu hew amo, u ypiiahew mane myueHuxe, pex-
IV CY VI MUTPOIIONNT, ¥ MaTIA. ,lIoGpo, xohy! oproso-
P¥X, ¥ IOMMCINX KaKO He 3HaM [ia IpTaM Jbye.

CnoJpa rIefaHoO JaceHOBAll HIje JIEIIO CeJo.
[Ipoxyjany HeMMUpM Cy My NOLApMAM IIyCTe
cpyuieHe Kyhe, 3apacia ABOpPMUINTa, 8 MarucTpaj-
HYVI IIy'T ¥ TPaHMYHM [Ipesas I0CBeJHEBHO Opyjarse
u gecTy ryxsy. MebhyTum, oBze mocroju jenHa ca-
cBUM Apyra Hebo3eMHa LVMeH3Mja IUNPUHE U
mupa. [ToHOBO cMO Ha ,,0CTPBY" ¥ Hallla yIa/beHa
KaH[MIA Cy ,,CBeTHOHMK ¥ ,MOPY" MOIITWM)y KOje
YyHe IOpPTa MaHACTMPCKOT XpaMa, jaceHOBauKO
JIoropcko moske, I'pagnHa, Ymrtuna, Kpamje, Bpo-
une, Maaka, Jabnanan, Crapa Ipagumika, Cucak,
Jactpebapcko, Muporoj.

JIMKOBHY [OXXVBJbaj OBOT M3y3eTHOT MeCTa,
Koje je muTpomoanTt Amdunroxuje HasBao ,Ba-
CeJbeHCKIIM XPTBEHMKOM , CATKaH je Kpo3 6oro-
cay6eHy KpyT rofyiHe y KOMe Ce HMXXY IIpas-
HUYHM naHy, 0b6ojeHu cBeTmomrthy rogmumsmnx
Ioba; HebpojeHe ofIacKe Ha rpobHMIIE CBETUX
My4eHMKa; TI03HaHCTBO ca CTapuiiaMa Koje Cy Kao
ZLeBOjUIIle IIPeXXIIBeIe JIOTOp; CBeJ0YaHCTBa,! BU-

! Aranacwmje Jesrmh, BenukomyueHuuku Jacenosay: yciiawka
ileopHuya cmpiliu: gokymeriliu u ceegouerwa, Beorpan, 2016, Og
Kocoea go Jagosna: GymiHu 3aiiucu jepomonaxa Amianacuja Jesiiuha,
9. momymeHo u3gmamwe, IIpuspen, 2016; Egon Berger, 44 mjeseca

lethargy of conscience. In a quiet cell, on a small
island on Lake Skadar, for years the names of
martyrs about whom I knew nothing, Bishop Sava
Gornjokarlovacki, priests Dorde Bogi¢, Branko Do-
brosavljevi¢, and others, drew my attention. Many
times I asked them who they were; they didn't
have their troparia, nor written services, or vitae,
they were simply names in the calendar.

At that time, I was drawing motifs of plants,
animals and ornaments on glass, wood, and
stone, made my first collages and small pictures
from our monastic everyday life.

You will go there, and you will draw little ma-
rtyrs, both the Metropolitan and the mother said.
All right, I will! I answered, and thought that I
didn't know how to draw people.

Viewed from the outside, Jasenovac is not a
pretty village. Tumultuous events left it with de-
serted and demolished houses, overgrown yards,
while the near-by main road and border crossing
are often noisy and crowded. However, there is a
whole other unearthly dimension of breadth of
space and peace here. We are back on the "island"
and our lighted lantern is a "lighthouse" in the
"sea" of relics that make up the yard of the mon-
astery church, the Jasenovac camp field, Gradina,
Ustica, Krapje, Broc¢ice, Mlaka, Jablanac, Stara
Gradiska, Sisak, Jastrebarsko, Mirogoj.

The artistic experience of this extraordinary
place, which Metropolitan Amfilohije called the
"Universal Altar", is woven through the liturgical
circle of the year in which the festive days, color-
ed by the light of the seasons; countless visits to the
tombs of holy martyrs; acquaintance with old wom-
en who survived the camp as girls; testimonies,’ vid-

! Atanacuje Jesrmh, Benukomyuenuuku Jacenosay: yciiauka

ileopHUYA cMpiliu: gokyMeHillu u ceegouera, Beorpam, 2016, Og
Kocoea go Jagosna: fiyiinu 3afiucu jepomonaxa Aiilanacuja Jesimiuha,
9. momymeHo u3gmame, IIpuspen, 2016; Egon Berger, 44 mjeseca

Ieo cHuMKe? n poTorpaduje u3 BpemeHa Jlpyror
CBETCKOT paTa, a CBe I0OCMAaTPaHo Kpo3 JINTypruj-
CKY TIpM3My IIpeobpa’keHe CTBAPHOCTIL.

HiycTpoBame OHMX KOju cy ce y Xpuciia 06y-
knu (TamaTuma 3:27), Koju cy ce ogpekau cebe, y3e-
nu kpcili c8oj u 3a Xpuciiom downu, koju cy usiybu-
nu ceoje aueoilie Xpucilia pagu u jesanherna pagu
(Mapxo 8:34-35), mospasyMeBaIo je M3HAIAKEIbe
EBMIXOBYIX XKVTEjCKMX U MKOHOrpadCcKmx momo6-
HocTu ca Xpuctom Borodosexom m Beh mpo-
ClIaB/bEHMM CBETUTE/bMMA CTapO3aBeTHE U HO-
Bo3aseTHe IIpkBe Boxje.

BehuHa camka, BUX ABajeceT u ABe, HaCTa-
JIe Ccy of, HOBeM6pa 2017. mo jyna 2018. roguHe.
IToTom cy, Ha Mousbe ca pasHUX CTpaHa, of Bo-
>kuha 2018. mo Backpca 2019. ypahese jour Tpu,
a mmocuezha je MAyCTpoBaHa jyHa 2022. roguHe.

Pamom u Tparamem cTui ce pahao u memao,
a TeXHMKa je yIJIaBHOM OcTajasa ucTa. CIMKaHo
je BomeHOM TeMIlepoM® ¥ aKpMIHOM 00joM KOM-
6MHOBaHO C LPBeHOM 60jMIIOM ¥ TAHKMUM droma-
CTepoM, a Ha IIOAJIO3Y Of TAHKOT KapToHa y 60ju,
KalllMpaHOT KapTOHa, IayC-Manupa ¥ YKPacHOT
mamnypa.

V3ope cam Tpaxmia cy y mpeboraToj mpaso-
cnaBHOj mKoHorpaduju (BmsanTumjcke, pycke u
cpIicKe dppecKe, pycKa MKOHA, caBpeMeHa nomaha
VIKOHA), PeBHUM MIyMVUHAPHUM PyKOIUCHMA,
HAaMBHOM CIMKapcTBy (xpBarcky, mahapcku u
CPIICKV yMETHWIM), PyCKOM aHMMMUPaHOM G-
my (Jypuj Hopurreju, Topa camoiseTos), u fe-

u Jasenovcu, Graficki zavod Hrvatske, Zagreb, 1966; Hmuxoma
Huxonuh, Jacenosauku noiop, Xarop, Beorpapg, 2015; Dragoje
Luki¢, Bili su samo deca: Jasenovac - grobnica 19.432 devojé¢ice i decaka,
Muzej zrtava genocida, Beograd, 2000; 3opxa Jeanh Cxkuba, Buau
cmo gjeya noiopawu, I'padomapk, Jaxramu, 2010.

*  TB Ilpmjenop, Oxumak, 2008; Jopnan 3appanosmh, Kps u
iielieo Jacenosya, 1983. u Teciiamenil, 1994.

S Boje caoje c inauem mewax (Mcanam 101:10).

eos? and photos from the time of the Second World
War, all viewed through the liturgical prism of a
transformed reality.

Hlustrating those who were clothed with
Christ (Galatians 3:27), who denied themselves,
took up their cross and followed Christ, who lost
their lives for the sake of Christ and for the sake
of the gospel (Mark 8:34-35), meant finding their
life and iconographic similarities with Christ the
God-man and the already glorified saints of the
Old Testament and New Testament Church of God.

Most of the pictures, twenty-two of them,
were created between November 2017 and July
2018. Then, at the request of various parties, from
Christmas 2018 to Easter 2019, three more were
made, and the last one was painted in June 2022.

Through work and research, a certain visual
expression was born and changed, while the tech-
nique mostly remained the same. It was painted
with water tempera® and acrylic paint combined
with a wooden crayon and a thin felt-tip pen, and
on a base of thin colored cardboard, laminated
cardboard, tracing paper and decorative paper.

I looked for models in the rich Orthodox ico-
nography (Byzantine, Russian and Serbian fres-
coes, Russian icons, contemporary domestic icon
painting), ancient illuminated manuscripts, na-
ive painting (Croatian, Hungarian and Serbian
artists), Russian animated film (Yurii Norstein,
Gora Samotsvetov), and the works of contempo-
rary Georgian painters (David Popiashvili, Nino

u Jasenovcu, Graficki zavod Hrvatske, Zagreb, 1966; Hmuxoma
Hukonuh, Jacemosauku noiop, Xarop, Beorpan, 2015; Dragoje
Luki¢, Bili susamo deca: Jasenovac - grobnica19.432 devojcice i decaka,
Muzej Zzrtava genocida, Beograd, 2000; 3opxa Jennh Cxkuba, Buau

cmo gjeya noiopawu, I'padomapxk, Jakramu, 2010.
2

TB Ipujemop, Oxunak, 2008; Jopnan 3abpanosuh, Kpe u
tietieo Jacenoeua, 1983. and Teciiamenil, 1994.

3 Imingled my colors with weeping (Psalm 101:10).
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BEmKA
BESKA

AMMa caBpeMeHuX Tpy3ujckux caukapa (Jasug
TTonmmamBuau, Huao YakBeTanse u ,ap.). Tako cy
HacTaJse CIMKe Koje cabupajy MHOre ayTope Kpo3
IIpocTop u BeKoBe cBefodehm ynpaso o moTpebu
cabOPHOCTY y XXVBOTY JaCEHOBAYKe CBETVEbE.
Kagma cy 6uie rotose, cimKe cam I1oKasazia
HamuM bakaMa MCIOBenHMIIaMa. [emane 6u
nx, hyrehm xparko, Kok uM ycHe He 6u 3aLpX-
Tase My cyse notexiue. HajensHom 6u ce Hamize
YHyTap CIMKa, Koje HMKaza, HY y HajMakyM Je-
TamuMa, HuCy baenene y muxosum cehamnuma.

Chakvetadze, etc.). This is how the pictures that
bring together many authors throughout space
and centuries were created, testifying precisely
of the need for concord in the life of the Jaseno-
vac sanctuary.

Once they were finished, I showed the pictures
to our elderly Jasenovac grandmothers, martyrs
and confessors. They would look at them, in si-
lence for a while, until their lips quivered or tears
began to flow. They would suddenly find them-
selves inside the pictures, which never, even in
the smallest details, faded in their memories.

MATHu MAPUJA






. 3AMIHUCH U3 MOHAIIKE KEJIHUJE

TOITOAA YOKACA

Ha ywhy Yue y Casy, a ca cilipane Jowe I'pagu-
He, 080 gaHAC CacyuleHo gpeo 3ailuc je ilailitee; HeMU
C6egoK 3anuseH Kpej)y HoCcU KNUHO8e, pylie U naHue.
Ha wemy cy sewane gesojke, a 10g UM Y CMONU
kysanu geua u ciiapyu. Oso gpeo cy ,Jeepu Paja
Kpo3 Koja cy Hawu lipeyu fipownu lipe flocwegrel
usgucaja.”

[Ipema KasyBamwy HaIlMX CTapuIa poheHMUX
y Jomoj 'pafyiHEM IIOCTOjaIe Cy ABe TOIOJIEe KO-
puurheHe Kao MydYM/IMIIHA ApBa CBUX TOLU-
Ha para. Buie cy jenHa o Apyre Ha obann Kpaj
yirha, oBa Koja je maHac LeloM cadyBaHa,! u
Ipyra Mama of, ie, Koje BuiIe Hema. Kaga cy ce
BpaTuie y cBoje celo Maja 1945. ronuHe Ha BUMa

¢ [loxIamare OBOM CBETOM JAPBETY JaHAC HEPETKO M3a3yBa

cabiasaH u yxac. Bpeme mosako usjena mpeocrao crabmo Tomo-
e, a IpY BUCOKMM BoJaMa rmoramnajy ra Yua u Casa. CacBuM Majio
YacTU ce yKasyje 0BOj M3y3eTHOj 1 peTkoj cBeTumu. Cam locmog,
"am Hcyc Xpuctoc mocTpazao je Ha ApseTy Kpcra, Koje 30BeMo
Yacaum u XuporBopHuM, Kome ce moknamamo, m Koje mpo-
cIaB/baMO KPO3 MHOIITBO IIPa3sHMKA, IPKBEHMX TPOIIapa, XMM-
HJ ¥ KAHOHA TOKOM Iiese roanHe. Hu y xuTujuma ceeTux Hucy
PeTKM IPYMepy IOLITOBAA M UyBaka MyUMIMIIHNX cTabana,
Tako Ceelliu MyueHuyu Aniionuje, Josan u Esciiaiiuje 6exy obeweHu
Jjega 3a gpylum, Ha ucitiu gy6, 1347. iogute. To gpeo 3aitum xpuwhanu
locexy, caipage ypkey y cnasy Ceeilie Tpojuuye, y kojy fionoxice uecHe
mowiliu wuxose. Kapakiliepuciiuuto je u itio ga je ilar ciilomenyiuol
gyba Gocnyxcuo 3a ochogy uace iipiiese. (Jepomonax XpusocTom
(Croanh), Ipasocnashu ceeiliaunuk: meceyocnos ceeiiux. Toml,
Centembap-jyH, 14. amrpw)

THE POPLAR OF HORRORS

At the confluence of the Una and the Sava, on the
side of Donja Gradina, this dried-up tree is a witness
of suffering; this silent witness covered in blood still
bears nails, holes and chains. Girls are hung on it, and
children and old people are boiled in resin under it.
This tree is the "Gate of Paradise through which our
ancestors passed before drawing their last breath."

According to the stories of our old women born
in Donja Gradina, there were two poplar trees used
as instruments of torture throughout wartime.
They were next to each other on the shore near the
confluence, this one, which is partially preserved
today,* and another smaller one, which is no longer

4 Veneration of this sacred tree today often causes scandal and

horror. Time slowly eats away the remaining Poplar tree, and
when the water is high, Una and Sava drown it. Very little atten-
tion is given to this extraordinary and rare holy relic. Our Lord
Jesus Christ Himself suffered on the tree of the Cross, which we
call Holy and Life-giving, which we worship, and celebrate on a
multitude of holidays with church troparia, hymns and canons
sung throughout the year. Even in the lives of the saints, exam-
ples of veneration and preservation of trees of martyrdom are
not rare. Thus, the Holy Martyrs Anthony, John and Eustathius
were hanged one after the other, on the same oak tree, in 1347.
The Christians then cut down that tree, built a church in honor
of the Holy Trinity, in which they laid their holy relics. It is also
characteristic that the stump of the mentioned oak served as the
base of the altar, Jepomonax Xpusoctom (Cronwuh), [Tpagocnagnu
ceelllauHUK: Mecey0cnoe ceelliux, Toml, Cenrembap-jyH, 14. ampu.

Cy BUICMIJIA Tejla HEKOJIMKO JeBojaka. [lojenmHe
cy 6uie oby4eHe y HapOLHE HOIIE.

IlyT o MmaHacTMUpa L0 jaCeHOBAYKOT JIOTOP-
CKOT II0Jba BOAM Kpaj ABe Beamke Bpbe. V jecen
BJIXOBe NOXyTele rpaHe mogcehajy Ha meBojau-
Ke IJeTeHMIle KOje ce HBUIIY Ha BeTpy. Cse-
Te [jeBe MydeHUIe yCHyJe Ha Tomoamu mpep-
CTaB/b€HE CYy y KO03apauyKoj HOIIBKM, HBIX0BA
cy Tena nonyT Tena IIpecsere Boropomuie Ha
OZIpy Ha MKoHaMa Ycmera Majke Boxuje. Cra-
6710 je yspuruyro y Hebeca, mopHoxje my je 06-
JIaK JaKy, a y N03aJMHM Cy no3naheHn BamoBu
KpBaBe VHe.

Baka Jby6a:® [a, jecilie, iiako cy 6une..., a iy,
iy, osge, suguw nu? tiokasueana je pciom o cnu-
yu, H3a ose Totione 6una je gpyia marea. M Ha woj cy
BUCUNU ToYGU.

XYMKA CBETUX
HOBOMYUEHHUKA
JACEHOBAUKUX

Ha notopckom ilomy y3 pexy Casy ganac cy
XyMKe, ckpueeHa obenexcja wilia je ige y noiopy
6uno. ITog jeghom og rux, IpoGHUYOM XYMKOM,
cabpate cy kociiu ociiane ga nexce Ha Towy Kaga
je nolop natiywilien u cpywen. Ceaxola gaua jeg-
Ha MOHaxura obunasu oeo tome, kagehu ipob-

HUYe U xymke.

Jow jeman 6marocioB muTponoanTa Amon-
n0XMja je ma KagyuMmo rpobHMIle CBAKM LaH, jep
Cy ¥ My4eHMIM OBJle CBaKM JaH cTpajann. Y
HOBeMOpy Mecery Oyze IyHO Maciaadaka Ha JIo-
ropckoMm mosy. CToje y ckynImMHaMa; MpIIaBa,
M3Ly’KeHa Tela, ca KPyIHMUM OenyuM opeoanma.
Kpos niaBmyacTy Maray, Hasupy ce XyMKe U

5 Jby6una lymana Kaunnos (1929, Joma I'panuma-2018, JaceHosar)

there. When they returned to their village in May
1945, the bodies of several girls were hanging on
them. Some were dressed in national costumes.

The road from the monastery to the Jaseno-
vac camp field leads past two large willow trees.
In autumn, their yellow branches resemble girls'
braids swaying in the wind. The holy virgin mar-
tyrs who fell asleep on the Poplar are represent-
ed in national costume, their bodies resemble the
body of the Holy Mother of God on the bier as seen
on icons of the Dormition of the Mother of God.
The tree rises to Heaven, its base is a light cloud,
and in the background are the gilded waves of the
bloody Una.

Grandmother Ljuba®: Yes, yes, they were like
that... and here, there, here, do you see?, she
pointed with her finger at the picture. Behind
this Poplar stood another smaller one. And there
were people hanging on it.

THE MOUND OF THE
HOLY NEW MARTYRS OF
JASENOVAC

Today, there are mounds on the camp field along
the Sava River, hidden markers of what was in the
camp. Under one of them, the Tomb (Grobnica)
Mound, rest the collected bones were left lying in the
field when the camp was abandoned and demolished.
Every day a nun goes around this field, censing the
graves and the mounds.

Another blessing that we received from Met-
ropolitan Amfilohije is that we should cense the
graves every day, because the martyrs died here
every day. In the month of November, there is
a multitude of dandelions in the camp field. They

5 LjubicaDu$anaXKlincov (1929, Donja Gradina -2018, Jasenovac)
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XvyMKA CBETUX HOBOMVYEHKA
JACEHOBAUKHX

THE MouNnD oF THE HoLy NEw
MARTYRS OF JASENOVAC




. 3AIIMCHU M3 MOHAIIKE KEJUJE

pasmnama kpuk BpaHa. OBo mecTo je cBeTo. CBa-
Ka CTOIIa 3eMJbe HaTOIJbeHa je KPBJbY 1 IeleoM
HeBMHMX KOjM Cy IPOLIIM HajpasAMdIUTHja MY-
Yera IITO MX Of IOCTaHKa HMje B0 3eMalb-
CKJI IIap.

My4eHNny Cy y CBEIITEHOM IIPOCTOPY CBOje
TpobHMIlE XyMKe, II0OKa3yjy CBOje paHe M CTpa-
nama. Hacimkana xymka nogaceha Ha orpomHor
KJTa KOjy y CBOjoj yTpobm HOCM cBeTe, LaH U
HOh [I0 CBEOIIITET BacKpcema.®

JACEHOBAUKO
BOTOJABAEHSE

Kaga wiopaciue 3no y ceeiniy, I'ociiog ce jasu Ha
semnu (Ceeiiu Bnaguxa Huxonaj Oxpugcku u
JXKuuku). Tako je u Jacemosay Meciio jasmara
Bola, gusnol y Ceeiium Ceojum Myuenuyuma.
Fbuxoea iiena iionene cy Yua u Caea, caxpune
xymke u mpauHe paxe. OHU €y Hawu ceellinu
monuinisenuyu iipeg Boiom, koju 6yge Wpiimere u
308y Ha llokajaree.

Jacenosar je Ha o6aau CaBe, HacmpaMm MecTa
IZle ce y By yauBa YHa. Taga, y paTy, ¥ IIpe HeTro
IITO je JIOrop II04Yeo Aa pasu (aBryCTa 1941. ropu-
He), OBe IBe PeKe HOCUJIe Cy TeJa CTpafalHMKA.
MHoru cy cBoj IIOK0j HallIy Hu3BoLHO y [lan-
1y, Beorpazy, na cse no Knazosa. Baka Jpara’
IIaMTM Jja Cy Ha II0YeTKY paTa oJpaciay Baguau
M3 peKe ,,CIIJIAaBOBE” 0f 110 BUILE JBY LM CBE3aHUX
6on/pMKaBOM XMIOM Hanasehu npurom Tabie ca
HaTnyucyuMa Geciinailinu Gipeso3 3a Beoipag.

¢ Jepkaowioje Jora 6uoy yiipobu Kuinoeoj ipu gana u iipu Hohu,
wmako he u Cun Yosjeuuju buitiu y cpyy semme Wpu gara u wpu Hohu
(Marej 12:40).

7 Jlparuma Huxone Banah (1929, Jacenosa)

stand in groups; their thin, elongated bodies, with
large white halos. Through the bluish mist, mounds
can be seen and the cry of crows breaks the si-
lence. This place is sacred. Every foot of the earth is
soaked with the blood and ashes of innocents who
have suffered most unthinkable torture such as the
earth has not witnessed since its creation.

The martyrs are in the sacred space of their
Grobnica mound, showing their wounds and
sufferings. The painted mound resembles a huge
whale that carries the saints in its belly, day and
night until the universal resurrection.®

THE JASENOVAC
THEOPHANY

When evil grows in the world, the Lord appears
on earth (St. Bishop Nikolaj of Ohrid and Zicki).
Jasenovac is also the place of the manifestation of
God, wonderful in His Holy Martyrs. Their bodies
were taken by Una and Sava, hidden by mounds and
dark rakes. They are our bright prayer books before
God, who awakens patience and calls to repentance.

Jasenovac is situated on the banks of the Sava,
opposite the place where the Una flows into it.
In the past, during the war, and before the camp
came into operation (August 1941), these two riv-
ers carried the bodies of the victims. Many found
their rest downstream in Sabac, Belgrade, and all
the way down the Danube, in Kladovo. Grand-
mother Draga’ remembers that at the beginning
of the war, people would pull out from the river
"rafts" made up of several dead bodies tied with

¢  ForjustasJonah was three days and three nights in the belly
of the great fish, so will the Son of Man be three days and three
nights in the heart of the earth. (Matthew 12:40).

7 Draginja Nikole Balaé (1929, Jasenovac)

JACEHOBAYKO BOTOJAB/BEBE

JASENOVAC THEOPHANY



Manu I'PAIMHCKU
HOBOMYYEHUIIU

INFANT NEW MARTYRS
OF GRADINA

Busypa MecTa je cMeIITeHa y KOMIIOSUIIVIjY
ukoHe Bolojasmera, Jop n lar - YHa 1 CaBa. Cse-
T JoBaH KpcTuress, unjeM je pohemsy mocseheH Ja-
CeHOBAaYKM XpaM, 3ay3yMa ce rpen, Borom zma xao
YyTOAHY IPYMM XPTBY HEBMHO IIOCTPAJAMNX LITO
Cy y BOAM KOja Ce BMX0BOM KpBiby ocBehyje. Cexn-
pa IOZHO LpBeTa cyMOOII je [o3yBa Ha IoKajarbe,
Koje je mpomoBegmao Ilpereua I'ocmomsu, oBme
yKasyje Ha opyhe cypoBe cMpTV HOBOMY4eHMKa.

Ha rpagusckoj 06any je cBeTy MydeHUK By-
KalllMH Kpaj pake, OHJe HeTJe IZe je IoCTpajsao y
,dyBeHOj] HOhu HaJMeTara y KJamy, a Ha jace-
HOBaukoj anbheny Boxju cakpusennu mog 6ynyhe
XyMKe, Kpelle CTpajalHuKe npyxajyhm um y6py-
ce yTexe.

Jlox ce nmuk Ceeiliol mMyuernuka Bykawuna oc-
narea Ha gomahu y3op.

MAANUTPAANHCKH
HOBOMYUEHHNIN

Ca TI'asumecitiaHom u ITnasom ipo6uuu0M, Zowa
I'paguna je Hawe Hajeehe ipobme. Osgje je 115 ge-
NUKUX MACOBHUX IPOGHUYA U He3HAHO MHOWLIIBO
pacyiiux ipobosa Cpba, Jespeja, Poma, Xpeaiia,
mycnumana. JACEH je geuje ipo6Ho fiorme. OHo uma
uettiupu ipobHuye y wymu. Tuxo iipoljuilie yga
ciiasom og ypseHe yuine, jep iy cliasa HEKOAUKO
XUmaga Manux My1ueHuxa.

3a o 10Ty CaMKe HapodmTo je ofabpaH Kap-
TOH y 60ju I[pBeHE LuTIIe.

CBojoM KOMITO3MIIMjOM OHA IOAPaXKaBa UKOHE
Ceeitiux cegam eppeckux mnaguha:®

8 PoxmuTe, nakJe, poj JOCTOjaH MOKajama... A Beh u cjexmpa ko
xopujena npsehy cToju; cBako, maxie, APBO Koje He paba mobpa
pona, cujede ce u y oram 6ana (MaTej 3:8-10).

°  Apxumangpwurt JycruH Cr. [Tonosuh, Xuiiuja ceeifiux 3a mecey,
aelycii, Manactup CB. Rexnuje xon Bamesa, Beorpaz, 1997; 4.

barbed wire, finding signs with inscriptions say-
ing “Free transport to Belgrade”.

The perspective is that of the icons of the The-
ophany, Jor and Dan - Una and Sava. St. John the
Baptist, whose day of nativity is the feast day of
the church at Jasenovac, intercedes before God to
accept the sacrifice of the innocent victims who
are in the water that is sanctified with their blood.
The ax under the tree is a symbol of the call to re-
pentance,® as preached by the Forerunner of the
Lord, and, more specifically, here it indicates the
instrument of the cruel death of the new martyr.

On the Gradina shore, near the river, is the
holy martyr Vukasin, at the place where he died
in the "famous" night of the slaughter competition,
and on the Jasenovac side of the river, an angel of
God, hidden under the future mounds, comforts
the victims by offering them comfort towels.

While the image of the Holy Martyr Vukasin
is based on a local example.

THE INFANT NEW
MARTYRS OF GRADINA

Along with Gazimestan and Plava grobnica (the so-
called Blue Tomb in the Ionian Sea, off the island
of Corfu, the final resting place of thousands of
Serbian soldiers in World War I), Donja Gradina
is our largest cemetery. There are 115 large mass
graves and an unknown number of scattered graves
of Serbs, Jews, Roma, Croats, and Muslims. Jasen is
a children's burial ground. It comprises four tombs
in the forest. Walk quietly along the red brick path,

because several thousand little martyrs sleep there.

8 Bring forth, therefore, a generation worthy of repentance...

Even now the axe is laid to the root of the trees; therefore, every
tree that does not bear good fruit is cut down and thrown into the
fire (Matthew 3:8-10).

MATHu MAPUJA
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[IpukasaHa je yHyTPaUI®kOCT jeJHE Of IPod-

HUIIa Ha TPOOHOM II0J/BY JaceH, y Ko0joj crasajy
Iena. JleBojuniia Koja JIexu y SHY Tpylle je ca
doTorpadumje n3 K¥uUre MpPeXXKUBEIOT LETETA JIO-
ropaua, Jlpaioja Jyxuha.

YcTalle cy cypoBo IpeceKje BbeHY XMUBOTHY
natwy y I'pagunn 1944. roguHe.

ITonan rpobHuIle je pexa CaBa, ¥ Ha HBEHO]
Ipyroj obany MaHacTup JaceHOBal] - HOBOM3-
rpabena smmcka mpkBa mocsehena CBeTuM Ho-
BOMYYEHMIIVIMA JaCeHOBAYKMM, BeAMKY XpaM
Pohema CseTor JoBana KpcTuresmba, 1 cecTpe Koje
ce cabupajy Ha Beuepiy MOJVTBY.

aBrycT, CTp. 47-58.

10 Tparoje Iyxuh, Buau cy camo geya, K. 1; H. 1. cTp. 191.

Cardboard in the color of red brick was espe-
cially chosen for the background of this painting.

In composition, it emulates the icons of the
Seven Sleepers of Ephesus.’

The interior of one of the tombs in the Jasen
burial ground is shown, in which children are
sleeping. The image of the girl lying at the bottom
of the group is modeled on a photo from the book
on the surviving child inmates.

Above the tomb is the river Sava, and on its other
bank the Jasenovac monastery - a newly built winter
church dedicated to the Holy New Martyrs of Jaseno-
vac, the katholikon Church of the Nativity of St. John
the Baptist, and sisters who gather for vespers.

°  Apxumangput JyctuH Cr. [Tomosuh, Xuiliuja ceeiliux 3a mecey,
aelycii, Manactup Cs. Heanje xoxm Bamesa, Beorpam, 1997; 4.
aBrycr, 47-58.

o Nparoje Jlykuh, Bunu cy camo geya, Ibid., 191.

YTOUMIITE 3A AELIY
ANAHE BY ANCAB/AEBHUR

Pogom Ayciipujanka, Juana je scueena y 3aipe-
6y ygaitia 3a xupypia, Cpbuna Jynuja. Heycilipawuea
u yiiopHa, fiogena je jegaH og Hajiliexcux u, iio 6pojy
ciiaceHux, HajobumHujux gobpoilieopHuX Tokpelia
8e3aHuUX 3a cllacasare U3 KOHYEHIpayuoHux u no-
iopa cupitiv y Jpyiom ceeilickom pailiy. XKpitsyjyhu
cebe, ynasuna je y noiope u fipeiosapana nUYHO ca ca-
Mum yciiawama Kowauuma usbasuswiu maxko - io
HetloiliilyHum fiogayuma - 15.336 geye, og kojux je
suule 0g geaHaecill xumaga iipexcusgeno pail.

Ako meHe ToHuuwe, u eac he ToHuiliu
(Josan 15:20).

[TocToju BuLIe 6ajKOMMKUX MUHMJATypa jel-
HOT caBpeMeHOT TPy3MjcKOT yMeTHUKa (dujer ce
umeHa He cehaM) Ha KojuMa je mpukasana Cae-
Ta IOpoAuIia, Koja o ceom BekcTBy y Ermmnar,
HaJlas3y YTOYMILTE Yy MajleHoj kaMeHoj kyhu ca
nuMBpakoM of omeke. Kyha je y mpouseranzom
BpTy. OHe cy IOCIy>XNJIe Kao OCHOBA 3a OBY CJIN-
Ky, The pajcko yroumiuTe npuma Jnany Byau-
caBpeBKh y 3arpspajy Lele Kojy je OHa cracmia
OJ, CUTypHe CMPTM y IIakJy joropa. OBa geuniia
Cy y CIMKY IIpella ca MCTUMHCKMUX doTorpadmja
u3 noMeHyTe Kiure [paroja Jykuha.!

Cygu me, Boce, u pacygu iiapby mojy

0g Hapoga Heceeilioia,

0g uosexa HelipasegHol u nykaeol usbasu me.
Jep cu wiu, Boee, Tepbaea Mmoja;

3awitio cu me ogbayuo?

U sawilio ceitiyjyhu xogum, kaga (me) nauu
Hellpujailiero moj?

U Nparoje Jlykuh, Buau cy camo geya, K. 1; H. 1. cTp. 100, 111,
121, 124.

CHILDREN’S SANCTUARY
OF DIANA BUDISAVLJEVIC

Austrian by birth, Diana lived in Zagreb and
was married to a surgeon, Julije, a Serb. Fearless
and persistent, she lead one of the most difficult
and, in terms of the number of survivors, the most
extensive charities dedicated to rescuing children
from concentration and death camps in the Second
World War. Sacrificing herself, she entered the camps
and negotiated personally with the Ustasa butchers
themselves, thus saving the lives of - according to
incomplete data - 15,336 children, more than twelve
thousand of whom survived the war.

If they persecuted me, they will also persecute you
(John 15:20).

There are several fairy-tale miniatures by a
contemporary Georgian artist (whose name I do
not remember) depicting the Holy Family, after
their Flight into Egypt, taking refuge in a small
stone house with a brick chimney. The house
stands in a blooming garden. They served as the
basis for this painting, where Diana Budisavljevi¢
finds heavenly sanctuary in the arms of the chil-
dren she saved from certain death that awaited
them in the hell of the camp. The images of chil-
dren have moved into the painting from real
photographs published in the already mentioned
book by Dragoje Lukié."

Vindicate me, my God, and plead my cause
against an unfaithful nation. Rescue me from
those who are deceitful and wicked.

You are God my stronghold. Why have you
rejected me? Why must I go about mourning,

U Dparoje lykmh, Bunu cy camo geya, Kes. 1; Ibid., 100,111,121, 124.
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ITowanu Ceeiinocit Teojy u Hcitiuny Teojy;
OHe Me yliyiiuwe u ogsegoute Ha I'opy ceeiliy Teojy
uy Hacema Teoja (IIcanam 42:1-3).

JACEHOBALl AAHAC

... pareeH dpownowhy, WyxuHo Wux. MHole kyhe
cpyweHe cy u iiyciie. Mu 3Hamo wecili ciiapuya
Koje cy 6une y nolopuma kao geya. Hekaga ceocka
ypkea myueHuya caga je 06HOBbeHU MAHACTEUPCKU
xpam Pohewa Caeiliol Josana Kpcitiuifiersa.

Jomannu, HU3BOLHO O ITIABHOT IIyTa 1 MOCTA,
Off TIOCTaHKA MeCTa Oy cy Hace/beHN CPICKUM
craHoBHMIITBOM. Ty je 1775. rogyse carpabeH Be-
JerenIHY IpaBocaaBHM xpaMm nocBehen Pohemy
IIpeTeue JoBaHa, IpBa XpTBa [[pyror cBeTCKOr
paTa, KajJa je no TeMmespa cpyuleH. Ha nctom me-
CTy je IOAUTHYT HOBM 3HATHO MamM XpaM, OC-
BemiTaH 2. centembpa 1984. roguHe, Koju je Ha
BaBegeme, 4. ,aeueM6pa 2000. roguHe mporaaueH
MaHaCTVPOM, a YKa30M TaJalliker BAaJyKe cla-
BOHCKoOT Case.

ManacTupy LaHac npunana u Bubamorexa
y 3rpaiy obHOB/beHE CTape IpKBeHe LIKOJe, U
BuIile Kyha y yanuy Koja je Kpo3 UCTOpHjy ca cBa-
K1M cyKobom mobujana HoBo ume ([MaBHA yau-
1a, Xprasa dammsma, XpBaTCKUX 6PaHI/ITEJI:a),
IO IOKaJIMTeTa YCTalIKe 6omHUIe.

Buio je To Herze npen Backpc Te mpse ro-
IuHe y Jacernosny. Iloma cam Ha 1moJke JI0ropa,
Ha yIuny je monbodeHa cTajasa OHMXKA, MpIIa-
Ba crapuia. Mmana je Mmapamy ca TybHMIIAMA,
KelleJby ¥ CTapy leMIepuh yBe3aH OKO CTPYyKa.
Ocmexnyna mu ce: Cecitipuya! Johu k menu. Ja He-
mam Huxol. IIpuwna cam. Jluko, ja cam iiu y noiopy
6una. Tako je modeso Halle MO3HAHCTBO ¢ Haka
be6o1v1. Himana je ocamzeceT 1 cemaM rofMHa,
JK¥UBeJa y TPOLIHOj npm3eMHoj kyhu, cagmuna
fawrTy, 61Ia MCTUHCKM TOCTOBYOMBA U KPajibe

oppressed by the enemy? Send me your light
and your faithful care, let them lead me; let
them bring me to your holy mountain, the
place where you dwell. (Psalm 42:1-3).

JASENOVAC TODAY

... wounded by the past, sadly silent. Many houses
were demolished and abandoned. We know six old
women who were in the camps as children. Once
the village church of martyrs is now the restored
monastery church of the Nativity of St. John the Baptist

Donjani, downstream from the main road
and the bridge, has been inhabited by the Serbi-
an population since the founding of the town. In
1775, a magnificent Orthodox church dedicated
to the Nativity of St. John the Forerunner was
built there and razed to the ground as the first
victim of World War II in the village. A new, con-
siderable smaller temple was built on the same
site, consecrated on September 27¢, 1984, and de-
clared a monastery on December 4% , 2000, the
feast day of the Introduction of the Holy Virgin
to the Temple, by Bishop Sava of Slavonia.

Today, monastery property also includes a
Library, situated inside the renovated building
of the old church school, as well as several hous-
es on the street was given different names over
time (Main Street, Victims of Fascism Street,
Croatian Defenders Street), all the way up to and
including the site of the Ustasa Hospital.

It was sometime before Easter that first year
in Jasenovac. I was on my way to the camp field
and there was a thin, thin old woman standing
on the street. She wore a scarf with tassels, an
apron and an old sweater tied around her waist.
She smiled at me: Sister! Come to me. I don't have
anyone. I came over. My dear, I was in your camp.
That's how our acquaintance with grandmoth-

JACEHOBAL, BAHAC

JaseNovac Topay

MATHu MAPUJA
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MMUJIOCTHBA Y cBOjoj HemamTuHM. Ha cam Backpce
HaBeye OTMIIJIA CaM KOJ, e C IIaKeTOM pasHUX
HaMupHKIA. Y HEBEPUIHK je LyTo U ca pagourhy
noHasana: Tu cu menu gowna?! Heromosaina je
Kaza 6mcmo joj HeruTo xTesne nomohu He, ilaman

er Ljuba began. She was eighty-seven years old,

lived in a dilapidated one-story house, planted a
garden, was truly hospitable and extremely kind-
hearted in her poverty. On Easter proper, I went
to her place with a packet of groceries. In disbe-

tiocna, peba ja ga liomolHem HAWLY YPKEY. JeZHOM
Me je Io3BaJa ]a MI Ja KpOMIIMpa Koju je yIpa-
BO [TOBaAMJIa M3 CBOje barre. Yiia cam y Mpad-
HY, CTapy JIeTEHY KXY, OCIOHNUIA Ce Ha 31/,
Ha KOMe Cy 0 eKcepyuMa BUCHUIe HeKaKBe KpIie,
KaJ, VICIIOJ, KPIIa Ha 31Uy CIasuX BeJIMKY, )XYTOM
dapbom ucmprany, laBuAOBY 3Be3AY:

Ja, iy je ociiana. Huje gao gjeg ga ce iipexpe-
yu. Osge wu je 6una 6onnuya, u XKugosu gokiopu
ckotiuaHu y 6ykaiuje. Ilomennaa cam ca MaTu HO-
BocT 0 Jby6mHoj 3Be3gu. Hucmo cxBaTazne meHy
BaXXHOCT CBe JIOK Ce IIap Meceny KacHuje ca BJa-
JOVIKOM IIaKpPavyKO-CIaBOHCKMM JOBAaHOM HMje IIO0-
BeJIa IpMdYa 0 MeCTY TJe je IPBM NyT MCIpuya-
Ho Xwutnje CeeTor MmydeHMukKa BykammHa, a of,
CTpaHe BeroBor Kojbada, CPICKOM JOKTOPY-3a-
ToyeHMKY, Henm 3eny. Tama cmo cxBaTuan Ja je
neTHa Kyxumba Haule Baka Jby6e Takopehu jenu-
HJ IIpeoCTany ayTeHTUYIHY objeKaT JaceHoBad-
KOT JIOropa, a 6ya je omesmerse Yeralke 60mHMI-
1e. Y6p30 mmoTom 6aka je ofmydnia fa MOKJIOHM
CBOj [Ie0 MMama IPKBY, ¥ CarJlacHOCT IOTBPMAIA
OTVICKOM IIPCTa.

Yynecuu npomucao Boxju je oBoj Hamahe-
HOj, ycaMJbeHOj AyIIN IOLapMo yTeXy Ha CaMOM
Kpajy xuBoTa. Baka Jbyba ce ymoxojuna Ha Ha-
myM pykama Ha Cseror JoBaHa MmiaocTusor
2018. roguHe.

TpeHyTak M3 MaHACTUMPCKe CBAKOJHEBUILE,
KOjy 4mHe BOrocayxerse, IOCAyIIatbe U INIHA
MOJIVITBA, CBUjeH je HeOOMYHY ePCIEKTUBY OBe
canxe. Ha w0j cy nog Boxxjum 6rarociosom ce-
CTpe MOHaxXMmbe, IpujaTe/by MaHACTUPA, XKI-
TeJbM Cejia ¥ CBYJa HeBUIJbMBO IPUCYTHE He-
becke cuie.

IloyeBim ca caAMKOM Jacenoeay gaHac JIUKO-
Be M3BOJMM Ha APyradyjy Ha4ulH, a TIaBHU y30P
TIOCTajy Aeja caBpeMeHOT I'PY3MjCcKOT CAMKapa,
HTasupa ITonmamsuanja.

lief, she repeated for a long time with joy: You
came to me?! She resented when we wanted to
help her with something. No, that's enough work,
I need to help our church. Once she called me to
give me potatoes that she had just picked from her
garden. I entered the dark, old summer kitchen,
leaned against the wall on which some rags were
hanging on nails, when I saw a large star of Da-
vid drawn in yellow paint under the rags on the
wall: Yes, it survived there. Grandfather wouldn’t
paint it over. There was a hospital here, and Jew-
ish doctors were held prisoner. I shared the news
of grandmother Ljuba’s star with my mother ab-
bess. We didn't realize its importance until a few
months later, when Bishop Jovan of Pakrac-Slavo-
nia spoke about the place where the Life of the
Holy Martyr Vukasin was first told, by his butch-
er, to a Serbian doctor-detainee, Nedo Zec. That's
when we realized that the summer kitchen of our
grandmother Ljuba is, so to speak, the only re-
maining authentic object of the Jasenovac camp,
and that it used to be a ward of the Ustasa hospi-
tal. Soon after, grandmother Ljuba decided to do-
nate her part of the property to the church, and
signed the document with her fingerprint.

The miraculous providence of God gave this
suffering, lonely soul comfort at the very end of her
life. Grandmother Ljuba passed away in our arms
on the feast day of St. John the Merciful in 2018.

A moment from everyday life in the monas-
tery, which consists of worship, chores and per-
sonal prayer, renders an unusual perspective
to this painting. On it, with the blessings of the
Lord, are figures of the nuns, the friends of the
monastery, the inhabitants of the village and the
heavenly forces present everywhere invisibly.

Beginning with the painting Jasenovac Today I
started painting the figures in a different way, and
the main model is found in the works of a contem-
porary Georgian painter, David Popiashvili.

MATu MAPUJA
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BAKA »AYBHHO
CERAIBGE

... ha Boxcuhno jyinpo 1942, Jowa I'paguna:
3uma je u yciiawe Hagupy. Bjexcumo oiiay, maiiu
u Hac weciiopo gjeye. Bugjena cam jeguy tiopoguyy
8e3aHy 60gpUKABOM HUYOM 3a TNACTl CUjeHa Koju
fopu... u ganac ux uyjem.

A Anfjeo T'octiogrsu cubje u ogaima inamer olrbeHuU.
(Kwuia Ipopoka Januna 3:49)

IIpnya decTo M3HEHaa MOHece Halle CTa-
pulle y TeIIKa ¥ HMKaJ MMHYJIa BpeMeHa. CBa-
KJ IIyT MX MCLPIN TO IOHOBHO IIPeXMBJ/baBakhe
CTpaxoTa.

U3 Jlome I'pagune rae je sxusena, 6axa Jbyba
je xpeHyna y 6er ¢ poguTesMMa, CeCTpaMa
6parom, Ha Boxxuh 1942. roguue. IloBaayman
Cy ce japkoM Kpaj IIyTa, ofaKie je BUOena OBaj
nnamrehn naact. Ha KpaTko cy ce 3apyxann y
Jpakcennhy, omakie cy KpeHyau namke n3beras-
IV CTPAITHM IIOKOJb Y CEOCKOj IpKBH. Jlo meTa cy
Ce KpMJM II0 HAIIyIITeHMM CelnyrMma 1 36erosu-
Ma Kosape, a oHZa cy moTepaHM ca MacoM Hapo-
Ja IIPeKo ,H,y6mne, leposspana, YiITuie gonann
IeHTPAaJJIHOT JOropa, Ia Jajbe pasMeIlTeHM II0
CIaBOHCKMM CelMMa.

Ileo xcugoili Gjescana, 0g 41. go 45, ciianto cmo Gje-
scanu. Onga cmo 45. ocnoboguno ce, u Wako cmo iipe-
acueenu. Mu HUCMO, MU CMO c8U, camo je ailia oiliu-
wao 3a 3emyH U Hema 1a sulle. A welog iailla ocilao
y tioj kyhu y Ipakcenuhy igje cmo 6unu, u weia cy 3a-
knanu u satianunu, u usiopuo y kyhu. [jeg, thatliun
waina. Eiio wlako cMo cae ilio Upoxcusjenu. bakmHa
cehara bmra cy MydyHa U UCIpeKuIaHa, Basza je
Lojexxana’“ u y xpaTKoM Lpemeixy Koju b1 je caBia-
Iao y syruma 6ecaHmma Hohmma.

Kaza cam 6aka Jbybu fana CImuKy, mycTumia jy
je Kao za ce omekJa, mohyTaaa Malo ¥ OHZA IN-
Tazna: Oilikyg iiu 3Hawe?... Yyjem ux xako epuuiilie.

GRANDMOTHER
LJUBA’S RECOLLECTION

... on Christmas morning 1942, Donja Gradina:
It's winter and the Ustasas are coming. Father,
mother and us six children are running away. I
saw a family tied with barbed wire to a burning
haystack... I can still hear them today.

But the angel of the Lord descended with
Azariah and his companions into the furnace; and
he cast the flame of the fire out of the furnace
(Daniel 3:49)

The story often and suddenly takes our old
women to difficult and never-gone times. Each
time they are exhausted by reliving the horror.

Grandmother Ljuba fled from Donja Gradina,
where she lived, with her parents, sisters and
brother, on Christmas Day 1942. They were re-
treating through the ditch by the side of the road,
from where she saw this burning haystack. They
stayed for a short time in Draksenié¢, from where
they moved on, avoiding the terrible slaughter in
the village church. Until that Summer, they hid
in the abandoned villages and refuges of Kozara,
at which point they were chased with a mass of
people through Dubica, Cerovljana, Ustica, only
to find themselves in the central camp, and be
further distributed in Slavonian villages.

She was on the run all her life, since 1941: Until
1945, we were on the run all the time. Then in 1945
the camp was liberated and that's how we survived.
We were all together, only dad left for Zemun and
was gone. And his father stayed in that house in
Drakseni¢ where we were, and he was slaughtered
and set on fire, and burned in the house. Grand-
pa, dad's dad. That's how we lived through it all.
Grandma's memories were painful and interrupt-
ed, she was always "running away" and a brief nap
would overcome her during long sleepless nights.

BAKA JbYBUHO
CEBRABE

GRANDMOTHER
LjuBa’s
RECOLLECTION

CBETH
HOBOMY4EHHUM
Y NAAMEHY
MABCTA CEHA
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JACEHOBAUKU
OBPA3 TOCIIOAKHU

Ceeilia geuuya, rux suLe geceiliuha Xumwa-
ga tiobujeHux y JaceHogaukum nolopuma, Ha-
ciiareHa cy ca anlenuma Ha HebY, jep je 3aucitia
maxeux Llapcinieo Hebecko.

Baseneme IIpecseTe Boropoaune. MaracTup
IMaxpa. 'memam Ha nkoHy CracuTespa.

Tycituilie geyy neka gonase k meru (JIyka 18:16).

Pasmumipam Kako Ja HaCAMKaM JeIy, MaJje
Myd4eHUKe, a fa 6yny Hajb6avxy Xpucry, apxu-
my4deHUKYy, 3a Kora cy nocrpagana. M xkpcer bbe-
TOBOT OpeoJIa Ce HajeJHOM MCIYYje BbUXOBUM
rIaBuIaMa, HOXMIIAMa ¥ Py4YmuIlaMa, OCBeT/hyje
ce benum omexxpama. Ilena cy m3a 6on/puKaBe
xuue y kpery, locrmoga kute nsehem, rpie Ta,

MoOJIe ce, CIIaBajy.

U3 ycita geye u ogojuagu Hauunuo cu (Cebu)
xeany,

pagu Hellpujaitiersa Teojux,

ga cailipew: Helipujailierea u ocgeiinuka (Icanam 8:3).

When I gave Grandma Ljuba the picture, she
let it go as if she had been burned, kept quiet
for a while and then asked: How did you know
that?... I can hear them screaming.

THE JASENOVAC MANDYLION

Holy children, several tens of thousands of
them who were killed in the Jasenovac camps,
dwell with the angels in Heaven, for theirs is
truly the Kingdom of Heaven.

Introduction of the Holy Mother of God to the
Temple. Pakra Monastery. I am looking at the
icon of the Savior.

Let the children come to me ... (Luke 18:16).

I am considering how to paint the children,
the little martyrs, so that they are the closest to
Christ, the archmartyr, for whom they suffered.
And the cross of His halo is suddenly filled with
their heads, legs and arms, it is illuminated by
their white garments. The children are behind
the barbed wire in the cross, they decorate the
Lord with flowers, they hug Him, they pray, they
sleep.

From the mouth of children and infants
you made (Yourself) praise,
My enemies turn back; they stumble and

perish before you. (Psalm 8:3)

THE PROCESSION OF
THE HOLY NEW MARTYRS

Being faithful to God and His justice, suffering
bodily, earth was saddened. Your souls were saved
and heaven rejoiced! Welcoming you at the Gates
of Paradise your heavenly ancestors exclaimed
in song “Your names are inscribed in the Book of
Eternity, enter children of immortality.” We, your

JaceHOBAUKM OBPA3 ['OCIOZ U

JASENOVAC MANDYLION
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KonoHA CBETHX HOBOMYYEHUKA

ProOCEss1ION oF THE HoLy NEwW MARTYRS

KOAOHA CBETHUX
HOBOMYUEHHKA

3601 eeprociniu Boly u Boxujoj ipaggu iio-
ciipagacilie Wienom, 3emma ce paciiyxiu, an’
ciiacocilie gyuie, He6o ce 8ecent, a fipeyu ce 8AWL
paciiesawe HeboM, Ha Kailuju Paja cpeiliowe 8ac
c iecmom ,Mmena cy sawa y Krusu seunocilu,
ynasuitie y Paj, Jeyo 6ecmpiinocimu”. Mu Ha
3eMmUu, pog sawl kauuemo eam yinac: ,,Myuenu-
yu Hosu, monuitie ce 3a Hac!“

(Tpoitap Ceeilium HogoMyueHUYUMA CPil-
ckum, inac 8)*

IIpema peunma BraguKe JoBaHa HUTAE ce He
oceha Benmka Cy6oTa xao Ha I'poby [ocniogmem
I OBJle Ha jaceHOBaYKMM rpobumnama. Mcruxa
je, jep c mpoxneha semma ox 6naTa dog uujum cy
JcpiliéeHUKOM gywe 3aKNaHuXx 3a pujeu Boxcujy u
3a cejegouancilieo Jaireiliogo koje umaxy (OTkpu-
Beme 6:9), Kao la KMIIM ¥ TOBOPM O cuau Boxjoj
IIITO je y OHMMaA KOjM IIOJ B50M JIeXKe, u na he ce
0 BaCKpPCe’Yy MPTBMX OTBOPUTMY, a XOPOBM CBe-
TUX ycTaTu y caasu. 080 cy oHu koju gohoute u3
Hegome 8enukKe, U olipaule xamuHe c8oje u ybuje-
nuwe ux y xpsu Jailweillogoj. 3ailio cy iipeg uipuje-
cimionom Boxcujum, u cnyxe my gan u Hoh y xpamy
weiogom; u OHaj koju cjegu Ha Gpujecimiony obu-
maeahe Ha wuma. Hehe suwe oinagweiliu, HUiliu
he suwe oxcegreiiu; u Hehe ux fiehu cynye, Huiliu
kaxea Jela. Jep Jaltre, Koje je Ha cpeg lipujeciliona,
Hatiacahe ux u eoguhe ux Ha uzsope soga ycueoilia;
u y6pucahe Boi ceaxy cy3y ca ouujy wuxosux (OT-
KpuBeme 7:14-17).

Toctiopwy Ipyru gonasak v CTpalIHu CyL...
Hacilia 3eMpoilpec 6enuky, U CyHYe ocilia YpHo..., U

2 TekcT Tpomapa je Hanucao CBeTu Baaguka Hukonaj Xuuku u
OxpuacKu.

earthly family, cry to you in one voice, Holy New
Martyrs pray for us!

(Troparion to the Holy New Martyrs of
Serbia, voice 8)*

According to Bishop Jovan, Holy Saturday is
not felt so deeply anywhere like at the Holy Sep-
ulcher and here at the tombs of Jasenovac. It is
true, because in springtime the muddy earth un-
der which lies the altar of the souls of those in-
nocents slaughtered for professing the Word of
God and the Lamb of God (Revelation 6:9), feels
as if boiling and speaks of the power of God that
is in those who lie under it, and that it will open
with the resurrection of the dead, and the choirs
of the saints will rise in glory.

“These are they who have come out of the
great tribulation;

they have washed their robes and made them
white in the blood of the Lamb.

Therefore, “they are before the throne of God
and serve him day and night in his temple;
and he who sits on the throne will shelter them
with his presence. ‘Never again will they hun-
ger; never again will they thirst. The sun will not
beat down on them,

nor any scorching heat. For the Lamb at the
center of the throne will be their shepher; ‘he
will lead them to springs of living water.’

The Second Coming of the Lord and the Last
Judgment. There was a great earthquake. The sun
turned black like sackcloth made of goat hair, the
whole moon turned blood red, and the stars in the
sky fell to earth, as figs drop from a fig tree when
shaken by a strong wind (Revelation 6,12-13)

The names of the saints are written in the heav-

2 Troparion text composed by the Holy Bishop Nikolaj of Zi¢a
and Ohrid
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Mjecey tiocilia cas kao kpe; u 38ujesge Hebecke fiago-
We Ha 3eM7Y,... U HebO ce u3maue Kao ceuiliak kag ce
casuje, u ceaka lopa u ocilipeo iokpeHyuLe ce ¢ Mjeciia
ceojux (OTkpuBeme 6:12-13).

MMeHa CBeTUX 3alycaHa Cy Ha HebecuMma,
y ,Kepy3n BeyHOCTH, 32aTO MX CTaB/haM Ha CBU-
TaK. CBeTM My4YeHMII XOJe y KONOHM, CTOTHU-
He XMJbaJia TOKkeHe Cy Y JaceHOBaYKM JIOTOp Y
KoloHama. Mu ux mpaTtumo y3Hocehm um cia-
BOCJIOBJbe,'® KaJ, TaMjaHa ¥ CBETIOCT KaHIMIA.
Cycpehy ce mpounoct, cagammoct, 6yayhHoct,
BpeMe IIOCTaje BeYHOCT.

O xonoHM Mu je gecto npudyana Jlpara. OHa
KUBM Ha Kpajy yaune. Ty je xmBena 1 0HZA,
KpajeM aBrycTa 1941. ronuHe, Kaja je y JaceHo-
Ball JOIJIA IIPBa KOJOHA 3aTOYeHMKa 13 JaZoBHA
u c Iara, Cpba u JeBpeja, KOju Cy IOJ, yCTAIIKOM
KOMaHJIOM PYILIMIM IPaBOCIaBHM XpaM, a I[ATIe
My yrpanuan y moropcke objexte. Ceno je raza
3aTBOpPEHO, 13 Kyha ce 131310 CaMO Y3 IIPO-
nycHuiy. Y TO IPBO BpeMe pajia JIoropa KoJoHe
JBYIV CY OJ] jaceHOBadyKe JeJle3HMYKe CTaHuIIe,
['maBHOM yIMIIOM, CBAKOJHEBHO IIPOJIa3uie KpPo3
ceno. Hekm 6u mpomuiy Kpo3 Kamujy JIoropa, a
BehyHa BMX - OHUM Hejaky, CTapLy, XeHe 1 Jlella,
CKeJIOM Cy IIPeBOXXeHM Ha rybmaniuTe y J0moj
I'paguaNM.

JenHOM IpPMAMKOM IOIIJIA CaM Ja OKaJAMM
rpobose Ha mosy. Kako mu je HezocTano 6pymke-
Ta, 3aKyIjaza caM Kof Jlpare u nuTaaa 3a Malo
sxapa. CTajana caM y leHOM JBOPMILITY KaJ MU
je moHesa nmyHy nonatuny: Eeo wiu. H iy, ily og-
max tounu ga kaguw! Ty cy ux knanu, buna cam
gujeilie u Inegana, kpe Mu je gonasuna go Hoty. A
oHJa ybp3o Ha MapkoBznaH, 8. maja 1942, Cpbu

3 Ha CBMTKY KOjU LP>XJ MOHAXMIba Cy IIOYeTHEe pedy KOHJa-
ka CBeTMM HOBOMYYEHMIVMa JaCeHOBAYKMUM ,,JIMBHUI cBeTu...”
enyckona AraHacuja Jesruha, Koje cBaKky JaH 4MTaMO y HalIeM
XpaMy, I0je Mo Ha JJIOTOPCKOM II0JBY.

ens, in the "Book of Eternity", so I put them on a
scroll. The holy martyrs walk in a column, hundreds
of thousands were driven to the Jasenovac camp ina
file. We follow them, giving them praise,® with
incense and candlelight. The past, the present,
and the future meet, time becomes eternity.
Draga often told me about the coloumn, a file
of inmates being lead into the Jasenovac camp. She
lives at the end of the street. She also lived there at
the end of August 1941, when the first file of pris-
oners from Jadovno and Pag, Serbs and Jews, came
to Jasenovac. Under Ustasa command they were
forced to demolish the village Orthodox church
and to use its bricks to build camp facilities. The
village was then closed, leaving one’s house was
permitted only with a pass. During the first peri-
od of operation of the camp, lines of people filed
through the village every day from the Jasenovac
railway station, along Main Street. Some would
pass through the gate of the camp, and most of
them - the weak, old people, women and children
- were ferried across the river to the place of exe-
cution in Donja Gradina. On one occasion, I went
to cense the graves in the field. Since I was short of
briquettes, I knocked on Draga's door and asked for
some embers. I was standing in her yard when she
brought me a full scoop: Here you go. And there,
right away, start censing! They slaughtered them
there, I was a child and watched, the blood came
to my feet. And then soon on the feast of St. Mark,
May 8%, 1942, the Serbs from Jasenovac joined yet
another file on their way to the camp. There is a
multitude of motifs, and the blue paper is small
and empty, a storm arises; tears flow, the heart
seems to swell, the throat tightens, a trembling

2 On the scroll held by the nun are the opening words of the
kontakion to the Holy New Martyrs of Jasenovac "Beautiful holy..."
by Bishop Atanasi Jevti¢, which we read every day in our church,
sing on the camp field.

13 JaceHOBIIA IpHAOZAlIIe Ce y jollI je [HY KOIOHY
Ha IIyTy 3a JIOTOp.

MBHONIITBO je MOT¥BA, a IIJIaBJ MaIMp MajeH
¥ IIpasaH, HacTyIna 6ypa; cyse TeKy, CpIie Kao Aa
ce T'y>XBa, T'PJIO Ce CTeXe, pyka ApxTehy m3pmaunm
jemHY HUT KoOja OIyCyje MydYeHNKe J VICIIOBe[-
HuKe XpucTose (0-w) - MMeHa ce HUXY, CIMKe
HaBUPY, IpUYe OjeKyjy...:

JEYAK KOJU HOCH KOJIAI],

HajcTpaBuuHMja CBeJOYAHCTBA O CTPajamy
y JaceHOBaYKOM JIOTOPY IIpoumMTana cam Mehy
JCKa3MMa IIpexuBese gele goropama. OHa ro-
Bope 0 maazom Mmuaopazny Pomwmhy:* Hamely
Hac u3abpao je Hajweliwel gjeuaka, Ha CILONY MY
je pactiopuo ciiomax u ciiasuo 1a jous iueol ga ce
tieue Ha paxctby. Kag je necpehnu gjeuak 6uo uctie-
ueH, Hailijepao je Haj6nuxcy pogbuny ga jege reio-
80 Meco koje je oilikugao ca iieuenol geuaxa. Jjeua-
koea baka Muma ogbuna je ga jege tionyhero meco
ceol yHyka, a yciiawe cy je youne ygapyuma KyH-
gaka, a 3ailium je 6ayune y pujexy Casy... Ileuenol
gjenaxa ca paxctea je Hecilano - tiojene cy ia inag-
He ceutwe.”

YOBEK KOJU HA PAMEHY HOCH JIPYTOT,

Hnaue, kag cam Hocuo gpyiu news, 6uo mu je
inexax... jegea cam uekao ga ia bayum y paxy. Anu
caga Hucam ocjehao Hukaxkee iiexcuHe. Hocuo cam

1“ Pomuh (ILymaH) Mmwnnopan, 1923*-1942, Bpexkuma, bocancka
Iy6una, CpbuH, ybujeH of ycTalua Ha HeyTBpheHOM CTpaTHUIITY,
Poimenicni popis Zrtava koncentracijskog logora Jasenovac 1941.-1945;
1. izdanje, Spomen-podrucje Jasenovac, Jasenovac, 2007, cTp. 1444.
*HamomeHa: IO CBeLOYaHCTBMMA IIpeXXNBele [lele JIOropaira
(Buzm dycuoTy 6p. 15), oueBmmana osor 3mounna, Mumopan Po-
nuh je mocTpazao y cBojoj meTHaecToj ropuHY; perucrap My-
3eja XpTaBa TeHOIMZA 3a TOZMHY pobema naje 1924. (https:/
www.2.muzejgenocida.rs/sr/ratne-%C5%BErtve)

5 Bopxka Jenanh Ckuba, Buau cmo gjeya noiopawu, Cycper ca Ma-
pom Jepkosuh; cTp. 97, Ucnosject Bope IpBeHute; H. 4. cTp 105.

hand pulls out a single thread that describes the
martyrs and confessors of Christ (a-w) - the names
are lined up, images overflow, the stories echo...:

THE BOY CARRYING A STAKE

I read the most horrific testimonies about the
suffering in the Jasenovac camp among the state-
ments of the surviving children inmates of the
camp. They talk about the young Milorad Rodi¢:"
He chose among us the most beautiful boy, he
split open his stomach on the table and put him,
still alive, to be roasted on a spit. When the unfor-
tunate boy was roasted, he forced his closest rela-
tives to eat his flesh, which he tore off the roasted
boy. The boy's grandmother, Milja, refused to eat
the offered flesh of her grandson, and the Ustasas
killed her with rifle butt blows, and then threw
her into the Sava ... The roasted boy disappeared
from the spit - he was eaten by hungry pigs.”®

A MAN WHO CARRIES

ANOTHER ON HIS SHOULDER

By the way, when I was carrying the second
corpse, it was heavy... I couldn't wait to throw it
in the pit. But now I didn't feel any weight. I car-
ried my dead father to rest. The road that was
over a kilometer long seemed too short to me
now. I didn't feel the cold, only hunger.'®

“  Rodié¢ (Dusan) Milorad, 1923*-1942, Brekinja, Bosanska Du-
bica, Serb, killed by Ustasa at an unspecified execution ground,
Poimeni¢ni popis zrtava koncentracijskog logora Jasenovac 1941.-1945;
1. izdanje, Spomen-podruéje Jasenovac, Jasenovac, 2007, 1444.
*Note: according to the testimonies of the surviving children of
the camp inmates (see footnote no. 15), eyewitnesses to this crime,
Milorad Rodié¢ died at the age of fifteen; the register of the Museum
of Victims of Genocide gives the year of birth as 1924. (https://
www.2.muzejgenocida.rs/sr/ratne-%C5%BErtve)

> Bopka Jlexnh Cxwmba, Bunu cmo gjeya noiopawu, Cycper ca
Mapom Jepxosuh, 97, Ucmosject Bope Ipsennre, 105.

¢ EroH Beprep, 44 mjeceya y Jacenosyy, 49.
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mpiueol oya Ha tlouuHnak. Ilyi gylauax iipeko jeg-

HOT Kunomeilipa YuUHUO MU ce caga iipekpailiak. 3umy
Hucam ocjehao, jeguxo inag.'®

JELHA TPYIHHIIA,

Moja iueinixa, geageceill jegna ToguHa, oHa je
6una ygana 3a Xpeaitia. H oH ce 0bykao y yciliaut-
KO... U OH je gonasuo woj Kog iuuye, u oHa je wela
Mmonuna, ga je usbasu eanu. Huje xiliuo. Buna ona y
geseiliom mjeceyy wlipygHohe."”

BAKA AHA',
Moja cehatea, 3sHaw kako 6ux wiu 3Hana pehu,
ja nHemam nekux cehawa, 3Haw 3awilo, ja Hucam

' Eron Beprep, 44 mjeceya y Jacenosyy; H. 1. cTp. 49.
7 CpenouaHcTBO Boxxane Maposuh (1947, Bpotmue)

5 AHa (—)I‘pyjymmh, 1876-1942, Jacenosan, Hoscka, Cpnkumsa,
HecTaJa of ycramia 1942. y moropy Crapa 'paguuika Ha HeyTBphe-
HOM cTpatmiTy, Poimeni¢ni popis Zrtava koncentracijskog logora
Jasenovac1941.-1945; 1. 7. cTp. 543.

A PREGNANT WOMAN

My aunt, twenty-one years old, she was mar-
ried to a Croat. And he joined the Ustasas... and
he came to her near the wire, and she begged
him to rescue her. He didn't want to. She was
nine months pregnant.”

GRANDMA ANA'™

My memories, you know how I could tell
you, I don't have any memories, you know why,
I wasn't in the camp, but my grandmother, my
mother's mother, she was kicked out of the house
when she was fifty-five years old, Grandma didn't
even remember, you know... they entered the
house and drove out... everything alive, and in

7 Testimony of BoZana Marovié¢ (1947, Broéice)

¥ Ana (-)Gruji¢ié, 1876-1942, Jasenovac, Novska, a Serb who
perished and was killed by Ustasas in 1942 in the Sara Gradiska
camp at an unspecified place of execution, Poimenic¢ni popis Zrtava
koncentracijskog logora Jasenovac 1941.-1945, 543.

6una y noiopy, Heio moja 6aka, moje mame mama,
oHa je uciiepana u3 kyhe, kag je 6una tiegeceili u
tlelni ToguHa, Wak ga ja Hucam Hu 6ake 3atiamiiuna,
3HAW... OHU ¢y 3awnu Y kyhy u uciliepanu Hatlioze...
cee Jue0, U Ha Kpajy oiiepaa y eaioxe. Ty cy bunu
salonu y ome, u ogeegowe je 3a Ciiapy I'paguwiky,
u iwamo cy je ybunu.”

MAIM CHHHUIIA IIV3H U

T'YPA CBOJ KPCTHU'R V COEPH,

Ay paitiy my manu 6uo Cunuwa, welos 6pail,
Jywanos,® iio cy ybune yciiawe. Y y3enu og ma-
iiepe ilio gujeille, U OHA 3HA KYg OH uge - ga ia youjy,
u oHa fiowna Hekyqg 3a Mnaky, tionygna.“

T'aBpuiIO,

OHu cy jegnol uosjexa, Hekola I'agpy Boposuha,
uosjex WoNuko towilieH, LowWao céurbama Hocuo
mopby. OHu cy wela cpenu Ha pailiuma, yéunu ia...

Maiuu joj, Citioja, umana iiegeceili ioguHa, mol-
naje u ona yhu y mipanyutiopili, anu gobuna gusau-
mepujy, pasbonu ce, ogeesy je yciiawe u WaMo je
y6ujy. Jeganaecimiopo gjeye je umana, a He 3Ha joj ce
3a wmwpal. Hu igje je y6ujena, Hu wilia je 6uno ca tom.
Huwilia ce He 3Ha. Joj, Myke Hauwle senuke...>

Bupespmu camuky Jlpara ce HaMpILITHUIA U
cKpeHynIa noraen: Hemoj suwe ga ypitiaw. Tewko
je! Iociipagahew.

©  CpemouancTsoJbernre Ctanka IlemyT (1939-2022, Jacenosarr)

20 Nyman TpusyHunh, Hectao je 17. cemrem6bpa 1991. ronnHe, n
Tpu HaHa KacHuje nporaheH MpTas, y jenHoj Busy nyT HoBcke.
Otan lymranos, XXusko TpuByHunh, caxpaHmuo je 060juiy cuHo-
Ba, Mauor Cuuuury 1942, n iymana 1991, koju je 610 npBa jaceHo-
BavyKa XPTBa y paTy AeBelieceTux.

* Ceemouanctso Jbenmre Cranka IlenryT

2 CpemovaHCTBO Jlparusse Banah

the end they were driven into the wagons. There
were wagons, and they took her to Stara Gradis-
ka, and they killed her there.”

LITTLE SINISA CRAWLING AND

PUSHING HIS CROSS IN THE SPHERE,

And during the war, this little SiniSa, brother of
Dusan,?® was killed by the Ustasas. And they took
this child from their mother, and she knew where
he was going - to be killed, and she went some-
where in the direction of Mlaka, she went crazy.*

GAVRILO

They took one man, Gavro Borovié, a man so
honest, he went to the pigs carrying a bag. They
met him at the door, killed him...

Her mother, Stoja, was fifty years old, she
could have entered the transport, but she got dys-
entery, fell ill, was taken away by the Ustasas and
killed there. She had eleven children, but noth-
ing is known of her, no trace. Not where she was
killed, nore what happened to her. Nothing is
known. Oh, the pains, our great pains...??

Seeing the picture, Draga frowned and looked
away: Don't draw anymore. It is difficult! You will
suffer.

¥ Testimony of Ljep3a Stanka Pe3ut (1939-2022, Jasenovac)

% DusSan Trivuncié¢, went missing of September 1th, 1991, and
found dead three dayslaterinafield on the road to Novska. Dusan’s
father, Zivko Trivunéié, witnessed the death of both his sons, the
little Sini$a in 1942, and Du$an in 1991. Dusan was the first victim

from Jasenovac in the war of the 1990’s.
2 Testimony of LjepSa Stanka Pesut

2 Testimony of Draginja Bala¢
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CABAACHO JE3EPO

Oso je jesepuye na nolopckom tiomy. Janac
MUPHO U neilo, Ha c80M gHY uy8a 6pojHe MOW U
Ceetniux Myuenuka.

To je jesepo fiociiano koliareem INUHe 3 YUINAH).
ITocnuje senuxe fiotinase lia ce jama HANUNA B0GOM, Y
Kojy cy yliane pube: wiliyke, wapau, cmyhesu uiig...

V ioueiliky ce MACO8HO YOujarbe 8PULNO HA CAMUM
obanama jesepa kao uy kpyiy cagausteel noiopa. Mpii-
eayu cy iy 6unu fiokotianu. Muoiu cy 6unu bauenu y
jesepo ,,ga ce pube iioge”. 3a Hole cy newesuma ee3a-
nu iewxke tpegmeilie. Kag cy ce newesu nagynu, iio-
guinu cy ce yciipasHo u rwuxanu y eogu. Xugosu cy ia
tipossanu ,,Cabnacko jesepo“. Kag cy yciiawe iipebanu
puby 3a cebe, oHu 6u je xgailianu u3 ol jesepa.

Cnobogar mu je iogopuo:

- Paguje 6ux ckaiiao og inagu, Helo iy puby
oxycuo. Fbeno je meco, meco Hawux myueHuka!

H3 1ol ce 3apajceHol, go kpajrocitiu oHeuuwhe-
Hol jesepa ysumana eoga 3a tiuhe. M xacHuje, kag cy
iymile 6une GociiasmweHe, y oM Cy ce jesepy lipanu
KA3aHU U y3umana eoga 3a kyxare xpaue. Ha iom
cy jesepy 3ailloweHuyu fipanu ceoje opyuje u xnuye,
wuwanu ce, kytianu u ipanu tipre.*

Brarozat Boxja koja ce 06muiIHO M3nnia Ha
OBO MECTO HATOI/beHO KPBJbY HEBUHUX, U Bpe-
Me Koje je ol 0OHJla IIPOIIJIO YIYMHMUIN CYy Ja ce
OHO cacBuM npeobpasu. IloHeKaz Boga y jesepy
Oyzme Tako mpospauyHa 1 MupHa. Tasia ce HarHeM
ca MaJIOT MOCTa O, XXeJIe3SHMYKMX IIparosa CBe
mucaehy ma MOry yriaefaTy MOLITY MY4YeHMKa
KOje JIexxe HerZle Ha NHY.

YyzmecHM ce IPM30PY MOTY BUZETH Ha IOJBY:
MarJa Koja 1e6ay HaZi BOZOM, CBETIYIIaBOM CIaHOM
IIpeKpyBeHa TPaBa, CyHIIe Koje ce IIpobuja Kpo3 oro-

% Hwuxomna Hukoanh, Jacenosauku noiop; H. . CTp. 184.

GHOSTLY LAKE

This is a pond on the camp field. Today,
peaceful and beautiful, it keeps numerous relics
of the Holy Martyrs in its depths.

It became a lake when the pit created by dig-
ging clay for the brick factory filled with water.
After a great flood, that pit was filled with water,
into which fish fell: pike, carp, perch, etc...

In the beginning, mass killings was carried
out on the very shores of the lake as well as with-
in the area of the current camp. The dead were
buried there. Many were thrown into the lake "to
fatten the fish." Heavy objects were tied to the legs
of the corpses. As the corpses swelled, they would
rise upright and sway in the water. The Jews called
it "Ghostly lake". When the Ustasas needed fish for
themselves, they would catch them from that lake.

Slobodan told me:

- I would rather starve than taste that fish.
Their meat is the meat of our martyrs!

Drinking water was drawn from that in-
fected, extremely polluted lake. And later, when
the pumps were installed, cooking vessels were
washed in that lake and water was drawn for
cooking food. At that lake, the detainees washed
their bowls and spoons, cut their hair, bathed
and washed their rags.?

The grace of God that poured abundantly on
this place soaked in the blood of the innocents,
and the time that has passed since then, made
it completely transformed. Sometimes the wa-
ter in the lake is so clear and calm. Then I lean
down from a small bridge made of railway sleep-
er planks thinking that I can see the relics of the
martyrs lying somewhere at the bottom.

% Hukona Hukoanh, Jacenogauku noiop, 184.

CABJIACHO JE3EPO

GHOSTLY LAKE
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JTlenle rpaHe, ceHKe ApBeha Ha HacMITy IOIYT CeHKM
M3Iy>KeHVX MPIIaByUX JBYICKUX QUTYPA...

BEAUKOMYUEHUUKU
JACEHOBALIIL

Ceaxola gana Ipagehu Hacuil, céoja iiena y
weia 6u y3ugana tieillinaeciiopuya noiopawa. U3
ruxoee kpeu uspacno je gpeehe koje obpasyje
ume...

Hcupebujanu ciiudanu cmMo Ha Manu Hacuil.
Mmuotu cy ociigjanu y camom Hacuily, Manraxcanu u
goiiyueru og yciiawa.>

Kopavam Hacmumom - xoZaM IIO MOLITMMaA, U
cenke gpseha mo memy rasmum. Ilokyimasam ga
yXBaTMM HeKM 0OIMK y TOj IyMu AuHKja. Pas-
MMIIBAaM... MMHMCTap OorourTosba 1 Hactase He-
3aBucHe [Jlp>xaBe XpBaTcke, Muie Byznak, objaBmo
je 1941. roguHe CcBOj IJIaH 32 pelllaBakbe CPIICKOT
nuTama y XpBarckoj: jesHy Tpehuny yourn, jenuy
TpehuHy poTepary, a jeHy IOKaTOMNYNTI; IIITO
je 6e3MaJIo ¥ CIIPOBeZIeHO Y HapeHe YeTVPY TOLM-
He Oe3ymipa. M mok cy oHm muchunu ga Boly cayc-
6y tipunoce (Josan 16:3), Bol je Hewilio 6ome Bipegeu-
geo 3a Hac (JeBpejuma 11:40).> CByz cy 1 Hen3bpu-
CIBO OCTaJle CBeTe JecTHIle BUXOBMX IIoCTPajia-
VX Teja: Ha SHY jaMa, je3epa, Mopa, Ha obanama
peKa, Ha [I0/bMIMa, Y BbMBaMa, y IilyMaMma, y gpsehy,
y cBuMa HaMma. OcBelITaan Cy 3eMJby, MCIIYHIIN
LyXOBHO HebO cjajHMM 3Be3zama.

3a mpexcTaBy Hacuma (,apMupaHoOr BYX-
CKMM Teamma“, KaKo 6¥ 4ecTo roBOpMO BIaLN-
ka Artanacuje Jesruh) onabpaH je ykpacHu ma-
IIMP Ca CjajHMM, pasHOOOjHUM KPYTroBMMa, KOju

24 Eron Beprep, 44 mjeceya y Jacenosyy; H. z. cTp. 20.

% Tlocnauuua ceetor anocrana [Tasia JeBpejuma je AOCTOT KOju
ce ymTa Ha boxxaHCTBeHOj JINTypruju y yact CeeTux MyueHnKa.

Miraculous scenes can be seen in the field:
mist floating over the water, grass covered with
shimmering frost, the sun breaking through the
bare branches, the shadows of the trees on the
embankment like the shadows of elongated thin
human figures...

THE MEGALOMARTYR
JASENOVAC

Every day, while building the embankment,
bodies of at least fifteen inmates would be laid at
its foundations. From their blood grew the trees
that form the name...

Beaten up, we arrived at a small embank-
ment. Many stayed in the embankment itself,
weakened and beaten by the Ustasas.*

I walk on the embankment - I walk on the
relics, and I tread on the shadows of the trees
on it. I'm trying to catch some shape in that for-
est of lines. I'm thinking... the Minister of Wor-
ship and Education of the Independent State of
Croatia, Mile Budak, announced in 1941 his plan
for solving the Serbian question in Croatia: kill
one third, expel one third, and convert one third
to Catholicism; and his plan was practically car-
ried out in the following four years of insanity.
And while they thought they were serving God
(John 16:3), God had something better planned
for us (Hebrews 11:40).% Sacred particles of their
martyred bodies remained everywhere and in-
delibly: at the bottom of pits, lakes, the sea, on
the banks of rivers, in fields of grass, in fields
of crops, in forests, in trees, in all of us. They

**  Erou Beprep, 44 mjeceya y Jacenosyy, 20.

% Epistle of the holy apostle Paul to the Jews is the text read at
the Divine Liturgy in honor of the Holy Martyrs
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ra CIyEYjy IONyT opeosa cBeTuX. M3a Hacuma,
npema Bozu je npBehe. OHO y CBOjUM KpOILIEha-
Ma HOCM JICTe TaKBe OpeoJle, a crabia cy MpIuaBa
Tejla CBe3aHMX Joropama. Y apsehy je mpukpu-
BeH hupuanynay Hatnuc JACEHOBALIL, xoju 06-
pasyjy Tela Myd4eHMKa.

3UMCKU AAH
Y MAHACTUPY

Toctioge, y yctiomenu ceeitiux Teojux cea
ieopesuHa tlipasuyje, Hebeca ce pagyjy ca anbe-
UMA U 3eMTbA C BYGUMA Ce 8eCentl, HUX08UM
Mmonuiisama ioMunyj Hac.?

V pagocHoj nagu ilipiiehu myxe wilio ux cHaljo-
we, ceelliu MyueHUYU jegaH gpylome losopuule: He
ckugamo ogena, eeh ciliapoi uoseka. 3uma je myiia,
an’ je cnagak paj; tiailitee €y y negy, anu je cnaiixa
Halpaga; He knoHuMo, o sojhuyu! Kpailiko tloilipiiu-
Mo, ga 6u Hac obegHum 8eHyuMa ykpacuo Xpucinioc
Boi u Caacuitiers gywa Hawux.

CraBoHCKe 3uMe LyTe cy U TMypHe. OBge je
jemaH o6MYaH 3MMCKY LaH y HallleM MaHaCTHPY.
CecTpe uMcTe CHET OKO MaHACTMPCKOT XpaMa,
HOCe ApBa. 3a CBaKy Majny HaxymuUIy y3ouUrHe
ce jeHa MOJMTBA HAIIMM CBeTMM My4eHMIVIMA.

Tamo 1ge je Myuenuwineo, iamo je Jyx Ceeiliu
(cTapan EMuamjan CMMOHOTIETPUTCKY), TIa je 3a
60jy xpama Ha canny ofabpaHa 3eneHa.

% Xeanuilina cliuxupa myueHuyuma, raac 6, OkToux, cybora jy-
Tpeme.

#  CuiomeH ceeiliux ueilipgeceill MyueHuka, Ha jesepy y Cesaciliuju
flociipaganux, cruxmupa Ha locmoam Bo3Bax, riac 2, MuHej 3a
MaprT, 9. MmapT.

sanctified the earth, filled the spiritual sky with
bright stars.

For the representation of the embankment
("fortified with human bodies", as bishop Atanasi-
je Jevti¢ often said), decorative paper with shiny,
multi-colored circles was chosen, which fill it like
the halos of saints. Beyond the embankment, to-
wards the water, there are trees. They carry the
same halos in their crowns, and the trees are the
thin bodies of bound prisoners. The Cyrillic in-
scription JASENOVAC, which represents the bod-
ies of martyrs, lies hidden in the trees.

A WINTER DAY
AT THE MONASTERY

Lord, in the memory of Your saints, all
creation celebrates, the heavens rejoice with
angels and the earth rejoices with people, have
mercy on us with their prayers.?

Bravely enduring the present happenings
and rejoicing in things hoped for, the holy mar-
tyrs said to each other: We have not stripped
ourselves of a garment, but we have put off the
old person. The winter is bitter but Paradise is
sweet.Although the chill is painful, it becomes
sweet enjoyment. Let us not bow down, O cap-
tains. We suffer a little at present that we may
receive the crowns of victory from Christ, since
He is God and the Savior of our souls.”

Slavonian winters are long and gloomy. Here
is an ordinary winter day in our monastery. Sis-
ters are shoveling snow around the monastery

% XBamuTHACTUXVIPAMy4eHMIIMA, I71ac 6, OKToux, cyboTajyTperbe.

¥ CHOMEH CBeTMX YeTpJeceT My4eHMKa, Ha jesepy y CeBacTuju

mocTpaganux, cTuxypaHa locrony Bo3Bax, riaac 2, MuHej 3a Mapr,
9. MaprT.
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BEUEPH:Y ITECMY TEBUH,
XPUCTE, ITIPUHOCHUMO

Beuepmy tiecmy u cnosecHy cnyic6y Tebu,
Xpucilie, ipuHocuMo, jep cu 6naiosoneo ga Hac
tlomunyjew Backpceroem!?®

Cabpame cecTapa Ha MOJIMTBY y XpaMy ca
CseTuM JoBaHOM IIpeTeuoM ¥ MHOIIITBOM CBETUX
My4YeHMKa KOjM Cy BeJVKM 3aCTYIHMIIM HallleT
poza npex BoromM, MaIycTPOBaHO je YKIAIameM
pasaMYMTUX OpHaMeHaTa CPICKMX CpelHboBe-
KOBHMX dpecaka,? Koju oBze Kpace jemas baa-
roJaTHY Bedepm\I TPeHYTaK.

CBETU MYUEHULU Y
I[IMUUAUNJEBOJ ITERHU

Kao 3nailio y fiehu uciipoba ux, kao xpiiey
ceellnogHULY TpUML UX.
(Ipemygpociiu Conomonose 3:6)

0Oeo je 3atiogujecii moja: ga mybuilie jegnu gpyie,
Kao WiTio ja 8ac /y6UM... CBAKU KOjU je 0g UCTHIUHE Cy-
wa Inac moj (Josawn 15:12; 18:37). A omet cy y Xpucra
oby4ennu 6mam ocyhenn Ha cMmpT 6e3 KpuBuIIE.

HenTtpanuu jaceHoBauky jorop III opmm-
paH je Ha mecTy Beh mocrojehe pabpuke nurie.
Ty cy nehu 3a neueme nurie, kojux je 6mio ce-
JaM, IpeyJelleHe MIejoM MHXemepa JoMuHM-
kxa XuHKa [Inynanja, Te cy y BMMa HeKO Bpe-
Me CIla/bMBaHM JIeLIeBy JOropalia, a IoHeKal 1
sxuBy byau: Konyem debpyapa (1942) ciiamena je

28 Ciiuxupa Ha Tociiogu eo3eax, raac 8, OxTomx, cybora Ha
BeJIVIKOj BeYepIsoj.

¥  Nyman Munosanosuh, Oceexasare memopuje - OpHameriiu

CplcKux cpegro8eko8HUX (ppecaka, Mysej npyMerseHe yMETHOCTH,
Beorpan, 2013.

church, carrying firewood. For every fallen snow-
flake, one prayer is raised to our holy martyrs.
Where there is Martyrdom, there is the Holy
Spirit (Elder Emilian of Simonopetritus), so green
was chosen for the color of the temple in the picture.

UNTO YOU, CHRIST, WE OFFER
THE EVENING SONG (VESPERS)

We offer the evening song and liturgical
service to You, Christ, because You were pleased
to grace us with the Resurrection!?

The gathering of the sisters to pray in the tem-
ple with St. John the Forerunner and a multitude of
holy martyrs who are great representatives of our
nation before God, is illustrated by a combination of
different ornaments of Serbian medieval frescoes,”
which here decorate a blessed evening moment.

HOLY MARTYRS
IN PICILI’S FURNACE

As gold in the furnace hath he tried them,
and received them as a burnt offering.
(Wisdom of Solomon 3:6)

This is my commandment, that you love one
another as I have loved you.... Everyone who is of
the truth listens to my voice. (John 15:12; 18:37).
And yet those clothed in Christ were condemned
to death without guilt.

The central Jasenovac camp III was formed on
the site of an already existing brick factory. There

2 Crmxwmpa Ha locnogm Bo3Bax, raac 8, OkToux, cybora Ha Be-
JIMIKOj Be4epHs0j.

»  Nymau Munosanosuh, Oceexcasarbe memopuje - OpHameHinu
cpilickux cpegroo8eko8HUX ppecaka, Mysej mpuMerseHe yMETHOCTH,
Beorpag, 2013.

BeuePwy nECcMY TEBU, XPUCTE,
TIPUHOCUMO

UnNTO YOU, CHRIST, WE OFFER THE
EVENING SONG
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CBETH MYYEHUIHU V [IMYHUIHUJEBO] IIERU

HorLy MARTYRS IN P1¢1L1’s FURNACE

HOROMYY€HALIH
)ACEHORAYRH

maxo jegha eeha ipyiia og Capajesa u 3asugosuha, u

jegha og 3aipeba. Ha 28. mapilia ciiamena je ipyiia og
60 xcena, Hajeuwe og Bpukot, y aiipuny je cliarnuea-
HO 8pno mHolo... U3 I'pauanuye u I'pagauya yiiyhe-
Ho je 180 cemaka Uipaso ca ciliaHuye Ha cllapusatrbe;
3ailium Ho8 lpaHnciiopili og 60 wygu... 3ailium jegHa
ipytia og Tysne, tia og Bujemune... c Kopgyna ciiame-
HO ux je 60-70... ioueilikom maja 40 Cpba u3 Mna-
Ke... matee Ipyiie og Juiiuka, Ilakpaya, 3aipeba, ga
He Tosopumo o iiojegunyuma. Ha 13. maja otleili ily-
wuo ce gumrak. Cilameno je 40 cpiicke geye. Hitg.>

Baka [lpara HaM je y BMIIIe HaBpaTa KasyuBaJja
0 MMPWCY CIIa/beHMX KOju cy Mecenyima ocehaimm
IOK cy 6uam y rery. [emany cy KoJIoHe M 4eKa-
au kaga he Ha wux gohu pen. OHa je maja 1942.

% Enmckon 3aXxyMCKO-xXepleroBauku AraHacuje Jetuh, Be-

nukomyuenuuku Jacenoeay; H. I. cTp. 43. (Kasupame Bragmmupa
Jlonuapa, MHXemepa, myMcKor pedepenTa y [Takpaiy)

are seven brick kilns, designed by the engineer
Dominik Hink Pi¢ili, and for some time the corps-
es of the inmates and sometimes live people were
burned inside them: At the end of February (1942),
a larger group from Sarajevo and Zavidovi¢i, and
one from Zagreb, were burned. On March 28%, a
group of 60 women were burned, most of them
from Brcko, in April, many were burned... 180
villagers from Gracanica and Gradacac were sent
straight from the station to be burned; then a new
transport of 60 people... then a group from Tuzla,
then from Bijeljina... 60-70 of them were burned
from Kordun... at the beginning of May, 40 Serbs
from Mlaka... a smaller group from Lipik, Pakrac,
Zagreb, not to mention individuals. On May 13%,
the chimney was smoking again. 40 Serbian chil-
dren were burned. And so on...*

Ennckon 3axyMcKo-xepuerosauky AraHacuje JeBtuh, Be-

MATHU MAPUJA
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roguHe y noropy llurnana mposena Tpu JaHa.
Jense Hohm 6mia je y TpyIu 3a CIla/byBaibe, de-
kaza je y Tyneny xpaj nehm: Taga, cam usiybuna
ciipax. Anu, ycTaure cy obycraBuie Iaberbe 3a
Ty Hoh, jep je 6mio ucyBuie mHOro mynu. Ha-
peHOT JaHa IOTPIAHM Cy y BaroHe 1 ynyheHn
mame y Crapy ['paguiiky.

Op 37104MHALA TOBEHN ouITpuama 6ajoxe-
Ta, JBe TpyIlle MydeHuKa Kpehy ce xa nehmu. Jen-
Ha JeBojuniia ce ocsphe u nura: Majko, ‘ohe nu
u Hac y tieh? Viliom ona yinega anhena Boxcjel koju
W) U geuake, Koju cy Beh y BaTpu, 6marocumsa u
Kpenu Ha cTpajame. AHheo jenrHOM Heuaky mpy-
xa u coepy ¢ kpcrom. Cdepa je xmanHa, y cpebp-
HO-IIJIaBOj 60ju kKao gax poce koju naxopu, ma Mux
ce He goiiuue olar Humano (Jaunmno 3:50). Ipyru
anbenu yausmeHn nodekyjy gyie Beh mocTpa-
LanuX, OCBET/hYjy UM IyT y Hebeca, mpyxajy
KpCHa 3HaMea I 3/1aTHe BeHIe.

Cnuxarse OBe cayiKe 610 je mocebHoO moTpec-
HO, aJIVI TeK KaJa je oHa byiia roToBa HaCTYINO je
kourmap. CTamHO MM je pes o9mMa 6mia Harp-
TaHa rpymna Jbynu ynyhena xa mehmu, n auk xene
IIpBe Ha yIacKy y BaTpy 3fecHa. Okperana 6u ria-
By Ka MEHM Kao Ja MOJM 3a IIoMoh, dyira 6ux u
BaTpPy ¥ KpuMKe. A 0HJa, II0C/Ie HeKOMMKO TaKBUX
IaHa, fohe HaMm y MaHacTup Aefa Hukona. ITagao
je cHer, a Huxoua je n3 Hosor I'pasa nyToBao 3ay-
CTaBMBIIY ITap KAMMOHA, IMao je ocaMJeceT YeTH-
pu roguHe. Ilonuim cMo 3ajefHO Ha II0J/bE, 1 OH je
McIpMyao cBojy npudy. Fberosa xeHa je on, Jparu-
minha n3 Marujesnha, 6mia je mana vt cTprHa Koja
je 6mia Ilokuna jy je M3ByKJIa U3 KOJIOHE KOjy Cy
ycTaute rouuse y aorop. CBu meHu (B1Ux ocamHa-
ect Jparummrha) no6ujern cy y Jacenosny. Kana
je 1966. ronuHe 611710 cBeYaHO oTBapame bormaHo-
BuheBor ciomenuka Ilgujeill, moirao je u Hukoma
ca cBojom Pagmojkom. Builo je myHO Hapoza ¥ OHUX
KOjM Cy IIpeXXMBeJjy JIoOTopcKe cTpaxoTe. Hukoma
je IIpe IO MO CBOjoj XXeHM Jia Cce pasfBoje, M mohy

Grandma Draga told us on several occasions
about the smell of the burnt flesh that they could
sense for months while they were in the ghet-
to. They watched the lines of inmates and waited
for their turn. She spent three days in the Cigla-
na camp in May 1942. One night she was in the
group designated to be burned alive in the kiln,
she was waiting in the Tunnel by the furnace:
Then, I lost my fear. But the UstasSas stopped the
burning for that night, because there were too
many people. The next day, they were loaded into
wagons and sent on to Stara Gradiska.

Pursued by the criminals with bayonets, two
groups of martyrs move towards the furnace. One
little girl looks back and asks: Mother, are they go-
ing to put us in the furnace too? Then she sees an
angel of God who blesses her and the boys, who are
already in the fire, and strengthens them to bear
the suffering. An angel also hands a sphere with
a cross to a boy. The sphere is cold, in silver-blue
color like the gentle blowing of damp wind, so the
fire does not touch them at all (Daniel 3:50). Other
angels, in awe of their feat, welcome the souls of
those who have already suffered, light their way to
heaven, offer signs of the cross and golden wreaths.

The painting of this picture was particular-
ly poignant, but it was only when it was finished
that the nightmare began. People pushed into the
furnace were constantly before my eyes, and the
figure of the woman first entering the fire on the
right. She would turn her head towards me as if
begging for help, I would also hear the fire and
the screams. And then, after several such days,
grandfather Nikola came to our monastery. It
was snowing, and Nikola was traveling from Novi
Grad having hitched rides on several trucks, he

nuxomyuenuuku Jacenogay, 43 (Testimony of Vladimir Lonéar,
engineerand employee in the forestry service of the town of Pakrac)

mely byne He 6y Iy 0 KOra MOXK/A YyIM HEIITO
o Jparnmmhuma. IIpBa crapmna kojoj je Hukoma
IIPMIIA0 IMefiala je Herzie YKO4YeHo McIpen, cebe:
Myxka! Ciliojum oege u inegam, ifiamo je 6una tieh, u
Hukaga Hehy 3abopasuiliu Kaxo cy iie HORU Y Hoj clla-
nunu ocamuaecil Jpatuwuha...

HenyHux roguHy JaHa IIONITO CaM HaCIMKa-
na Ceeilie myueHuke y ITuuunujesoj iehu mpsu myT
cmo obmiy noxanuTer ybnukux kpedaHa. OBo
je 6m0 omepak oropa ABafieceT KMIOMETapa of Ja-
ceHoua y3 YHy. To mmame ¢ kameHuM nehuma
Y3UZAHVUM y IaguHy 6pAa, Ipe paTa IPUIIaLajo
je JoBy BuyxoBuhy xoju ce 6aBmo IPOU3BOAEHOM
rpabheBmHCKOr MaTepujana. JoBo je ybujeH, a mwe-
TOBO MMake OTETO 3a IoTpebe Ioropa, Te ce y
TUM IehyMa IpoM3BoAMO Kped 3a TPaLmy Jace-
HOBI[a, Y IIOCUIIaEe XXVBUX U MPTBUX OaueHUX Y
BeayiKe rpobuune. My oBum nehmma je cnameHo
MHOIITBO JbyIM, )XeHa 1 Jene. OHe Cy IporyTae
yyraBe nopoguue. ITo 06AMKy jenyHa IpeocTa-
na neh, of meT KOAMKO UX je y pary bmio, ymnpa-
Bo nogceha Ha 0By M306pakeHy Ha MIyCTPaLVjuL.

JYTPO HA AOTOPCKO]J >)KNIIHM

Hohu xoja tipolje gax ce Gipubnuicu, u ceeil-
noci ceeilly 3acuja, ciiola Te xeane uunosu
anhencku u cee Te cnasocnosu!™

... Ty je 6una xuya. Kag je 6uo tipoboj, onga
cy Gjexcanu saiioueHuyu, nolopawu, iia cy ux o8u
ybujanu, dia cy oHu ocilianu, gpie ce 3a HUYY U
mako cy ux iobunu. Mpiiu, 6uno je gecetfiak wygu
wilio cy sucunu Ha xuyu. IloypHenu og cynya, u
suce Ha suyu. Kaiaciipoga.?

3 Hpmoc meTe mecMe KaHOHA, IIac 2.

% Cehame Gaka Jlpare Ha JaceHOBaI] I10 IOBPATKY 13 3apobibe-
HUIITBA, jyHa 1945. ronguHe.

was eighty-four years old. We went to the field to-
gether, and he told his story. His wife comes from
the Dragisi¢ family from Matijevi¢, she was small
and her aunt, who was Croatian, pulled her out of
the line of prisoners that the Ustasas were driving
to the camp. All of them (eighteen members of the
Dragisi¢ family) were killed in Jasenovac.

On the occasion of the ceremonial opening
of Bogdanovié's monument Cvet (The Flower)
which took place in 1966, Nikola came to Jase-
novac with his wife Radojka. There were many
people, among the also those who survived the
horrors of the camp. Nikola suggested to his
wife that they separate and go among the peo-
ple to see if they might hear something about
the Dragisi¢ family. The first old woman whom
Nikola approached was looking fixedly some-
where in front of her: Pain! I stand here and
look, there was a furnace, and I will never for-
get how eighteen members of the Dragisi¢ family
were burned in it that night...

Less than a year after I painted the Holy
Martyrs in Pi¢ili’s Furnace, we visited the site
of Dubi¢ke krec¢ane (the lime kilns of Dubi-
ca) for the first time. This was a section of the
camp some twenty kilometers upstream from
Jasenovac along the Una. Before the war, this
estate with stone ovens built into the hillside
belonged to Jovo Biukovié¢, who was involved in
the production of construction materials. Jovo
was killed, and his property was confiscated for
the needs of the camp, and lime was produced
in those kilns for the construction of Jasenovac,
and the living and the dead were thrown into
large graves. Many people, women and children
were burned in these furnaces as well. They
swallowed entire families. In terms of shape,
the only remaining furnace, out of the five that
were used during the war, is exactly like the one
shown in the painting.

MATu MAPUJA
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BonpykaBa XMIa je cuMO0J CBAKOT KOHIIEH-
TPaIMOHOT JIOTOpPa.

[Ipukymnpame 60ABIKABE XUIE 32 IOTPe-
6e noropa y JaceHOBLY 610 je peryamcaHo ox-
pendoM BIacTM, a OKO JIOTOpa Cy je IJIeay 3aTo-
vyeHuuu. lleaTpansu norop, lluranaxa, 6110 jec
TPM CTpaHe orpaleH BMCOKMM 3MOM O IIUTIE,
a XMIIOM Ay>X Hacuna npema Casu.

Ja 1y cy u nena cTpajajia Ha XUIu?

... gewju yueoiliu laweHU €y HAa HAYUH KOoju Huje
3abenexcen y tiogeciniu. CeakogHesHo cy Heciliaja-
nu y Hajyxucoj 3onu noiopa III, na I'panuxy u wWwam-
Hum ogajama TyHena, y I'nasnom cknaguwsiny, o
howxkoeuma 6apaka u WasaHuMa paguoHuya, y
TMuuunujesoj tiehu, y 6ogrukasoj scuyu noiopa IIIC,
u3a noiopckol 3uga u welosux kaiuja, y Jybuukum
Kpeuanama, Ha neguHama..., y CabnacHom jesepy, Ha
obanama Yre u Cage, Ha cKenu, waeiosuma u gpy-
Tum peuHum tnosunuma, Ha I'pagunu.

Tex xaga ciipagamo 3ajegHo ¢ Hawum Xpuciiom,
3ajegno hemo ce ¢ Fhum u iipocnasuitiu. (Crapan
Jedpem dumoTejckn)

Kommnosnuuja ycuyha My4eHnKa Ha I0ropcKoj
XUIY ornena ce y mkoHu Xpucrosor Pacneha.
OcBaHyu 61 pacreTy, BUCHIN Ha XXWULMN, YCHYIN
MIPHO, 3aCMjaBIIl Kao HOBe 3Be3/ie¢ Ha yXOBHOM
csozmy Llpkse. [lok mx nTuiie ucupahajy xusom
jyTapmoM ImecMoM Kpo3 IIyMy ce mpobuja Maso
CYHIle, HOBM JaH, HOBa CTPa/arma, HOBa CIaBa.

[IpB; M3na3ak CyHIIAa KOju caM BuJesa Ha Jio-
TOPCKOM IIOJ/BY CETMO Me je Ha CAMKY Ca pasrien-
HUIe KOjy caM Hobuiia jefHe jeceHy LOK CMO joI
>xmBesie Ha CkagzapckoM jesepy. To je Benuka je-
cen,’* MBana Jlankosuha. Tako ce HEKAKO MICTO U
oBZe cyH1e pabha oz meumjux crparuiura y Mia-
K¥ U JabnaHiy.

% Nlparoje Jlykuh, Buau cy camo geya, K. 1, H. f. cTp. 176.

3 https://hmnu.hr

MORNING ON THE CAMP WIRE

As the night passes, the day approaches,
and the light shines on the world, therefore the
angelic acts and all the glories praise You!*

... There was the wire. When there was a
breakthrough, then the prisoners, camp inmates,
ran away, so they killed them, and they remained
there, holding on to the wire, and that's how they
killed them. Dead, there were a dozen people
hanging on the wire. Blackened by the sun, and
hanging on the wire. A disaster.*?

Barbed wire is a symbol of all concentration
camps.

The collection of barbed wire for the needs of
the camp in Jasenovac was regulated by the au-
thorities, and it was put in place around the camp
by the prisoners. The central camp, Ciglana, was
surrounded on three sides by a high brick wall,
and by wire along the embankment towards the
Sava.

Did children also die on the wire?

. children's lives were extinguished in a
way never recorded in history. They disappeared
every day in the narrowest zone of Camp III, on
the border and in the dark chambers of the Tun-
nel, in the main warehouse, in the corners of
barracks and attics of workshops, in Pi¢ili’s fur-
nace, on the barbed wire of Camp IIIS, behind
the camp wall and its gates, in Dubicke krecane,
on the ice ..., in the Ghostly Lake, on the banks of
the Una and the Sava, on the ferries, barges and
other river vessels, in Gradina.®

Hpmoc meTe mecMe KaHOHA, IIac 2.

2 Based on the testiomony of Grandmother Draga regarding her
memory of Jasenovac upon returining from imprisonment in June 1945

% Nlparoje Jlykuh, Bunu cy camo geya, 176.
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JYTPO HA TOTOPCKOJ XUIU
MORNING ON THE CAMP WIRE




3AMIHUCH U3 MOHAIIKE KEJIHUJE

CBETU ITPOPOK
NANJA Y MAAKHU

Jeanaecii kunomeiniapa og JacenHosya Hu3
Casy cy cena Mnaka u Jabnauay. Janac 3apac-
na u ckopo cacéum iycilia, a waga I'ocliogy cama
Mnaxka gage 528 manuwana maahux og ueilipHa-
ecili Toguxa. Oege je 6uo noiop 3a JeHe U geyy, Huje
Cy Mowiliu y HeKOnUKo MacosHux ipobHuya. Iipk-
ea Ceeiuiol IIpopoxa Hnuje meiliox je manacimiupa.

BaxxHO je JomaTu joII Kojy ped o HajcTpamal-
HUjMM CJIaBOHCKMIM Ce/INMa, jep ce YIPKOC TOM
BEJIVIKOM CTpajamy, faHac o Muaaku u JabraHuy
CacBJMM MaJIO 3Ha.

Tux maHa npen nsbujare Jpyror cBeTCKOT
paTa, ca CBMX CTpaHa OKPYXXeHM BOJOM MOYBa-
pa, n CaBoM, IPMAMYHO 0CAMJBEHM Of, APYIMX
ceqa, y Mupy cy xmupeayu Muaadanu; 1232 gyre
y 157 nomahmucraBa. Umany cy 1pKBy, UIKOIY,
JBe KOBaYHNIIe, TPY NIPOJABHMUILE; y3rajaan Ky-
KyPy3, 9yBaJy CTOKY, CeKJIN IIyMY ¥ OZJIa3WU/IN
y pu600B.*

HakoH nojeAVHaYHNX IIPUBOhema U IMKBU-
JVpama TOKOM IIPBMX PaTHUX MecCeIu, IIOKY-
IIIaja NOKpLITaBamka, y JaceHosar je y Hohu 13.
Ha 14. anpmu 1942. nahuuom ornpaheno unraso
ceno. Pacriopehenu cy Ha pasHUM CTpaHaMma, 1
CBOje KOCTM OCTaBJIM y Joropuma mypom Es-
pome (y HIX, Hopsemkoj, Hemaukoj). Fbuxosa
OIycTeja MMama IIoCTajla Cy Leo eKOHOMUje ja-
CeHOBAYKOT JIOrOpa Ha K0joj cy paJyie U CTpa-
Iane camo Bory sHaHe xmspajie )XKeHa U Jele.
Haxou pata kyhu ce BpaTnio 145 mynu u xeHa,
U HUjeLHO JeTe of BUX 5280p0 KOIMKO UX je y
ceny 610 Kaza je paT OTIIOYeO.

% Mile Dragié, Tragedija sela Mlake i Jablanca u toku II. svjetskog
rata 1941-1945, Novska, 1989.

Only when we suffer together with our Christ,
will we be glorified together with Him. (Elder
Ephrem Philoteos)

The composition of the Dormition of the Mar-
tyrs on the camp wire is reflected in the icon of
Christ's Crucifixion. They would wake up cru-
cified, hang on the wire, sleep peacefully, shin-
ing like new stars on the spiritual vault of the
Church. While the birds send them off with a
lively morning song, a little sun breaks through
the forest, a new day, new suffering, new glory.

The first sunrise that I saw on the camp field
reminded me of a picture from a postcard that I
received one autumn when we were still living on
Lake Skadar. It's Big Autumn, by Ivan Lackovié.**
In the same way, the sun rises here from the chil-
dren's killing grounds in Mlaka and Jablanac.

HOLY PROPHET
ELIJAH IN MLAKA

Twelve kilometers from Jasenovac down the
Sava are the villages of Mlaka and Jablanac.
Overgrown and almost completely deserted today,
in those days Mlaka alone gave 528 children
under the age of fourteen to the Lord. Here was
a camp for women and children, whose remains
lie in several mass graves. The Church of the Holy
Prophet Elijah is a metochion of the monastery.

It is important to add a few words about the
most suffering Slavonian villages, because de-
spite that great suffering, today very little is
known about Mlaka and Jablanac.

In those days before the outbreak of the World
War II, surrounded on all sides by the water of the

% 34https://hmnu.hr

CBETHY NMPOPOK Miuja
v MiaAku

Hovry PROPHET ELIJAH
IN MLAKA
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3AMIHUCH U3 MOHAIIKE KEJIHUJE

OBa cnmKa je mocseheHa ynpaBo Maaym Miad-
KJM MY4eHUI/MA.

Hapmaxuyhe 3a 0By cauky momuiso je kao onro-
BOD Ha NIMTalbe jeHe BepoyumuTebulle u3 bame
Jyxe: I'ge 6u 6uo Ceeiliu Gipopok Mnuja Ha jaceHo-
saukum ciipaiivwinuma?

JInk cBeTtor npopoka HMamuje ca pacmeror Koc-
MeTa, mHCnupucas ¢ppeckom n3 XIV Bexa u3 ma-
HacTtupa ['payaHune, nojasiyje ce y CraBoHU]IL.
I[Ipopok ceny n3Mely nBe HaMa IIO3HATe, MpadyHe
pake kxpaj cena Miake, y KOjuMa Cy CBOj HOYMHAK
HallIa fena 1 Buxose Majke. OH riesa Ha Hebo,
rme je miageHarn Hcyc, jol meT cTOTMHA Jelie
KojuMa je nocseheHo meT Mesa/pOHA U BUX ABa-
LleCeT ¥ 0CaM y 3Be3[VIaMa, LITO CBeLoYe 0 6pojy
IIOCTpaajle felle CaMo M3 OBOT cena. Y Io3afyHu
je OGHOBJ/bEHN CEOCKM XpaM, Koju je Hexaz cabu-
pao oropare fa camMy KpeHy IIyT CBOjuX rpobo-
Ba. MHCcnMpanmja 3a nojemHe geTalbe I03aIHe
oBe cauKe, nocsehere meny Mmy4eHuInMa, foaa-
31 U3 PyCKOT aHMMypaHor ¢puama.*

CAABA MYUEHHUILIMA
HA XYMIHA

Ceettiu MyueHnuyu, xoju cilie cnasHo ciipa-
ganu u eeHye gobunu, monuiie ce I'ociiogy, ga
tlomunyje gywe nawe.>

KynT HoBoMyueHMKa jaceHOBaYKMX Bepyjyhm
HapOJ, IPeIo3Haje NPBUX FOLMHA II0 3aBPIIETKY
pata. V To 6e3605xHO Bpeme BehMma xeHe ca fe-
IIOM Cy ce cabupaie OKO MajeHe IIPKBe, IIpey-
pebene moropcke rapaxe y JaceHoBLy, Ha mapa-
CTOCMMA IOCTPaJaayMa, ¥ IOTOM O JIasuie ga

% Cepreit Mepunoos, Cuma IIponbkuna, Elopull Xpabpetii (Topa
CaMOI[BETOB).

% Tpomap IITO Ce IIeBa IPY JOM/bEY CIaBCKOT KOJIayda.

marshes and the Sava, quite isolated from other
villages, the residents of Mlaka lived in peace;
1232 souls in 157 households. They had a church,
a school, two smith shops, three shops; they grew
corn, made a living from livestock husbandry,
lumbering wood and fishing.*

Following individual arrests and liquidations
during the first months of the war, attempts to
convert to Catholicism, the entire village was
sent off by boat to Jasenovac on the night of
April 13-14", 1942. They were distributed in var-
ious countries, and left their bones in camps all
over Europe (in the Independent State of Croatia,
Norway, Germany). Their deserted estates be-
came part of the economy of the Jasenovac camp
where thousands of women and children known
only to God worked and died. After the war, 145
men and women returned home, and not a single
child among them, 528, as many as there were in
the village when the war started.

This painting is dedicated to the little mar-
tyrs of Mlaka.

The inspiration for this painting came as an
answer to the question of posed by teacher from
Banja Luka: Where would the Holy Prophet Elijah
be at the Jasenovac execution grounds?

The image of the holy prophet Elijah from the
crucified Kosovo and Methojia, inspired by a XIV
century fresco from the monastery of Gracania,
appears in Slavonija. The prophet sits between
two well-known, dark rocks near the village of
Mlaka, where children and their mothers met
their end. He looks at the sky, with the infant Je-
sus among five medallions representing five hun-
dred children and twenty-eight stars, one for
each of the 28 more, which testify to the number

% Mile Dragié, Tragedija sela Mlake i Jablanca u toku II. svjetskog
rata 1941-1945, Novska, 1989.

ce TIOKJIOHE U 3amalle cBehe Ha JJOTOPCKOM IIOJbY.
JaceHOBauKM CTpafamHULY 6MBajy IPEIO3HATH
Kao CBeTM M y HalllMM 3ajefHUIIaMa y AMjacIIo-
pu. CBeTu Braguka Hukonaj y usrHascTsy Beh
1946. roguue nue cayx6y Bepgan og mepuana
tioceeheny cBum mocTpaganum Cpbuma Ha mIpo-
cropy HIX Tokxom Jlpyror cBeTckor paTta. OHa je
y Cabpanum genuma mpBu myT objaBmeHa 1978.
roguue (kmura XI). [ToToMm ocamIeceTUX TOu-
Ha IPOILJIOT BeKa, CAaCBVM IIOJAKO IOYNEE BHBU-
XOBO CBETKOBAHE VM y MAaTHUIINL.

Janac CBeTe HOBOMYYeHNKe JaceHOBadKe
IpocaaB/baMo Of IIPBe Hefesbe 1o Yeuewy Ilpe-
cBere Boropogmue® no 13. cenrembpa,® xaza y
MaHacTHpy JaceHosar, 6ysy cBakogHeBHa JINTyp-
rujcka cabparsa, v Ha JlaH mpoboja moropara, 22.
anpuaa*® ceerom Jinryprujom y Miakmu.

V cenTembpy nocie JIUTypruje y MaHacTH-
PY, apxujepeju, KIMp U HapoJ, y KoJOoHaMa oZJIa-
3e Ha KMJIOMeTap M IO yA,a/beHO JOTOPCKO II0Jbe,
u Ha camoj ['pobHMnmM xymuy obapipajy 4mH
JIOMJbeEba CIaBCKOT Kojada ¥ ocBehera Kobu-
Ba. OBa camka onucyje To cabpame 2016. roguse
Kaza je ,BacespeHCKM XPTBEHMK  11OCETMO U Ap-
xmennckol KorcrarTuHOBOT rpasa u IlaTpujapx
Baces/beHCKM BapTonmomej I.

Hpeja 3a HeOOMYHY CUHTe3y [Bejy omped-
HMX IIePCIeKTNMBA Ha CAMUIM POJAMIA Ce KPO3

%  Hegnema y Kojy je ocBeheH HOBOINOLWIHYTM jaceHOBAYKM
xpam, 2. cenTembpa 1984. roguHe.

¥ 3l. aBryct/13. cenTembap je naH npasHoBara CBETMX HOBO-
My4YeHUKa JaCeHOBAYKMX y IIPKBEHOM KaJeHIapy MOYeBIIN Of
2010. roguHe, KoOju anyaupa Ha JaHe IO4YeTKa CTPajama OTBa-
pamem jsoropa 1941. roguHe.

40 Tora JaHa JIOTOp JaceHOBAI] je IIPeCTao Ja paju - U3jyTpaje y
1po60j 0 IPeocTalnX 3aTBOPEHNKA KPEHYIO BBIX LIeCT CTOTUHA
u3 nerTpansor Jloropa IIIC, n HemTo KacHMUje BUX 167 13 pagHe
rpyme Jloropa IV - Koxxapa Koju Gere y caMOM CpeAMIITY Haceba
JaceHoBa1; o KOjuX je IpeXMBeno CTOTMHAK JIoropala 13 Ipse,
¥ IBaHAECT U3 JpyTre rpyime.

of 528 children martyred from this village alone.
In the background is the restored village church
in which prisoners would be gathered to be tak-
en from there to their graves. The inspiration for
some details of the background of this painting,
dedicated to the child martyrs, comes from a Rus-
sian animated film.*

GLORY TO THE
MARTYRS ON THE MOUND

Holy Martyrs, who suffered gloriously and
received wreaths, pray to the Lord to have mercy
on our souls.”

The cult of the New Martyrs of Jasenovac was
recognized by the faithful already in the first
years after the end of the war. In that ungod-
ly time, older women and children would gather
around a small church, a converted camp garage
in Jasenovac, for memorial services held for the
victims, and then go on to pray and light candles
on the camp field. The victims of Jasenovac were
recognized as saints in our communities in the
diaspora. In 1946, while in exile, the Holy Bish-
op Nikolaj wrote the service Perdan od Merdzan,
dedicated to all the Serbs who suffered in the area
of the Independent State of Croatia during the
World War II. It was first published in Collected
Works in 1978 (book XI). Then, in the eighties of
the last century, their celebration slowly began in
the motherland as well.

Today, we celebrate the Holy New Martyrs
of Jasenovac from the first Sunday following the

% Cepreit Mepunoos, Cuma ITponskuna, Eropuii Xpabpsiii (Fopa
CaMOI[BETOB).

% Atroparion sungatthe breaking of the offering bread (slavski kola¢).

MATu MAPUJA
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CJIABA MYYEHHUIIUMA HA XYMIIU

GLORY TO THE MARTYRS ON THE MOUND

doTorpadujy ca HacIOBHe CTpaHMIlE YacCOICa
MMUTPOIIONMje IPHOTOPCKO-IpuMoOpcKe, Ceeiliu-
iopa* (rme je ca ranmepuje xpama lLleTnmckor ma-
HaCTMpa YCAMKAaHO OKpeTame CIaBCKOr Kolayda
Ha npasHuk Ceetor Ilerpa lleTumckor, 18/31. ok-
T06pa Te 2017. ro,zu/me), u cehame Ha jemaH mas-
HY CPeJIbOIIKOJICKY Yac IMKOBHOT IocBeheH
MUTaIMjaHCKOM PeHeCaHCHOM CAMKapy AHZpenu
Manremnu. herosa ¢pecka Ha cBony cobe Iy-
xgoBe manare y Manrosu (Camera Degli Sposi)
Koja IpmKasyje nmKoBe aHhema m mynu, xao
Y XVUBOTWHE Ha BeApoM Heby, IITO 0L03ro y3-
Bpahajy morzez cBojum mocmarpadmma y 0BOj
cobu, IOMOr/Ia MY je ¥ IIOCTaB/baksy AMKOBa de-
Tupu aHhena xoju npare gorabhaj Ha XyMmuu.

Tako cy, y jefHy cauky cabpasy 3maTHO Hebo
ca anhenuma, u 3emeHa 3eMsba IAe Cy Ha XyM-
11}, yKpalleHoj MPOCTPTMM CJAaBOHCKMIM IIeIll-
KMpMMa, CBe4apy KOjy y 4acT MydeHMKa okpehy
CIaBCKM KOJadY.

BAATOJATHU OTAH
Y JACEHOBLLY

Ipuhuilie, ipumuilie ceellinocil 0g He3anas-
He Ceellinocitiu u ilpocnasuile Xpucita, 8ackpc-
701 u3 mpiusux!*

[IpBo Hamte Backpiume 6neHMje y JaceHOB-
1y 61arocioBmo je nonasak BrarogaTHOr ormsa
n3 CBeTe 3eMJsbe. JloHeo ra je Hall BAaLMKa Jo-
BaH, aBMOHOM IIpeko beorpaza u Bame Jlyke. Te
Bedepy ce y JaceHOBIy cabpaso HEILITO MOHa-
Xa, CBeIITeHMKA VM HapoZa 13 Hallle X CyCeJHMUX
enapxuja. Jomny cy Hocehu mazne demepe, y3e-

a Ceeinuiopa, ropgmHa XXVI, Baseneme, Boxmhem mocr,
neunembap 2017, 6p. 267.

42 Cruxmpa, raac 5. Koja ce meBa Ha IT04eTKy IlacxamHor jyTpema.

feast of the Dormition of the Blessed Virgin Mary*®
until September 13%,* when there are daily litur-
gical gatherings in the Jasenovac monastery, and
on the Day of the Breakthrough of the Prisoners,
on April 2274, with the Holy Liturgy in Mlaka.

In September, following the Liturgy in the
monastery, the archbishops, the clergy and the
people file to the camp field a kilometer and a
half away, and at the Tomb itself, on the Mound,
perform the act of breaking the of the celebra-
tory offering (slavski kola¢) and sanctifying the
cooked grains of wheat (koljivo). This painting
depicts the gathering which took place in 2016
when the "Universal Altar" was visited by the
Archbishop of the City of Constantine and the
Ecumenical Patriarch Bartholomew I.

The idea for an unusual synthesis of two op-
posing perspectives in the picture was born out
of a photograph from the front page of the maga-
zine of the Metropolis of Montenegro and the Lit-
toral, Svetigora* (where we see the turning of the
cake (slavski kola¢) on the feast of St. Petar of Ce-
tinje celebrated on Octoberl18"/31*, 2017) and my
own recollection of a long-gone high school art
class dedicated to the Italian Renaissance painter
Andrea Mantegna. His fresco on the vault of the
room of the Doge's Palace in Mantua (Camera de-

% The week in which the newly built church in Jasenovac was
consecrated, September 274, 1984.

®  August 31** / September 13" is the day of celebration of the
Holy New Martyrs of Jasenovac in the church calendar starting
from 2010, which alludes to the days of the beginning of suffering
with the opening of the camp in 1941.

4 On that day, the Jasenovac camp stopped working - in the
morning, six hundred of the remaining prisoners from the central
Camp IIIC, and a little later 167 of them from the working group of
Camp IV - Kozara, which were in the very center of the Jasenovac
camp, set out to break through; of which about a hundred inmates
from the first and twelve from the second group survived.

. Ceewmuiopa, roguaa XX VI, BaBeneme, Boxxuhuu noct, fenem-
6ap 2017, 6p. 267
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aM 110 IamMuYak u moHeayu kyhama. Hactasuie
cMo 6Ieme caMe, JOK je JaceHOBall CIIaBao y TH-
X0j BeAM4YaHCTBEHO] HOhM.

OBaj xomaxx ypabheH je Ha monmo3m oz yKpac-
HOT mamnupa, yuje mape nogcehajy Ha mpBeHO
obojeHa Backpiuma jaja. Ty je mox 6rarocioBom
BacKpcor Xpucra BIagyKa ca KpeToM 1 deme-
pOM y KoMe je oram, Koju npocsehyje cBe Bed-
HoM Cetnoirhy. Of wera y3esiuu anbhenn Boxju
Iae 3Be3zie Ha HeOy, ¥ MM Hallle CBETU/bKE OBJie
Ha 3eMJbM, CBarma OIIOMI/I}byh]/I Ia CMO ceellinociu
ceeilly, na ce Ham Hajsehu ipag (mon 3emmom) He
moxce caxpuiiu kag Ha Topu (Kameny) cilioju, na
Tpeba ma ce wiako ceellinu ceeilinocili Hawa tpeg
myguma, ga euge Hawa gobpa gena u tipocnage Oya
Hawela koju je Ha HebecuMma... ¥ Ia wY6UMO He-
iipujaitierme ceoje (Marej 5:14,16,44).

CBETU BEAUKOMYUEHHUK
FEOPTHUJE HATIYTY 3A AOT'OP

He paiiyjemo tipoilius kpsu u iiujena, Helo
tipoiniue iioinasapciisa, u enaciiu, u ioctioga-
pa @Wame osola ceujeilia, fipoiliue gyxoea 3nobe
y tiogHebecjy. 3ailio y3muilie ceeopyicje Bocuje
ga bucilie ce moinu ogyupujeiliu y 3aU gaH, U
0goTbeslll ceeMy Ogpicailil ce.

(Hocnauuua Egecyuma 6:12-13)

MoTuB ma HacTaHe jeflHa OBaKBa MIyCTpa-
nuja xoja JoBogu y Be3y CBeTOr BeAMKOMYyYe-
Huka [eopruja u KOHIeHTpaLVIOHN JIOrOp Jace-
HOBaIl, 0CJIamka Ce HeIlOCPeHO Ha CBeJ0YaHCTBO
Koje HaM je ocTaBwmo Ap XKapko Bugosuh.* On ce

“ YKapko Bugosuh (1921-2016) 6mo je cpricku ucTOopudap LUBK-
nmsanuje, nCTOpuocod, NCTOPUIAp YMETHOCTH, IMKOBHY KPUTH-
4yap u peaurnosHy mucanaan. Kao ygyecauk Anpuickor para 1941.
roxyuHe yxamnnieH je y CapajeBy 1o norepauuy HIX, ciiposeseH y
JaceHoBauku jorop maja 1942, a ogatie ra Hemauke SS u ,ToT je-

gli Sposi), which shows the figures of angels and
men, as well as animals in the clear sky, looking
down on their observers in this room, helped me
to position the figures of the four angels accom-
panying the event on the mounds.

Thus, a golden sky with angels and a green
earth are gathered in one image, where on a
mound, decorated with Slavonian embroidered
towels, there are candle holders who turn the
cake (slavski kolag) in honor of the martyrs.

HOLY FIRE IN JASENOVAC

Come, receive light from the never-setting
Light and glorify Christ, risen from the dead!*

Our first Easter Vigil in Jasenovac was blessed
by the arrival of the Holy Fire from the Holy Land.
Our Bishop Jovan brought it by plane via Belgrade
and Banja Luka. That evening, some monks,
priests and people from ours and the neighboring
dioceses gathered in Jasenovac. They came carry-
ing small lanterns, received the flame and took it
home. We continued the vigil alone, while Jaseno-
vac slept in a quiet, magnificent night.

This collage is made on a background of deco-
rative paper, the patterns of which resemble red
colored Easter eggs. There, under the blessing of
the resurrected Christ, is our Bishop with a cross
and a lantern with the Holy Fire which enlight-
ens everything with Eternal Light. Having taken
this light from him, the angels of God light the
stars in the sky, and we our lamps here on earth,
always remembering that we are the light of the
world, that our greatest city (underground) can-
not be hid when it stands on a hill, that it should
be so to let our light shine before men, so that

2 Sticheron, voice 5, sung at the beginning of Paschal Matins.

BIATOLATHU OTAB V JACEHOBILY

Hory FIRE IN JASENOVAC
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CBETHY BEJIMKOMYYEHUK EOPTUJE HA IIVTY 3A JIOTOP

Hory MEGALOMARTYR GEORGIOS ON His WAy To THE CAMP

Ha BypheBznan, 6. maja 1942. roxgmHe, obpeo y
BeJIMKOM TPaHCIOPTY 3aTodeHMKa u3 CapajeBa
y JIOTOp CMPTM:

H3zeenu cy Hac u3 3ailisopckux henuja u okon-
HUX KacapHu Yjyiipo oko ueillupu cailia, iipeg camo
ceayhe. [Tamilium, 6uno je negeHo jyiipo, a yciiawe
cy komeniniapucane ga cy Cpbuma tipuiipemune tipa-
su , Gyphesgancku ypanak”. Cee cy Hac toiliplianu
y ealoHe, a Heko je, He 3Hajyhu y o 8peme Ige uge-
Mo u wilia je Jacenoeay, 3aiiegao, 8akga ga pasbuje
cimpax, WyxcHy capajescky tiecmy , Byphesgan” kojy
je Hexonuko Hac ogmax lipuxeaitiuno.**

VKIanameM JeTajba ca HeKONUKO gpesHUX py-
cxux ukona Ceeillol senukomyuenuxa I'eopiuja y
IIPOCTOP OBe CAMOCBOjHE JIOTOPCKe IIpude OCTBa-
PeHa je KOMIIO3MIIVIja CAMKe.

Ceetu leopruje ycmphyje orpomuy smujy
(axmajy) xoja y cBojoj yTpobu uma Bo3; jenan
0], OHaKBMX KaKBJM Cy 3aTOYeHMIIM JOIpeMa-
HM Yy JIOTOP, YMMe B03 cKpehe ca myHa nornban.
3Muja je mepcoHmMmMKaIMja 37a U ONACHOCTH,
" OBJie MMa TeJo IpHe 6oje ¥ 06IMK JaTUHMY-
Hor caosa ,,U”(cum6on Verama, Tj. Ustada), xoju
yKa3yjy Ha BMxoBo nopeko. [langaH IpuHIesn
KOjy je 1o IpeJamy CIIacyo CBETV BeIMKOMYyde-
HUK® ¥ 4mju ce MK 4ecTo M306pakaBa Ha MKO-
HaMa, je bocoHOra HeBojunIia Kojy je Tpebao na
IpUXBaTY jeflaH OJ IPeyHMX BaroHa CMPTH.

VxpurtameM 60ja 1o3agyHa ¥ Orprada CBe-
tor I'eopruja, ¢ IpBa ABa rope IpescTaB/beHa
y30pa PyCKMX MKOHA, CACBMM HeO4eKIMBaHO Cce ¥

LVHALE fenopTyjy npeko Cajmuiura y pagHu jgorop Benc-djopn y
Hopsemrkoj (Ieo samuca ca Cnomer maode XXapky Buzosuhy xoja je
IoCTaB/beHa Ha 3MMCKOj IPKBY y MaHACTHUPY JaceHOBAIL).

a“ Xapxo Bumosmh, Jlolopcka ucimopuja Cpba, Ceeimiuiopa,
okTobap 2000, 6p. 99; www.istorijskizabavnik.rs/blog/pesma-
djurdjevdan-jasenovac

#  Apxmumannput Jyctus Cr. ITonosuh, XKuiiuja ceeiliux 3a mecey

atipun, Manactup Cs. Rennje xoz Bamesa, BameBo, 2008; cTp. 366-
368.

they may see our good works and glorify our Fa-
ther who is in heaven... and to love our enemies
(Matthew 5:14,16,44).

HOLY MEGALOMARTYR
GEOGRIOS ON HIS WAY
TO THE CAMP

For we wrestle not against flesh and blood,
but against principalities, against powers,
against the rulers of the darkness of this world,
against spiritual wickedness in high places.
Wherefore take unto you the whole armour of
God, that ye may be able to withstand in the evil
day, and having done all, to stand.

(Ephesians 6:12-13)

The motive for creating an illustration like
this, which links the Holy Great Martyr Georgi-
os and the Jasenovac concentration camp, rests
directly on the testimony left to us by Dr. Zarko
Vidovié.*® On St. George's Day, May 6", 1942, he
was part of a large transport of prisoners from
Sarajevo to the death camp:

They took us out of the prison cells and the
surrounding barracks around four o'clock in
the morning, just before dawn. I remember, it
was a frosty morning, and the Ustasa comment-
ed that they had prepared a real "Durdevdanski
uranak" (a traditional celebration of the feast of

#  Zarko Vidovi¢ (1921-2016) was a Serbian historian of civiliza-
tion, historiosopher, art historian, art critic and religious thinker.
As a participant in the April War of 1941, he was arrested in Saraje-
vo on the warrant of the Independent State of Croatia, taken to the
Jasenovac camp in May 1942, and from there the German SS and
"Tot" units deported him via Sajmi$te camp to the Beis-fjord labor
camp in Norway (Part of the record from the Zarko Vidovi¢ memo-
rial plaque, placed on the facade of the winter church in Jasenovac
monastery).
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3eJIeHOM OTpTady Halljla ,Mana’ OKOIMHe IeH-
TpaznHor jporopa. CpeauniHa Bujyrasa IMHMja
nozceha Ha Tok peke CaBe ca BeHMM BeIVKUM
MeaHJpPOM YHyTap Kora je Ha jyry Joma I'pagu-
Ha, a HacIIpaM e JaceHoBall. 3Be3guie pasba-
IlaHe 110 OIPTavy Cy 3HaMema O1arogaTu Koje Ha
0BOj ,,Mamy“ 03HaYaBajy MeCTa CTpajama 1 Ipo-
OoBe CBeTMX My4YeHMKA.

TOUAK CTPAAAKA

... usuhumo k Fhemy useau ciianuwilia, iio-
pyiy Fbelosy Hocehu. Jep oegje Hemamo tiocitioja-
Ha Ipaga, Helo @paxcumo oHaj koju he gohu.

(ocnanuya Jeepejuma 13:13-14)

Jea u tio kunomeilipa og Jacenosya Ha obanu
Vhe je ceno Yuimiuya. Ty je 6uo Lfuiancku noiop
3a xojum je ociliana geageceill U jegHa MACO8HA
ipobHuya. Mana HegospweHa ypkea Ceelliux
Koucitianiiuna u Jenene na Ywiiuyu meillox je
mauaciiupa.

Touak cTpazama je camka mocsehena crpa-
Jawy llyrana. Ib1xoBo MeCTO y 0BOj y>XacHO] KJIa-
OHMITY 61JI0 je cBaKako HajbenHMje. UnTase cy 10-
ponyIie XBaTaHe, OBoheHe y BarOHVIMa MV dep-
raMa, HaCTamVBaHe y OIIyCTeINM CPIICKMUM Kyha-
ma y Yrrunu u Jomoj I'pagyan. Mymkapnyu cy
YBPLITABAaHU Y ,,TPOOAPCKO-KOBAYKY" €KHITY, Te
CBaKOZIHEBHO KOIIajIy Be/IVIKe IPOOHIIIE, a HEKI Of
BJIX IIOMaraayu ycTallaMa y KIamy CBe J0 CBPILeT-
Ka KpBaBe Ce30He, KaJia Cy CKyIla ca IopoAyIama
IIOKJIAHY 3aBPIUABaIM Y MCTUM TaKBUM TPOOHM-
naMma. Mi3y3eTHo peTka cBeJjo4aHCTBa ropope o Lu-
raHMMa KOjy Cy IIpeXXMBeNu Man ycrenu nobehm
13 jaceHOBAYKOr IaKJa, a Ha Kpajy paTa UX je Ha
nonpyyjy 6usiie HIX of IpBOOUTHMUX IIETHAECTAK

Xnpaa OCTaJIoO CBera I1ap CTOTMHA AYIa.

St. George) for the Serbs. They packed us all into
the wagons, and someone, not knowing at that
time where we were going and what Jasenovac
was, sang, I guess to break the fear, the sad Sa-
rajevo song "Durdevdan”, which several of us im-
mediately joined in and sang along with him.*

By combining details from several old Russian
icons of the Holy Great Martyr George and inte-
grating them with this specific camp story, I found
the solution for the composition of this picture.

St. George slays a huge dragon whose body is
actually made up of a train, the kind that the pris-
oners were transported to the camp in, thus caus-
ing the train to derail and perish. The monsterous
animal is the personification of evil and danger,
and here it has a body of black color and the shape
of the Latin letter "U" (the symbols of the Ustasa),
which indicate their origin. The counterpart of
the princess who, according to tradition, was
saved by the holy great martyr and whose image
is often depicted on icons,* is a barefoot girl who
was supposed to be loaded on one of the crowded
wagons of death.

The stylization and color of St. George’s cloak,
inspired by the mentioned Russian icons, quite
unexpectedly produced a "map" of the surround-
ings of the central camp. The central winding
line resembles the course of the Sava with its
large meander within which is Donja Gradina in
the south, and Jasenovac on the other side of the
river. The stars scattered on the cloak are signs
of grace that on this "map" mark the places of
suffering and the graves of the holy martyrs.

4 Xapxo Bumosmh, Jloropcka mcropuja Cpba, Ceeitiuiopa,
okTobap 2000, 6p. 99; www.istorijskizabavnik.rs/blog/pesma-

djurdjevdan-jasenovac
% Apxmmangpurt Jyctus Cr. Ilonosuh, Xuiliuja ceeifiux 3a mecey,

atipun, Maractup Cs. Rennje xox Bamesa, Bameso, 2008, 366-368.

Hreja o 0BOj cauIy jenHa je of IPBUX, Kaja
caM OAJy4miIa fia MM 3a BeHY IOJJIOTY IOCTY-
JXJ poMcKa 3acTaBa. Ha 3acTaBu cy mraBo 60jeHo
Hebo, 3e/1eHa 3eM/ba, ¥ TOYAaK Kao cuMO0I cTal-
HOT KpeTama M CKUTHe 0BOT HapoZa.

Hebeca kpyHuwy cjajhum eenyem ony inasy kojy
3eM7a kpyHuwe pHosum eenyem. (CBeT Brasu-
xa Huxonaj Oxpuacku u Xuukm)

Ha canny ce Togak CBOjMM [eJIOM IITO je Ha
3eMJbM, IIOKa3yje Kao TPHOBUTM BeHall CTPaamkha
ucnaeTeH of 6o/pUKaBe Xule; Ha Heby, oH je
TIOIIYT CjajHOT BeHIla claBe Koju ce ox, Bora maje
3a /0 Kpaja mpeTpI/beHe MyKe, IIPMHECEH PY-
kaMma anhena Boxjux. OcoBuHa 0BaKBOT TOYKa
jecte cam I'ocnon, Xpucroc y auky Xenuka. On
MMa NypIypHM OrpTad, TPCKY y PYLM U BeHal
OJl, TPEa Ha OKPBaBJ/bEHOj ITIaBIL.

ITonecumo u Mu pHOS8 8eHAY HUBOUWHUX Ta-
WU Kao willo je ilo yuuHuo Haw dpaysop, Hcyc.
Hexka iiptee Gipogpe gy6oko y Hawy Inasy u Heka
oHa bonHo kpeapu. Heka iia kpe ynetiwa u pocna-
8U 0geJcgy Haule gyule, KAKO ce OHA He Ou Tociiu-
gena xaga ce iojasu iipeg Xpuciiom u yinega gpy-
ie gywe tipeucilyroeHe CAB0M U YUCTLOUWIOM... 3UMA
tatmru he Gpohu, u waga he dpekpacHo uponehe
goneiiu muomupuc 6naiogaiiu Boxcje. (Crapar Jed-
pem duinorejckn)

Anbene cam ypaznyia HaauK Ha OHe ca VKO-
He Ceeiliux JpakceHuhxux myueHuka, KOjy MMaMo
y HameMm xpamy. MehyTum, ykaaname obpasa
CTpa/alHMKa Ha CIMUIM je YeKaJo Ja ce MCIIyHN
BpeMme.

Ha Jlan npoboja noropaua, 22. anpuiaa 2018.
roxuHe, ocBehen je xpam CBeTor npopoka Uanje
y Miraku. HaBede TOr ucTor faHa, Ha Hallly Be-
JIMKY PajfiocT, Ha KOHAKy y MaHACTUPY 3a1pxKao
ce mutponoauT Ambmmoxuje. Beuepmy cayx-
Oy OZCAYXMAM CMO KPaj YIITUYKNX IPOOHMIIA.
Ha jensHoM mmaHOy ca IpU4YoM O cTpajamy Linura-
Ha, MUTPOIIOINT je yraenao crape ¢ororpaduje

THE WHEEL OF SUFFERING

... So let us go out to him, outside the camp,
and bear the disgrace he bore. For this world is
not our permanent home; we are looking forward
to a home yet to come. (Hebrews 13:13-14)

Two and a half kilometers from Jasenovac
on the banks of the Una is the village of Ustica.
There was a Roma camp on that location and
where twenty-one mass graves still remain. The
small, unfinished church of Sts. Constantine and
Helena in UStica is a metochion of the monastery.

The Wheel of Suffering is a painting dedi-
cated to the suffering of Roma. Their place in
this horrible slaughterhouse was certainly the
most wretched. Entire families were captured,
brought in wagons or carts, and settled in desert-
ed Serbian houses in Ustica and Donja Gradina.
The men were included in the "grave-slaughter-
ing" team, and dug large graves every day, and
some of them helped the Ustasa in the slaughter
until the end of the bloody season, when they
themselves were slaughtered together with their
families and ended up in the same graves. Ex-
tremely rare testimonies speak of Roma who
survived or managed to escape from the hell of
Jasenovac, and at the end of the war only a few
hundred souls of the original fifteen thousand
remained in on the territory of the former Inde-
pendent State of Croatia.

The idea of this painting is one of the first,
when I decided to use the Roma flag as its back-
ground. The flag features a blue sky, green earth,
and a wheel as a symbol of the constant move-
ment and wandering of the Roma people.

The heavens crown with a shining crown that
head which the earth crowns with a crown of
thorns. (Saint Bishop Nikolay of Ohrid and Zi¢ki)

MATu MAPUJA
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nocrpagane gene: Ilasu um aukose! Kako cy camo
nujetie. Tako ga ux Haypiiawl, KOLIAO0 je 61arocios.

Toxom 1942. ycTallle Cy y jaceHOBaYKIMM JIO-
ropuma y6mie 3964 muraHcke fgene.*

V3 Te ABe JIelle LeBOjUMIIe ¥ CIUKY Cy 0baBes-
HO Mopazne yhu u oBe mnaze Iluranke ca gemom
y Hapy4jy:*

Kao u rpyna Poma cBupada o 4mjeMm je cTpa-
BMYHOM KOHIIEPTY IIpeJ, KO/badlMa M CTPAJARY
0CTaJIO jaKO MOTPeCHO cBefodaHcTBO: Hukag y scu-
goilly 08U jagHUYU HUCy ganu onuko og cebe, camo
ga 6u pactionoxcunu ilie ipoiiane u pyne gywe.*®

HEBECKO HAPCTBO
CBETHUX HOBOMYUEHHNKA

Juenu Ceeitiu Myuenuyu Xpucitiosu, Ileehe
Pajcko c obe citipane pexe Case, Hesunu Kpunosu
poga nawel Ceeiliocasckol, Ceellinu 8eHyU sawiu
k0 caseexucha 3eesgana Hebo Lpkee kpace kpo3
Kpcny uctiopujy, u nama iyill oceeilizeyjy y Bac-
kpcerve. Monuitie Xpucilia, ilpsoia Kpcitionocya u
eohy uyiia Hawel y Ilapcilieo Hebecko, ga ceeilly
gapyje fiokajaree U ceuMa 6e4HO cilacerve.

(Kongax Ceellium HogoMyUeHUYUMA JaceHO-
saukum, inac 3)

OBa XxMMHa HalllyM My4YeHMIIMMa KOjy je cIe-
Bao BIaJVKa ATaHacHuje 3aXyMCKO-XepIleroBadKy
usHempuia je ciuky. Ha je;HoM MMcTy nammpa ca-
Opauo ce, o reroBuM peunma, Lisehe Pajcko y ja-
CEeHOBAYKVIM XyMKaMa M IPaJyHCKIM IPOOHMIIA-
Ma, 6esyt KPMHOBY HEBMHOCTYI I YMCTOTE HOILe-

% @ororpaduja ca HOTIMCOM je IIpey3eTa u3 Kiure Jparoja

Jyxkuha, Buau cy camo geya, K. 1; H. 1. cTp. 65.
4 Hcro, cTp. 189.

*  Hwuxomna Huxoanh, Jacenosauku noiop; H. 1. CTp. 361.

In the painting, the part of the wheel that is
on the ground is shown as a thorny wreath of
suffering woven from barbed wire; in heaven, it
is like a shining crown of glory, which is given
by God for the end of suffering, brought by the
hands of God's angels. The axis of such a wheel is
the Lord Christ himself in the form of the Bride-
groom. He has a purple robe, a reed in his hand
and a crown of thorns on his bloody head.

Let us also bear the crown of thorns of life's
sufferings, as did our foremodel, Jesus. Let the
thorns penetrate deep into our head and let it
bleed painfully. Let that blood beautify and glo-
rify the garment of our soul, so that it will not be
ashamed when it appears before Christ and sees
other souls overflowing with glory and purity...
the winter of suffering will pass, and then the
beautiful spring will bring the fragrance of God's
grace. (Elder Ephrem Philotejski)

I made the angels similar to those from the
icon of the Holy Drakseni¢ Martyrs, which we
have in our church. However, the fitting of the
faces of the victims awaited its own time.

On April 2274, 2018, the Day of the Prisoners'
Breakthrough, the temple of the Holy Prophet Eli-
jah in Mlaka was consecrated. In the evening of
that same day, to our great joy, Metropolitan Am-
filohije stayed at the residence in the monastery.

We celebrated the evening service near the
Ustica tombs. On a panel documenting the story
of the suffering of Roma, the Metropolitan saw
several old photographs of the children who suf-
fered: Look at their faces! How beautiful they are.
This is how you should draw them, thus came his
blessing for this picture.

During 1942, the Ustasas killed 3,964 Roma
children in the Jasenovac camps.*

% Photograph with caption taken from JIparoje Jlykuh, Bunu cy

HM pexoM CaBoM, CBeTI IIpeLy Haler poga, CeeTn
Casa 1 CBeTu BenmmkomydeHMK Jlazap KocoBck.
MBHOIITBO jaceHOBaYKMX CTPafalHMKa, HAIINUX
HOBMX 3aCTyNIHMKa npef Borom, Backpcanm I'o-
criofoM XpMCTOM, je y MOIUTBMU Tj. IIPOIIVMPEHOM
Ieucucy, ¢ Majkom Boxxjom 11 CBeTmM JoBaroMm Kp-
cTuTebeM,” IIPONOBeTHMKOM IIOKajara. Hus Ha
LIPBEHOj Tpaly y KOMe ce HaM3MeHIYHO CMeEY]y
3J1aTHO MICIPTaHM KPCTUhM ¥ KPCTOMMKI I[BETOBY
je HM3 BeHalla claBe CBEeTVX My4eHMKa.

JlemoTa cTapMX MAYMMHMPaHUX PyKoOIyca
HarHaJja Me je Ha 0BaKBO CTMJICKO pelllee OBOT
CIMKOBMTOT T€KCTa BIAAMYMHOT KOHJAKa.

Myuenuyu cy iipeilieopunu HACUAHY CMPI KOjy
Cy UM gpyiu HAHOCUNU Y HeWillo 8eNUUAHCIEEHO, Y
uciiounuk xueoilia u 8eunola Ilapciiea Hebeckoia,
3ailio wio cy je uckopuciiunu Ha gobap u 6oioyio-
gan Hauun. (CBetu Ipuropuje Ianama)

CAH MAAUX AOTOPAIIIA

Buwie mu cyse moje xneb moj gan u Hoh, kaga
mu losopaxy ceaku gau: I'ge je bol wigoj?

(canam 41:4)

Jep Tebe pagu ycmphyjy Hac cas gan, cma-
ipajy Hac kao osye 3a knare. IToguinu ce, 3a-
witio ciiagaut, I'octioge? Yciianu, He ogbayu Hac
go xpaja!

(Mcanam 43:23-24)

HeouexmBaH 06pT mpaTyo je moYeTHN M3pas
Mmucan u oceharma M3 KOjuX je HacTazna CAMKa

CaH manux nolopawia, Te yIpaBo CTOra oHa MMa

4 Xpam Boxju xoju je cauka Hebeca Ha 3eMJbM, ¥ JaceHOBLY
yIIPaBO jaCHO CBeLOYM O cabpamsy cBeTHX. [IaTpoH XxpaMa je IpBo-
mydeHuk Hosora 3aBeTa, CBeTu JoBaH KpcTuresms, y YacHu mpe-
CTO IOJIOXeHe Cy decTuIlle MOmTHujy CBeTOr BeIMKOMYydYeHMKa
kHesa JIasapa, a y Haocy ce cabupajy KMBOTH ca MoiuTyuma Miad-
kux, CrobomTnHckux, JIMBamCcKuX, [1aMO4Kux, JpPBapCKuX,
TIpe6nmoBaYKMX HOBOMYYEeHMKA.

Along with those two beautiful girls, these
young Roma women with children in their
arms had to enter the picture:” as well as a
group of Roma musicians whose horrific con-
cert in front of the butchers and their suffering
left a very poignant testimony: Never in their
lives did these poor people give so much of
themselves, just to cheer up those ruined and
rotten souls.*®

KINGDOM OF HEAVEN OF
THE HOLY NEW MARTYRS

Wonderful Holy Martyrs of Christ, Flowers
of Paradise on both sides of the Sava River, Inno-
cent Lilies of the family of our Saint Sava, Your
bright wreaths like constellations adorn the sky of
the Church throughout the history of Christ, and
light our way to the Resurrection. Pray to Christ,
the first Cross-bearer and the leader of our journey
to the Kingdom of Heaven, to grant repentance to
the world and eternal salvation to all.

(Kontakion to the Holy New Martyrs of
Jasenovac, voice 3)

This hymn to our martyrs, sung by Bish-
op Atanasije Zahumsko-hercegovacki, gave life
to this image. Following his words, this sin-
gle sheet of paper brought together the Flow-
ers of Paradise from the mounds of Jasenovac
and Gradina, the white lilies of innocence and
purity carried away by the Sava River, and the
holy ancestors of our nation, St. Sava and the
Holy Great Martyr Lazar of Kosovo. Many of the

camo geya, K. 1, 65.
4 1Tbid, 189.

4 Hwuxona Huxoawnh, Jacenosauxu notop, 361.
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CAH MAIUX
JIOTOPAIIIA

DREAM OF THE
LITTLE INMATES

U HajCI0XeHNjy reHe3y. M HOIITBO eKCTPeMHO
CTPaBUYHMX, TECKOOHMX ¥ TEIIKMUX CBeJOYaH-
CTaBa 13 jaceHOBAYKOT ITaKJa Koja Cy HaM OCTa-
BUJIV BUXOBY YUYECHMIIV, OYeBUILY ¥ IOTOMIM
IIpeXMBeJINX, KPO3 XXIMBY ped U CIUKY M3y3eTHO
morpeca Hajoy6/my 6e3maH YOBEKOBOT buTHja M
cabupa ce y Bpucax.

3amyc HopBewKor camkapa Exsapza MyHka
o canny Kpuk kxoja Mme je mHCIMpMcana:

Jeghe seuepu uwao cam ciiasom... Ocehao cam
ce ymopHo u bonecHo. 3ayciliasuo cam ce u toine-
gao iipeko ¢jopga - cyHuye je 3anasuno, a obnayu io-
ciiajanu kpeaso ypsenu. Oceiliuo cam spucax Koju
fiponasu kpo3 Upupogy; HUHUNO MU Ce ga cam uyo
epucak. Hacaukao cam o8y cnuky, Hacaukao obna-
ke kao ipasy kps. Boja je epuchyna. Oso je tiociia-
710 Kpuk; IOJ, CBEXXMM YTMCKOM IIPMYa M3 JIOropa
TIOCTaje yjeLHO M 3allJIC Ca jaceHOBAYKOT JIOTOP-
ckor mossa. Ha nurame Kako cy Hebo u 3eMiba
IIOJJHe/IV TOVIKO 3710 KOje Ce OBJIe M3/IMJI0 TOKOM
4YeTMPY PaTHe TOAVHe, 3a7acly CTaBOHCKOT CyH-
1la, M3Pa3suTO KPYIHOT M IPBEHOT, 0JT0Bapajy
TaKohe KpBaBUM KPMKOM.

Iocregroe cejetlino tipuje cilipawHe Hohu

Buo je 6recak myresuilia Hoxca,

H epucaxk, 6ujen jow u cag y creiiohu,

H 6ujena, 6ujena kpsHukosa koxa;

Jep go tiojaca ceu cy 6unu lonu

H waxko Haiu ouu cy Ham bonu.*°

Iof, CUAVHOM LOXXMBJ/baja TUX YXKACHUX IIPU-
4a, 0Baj YHYTapHy BPUCAK 0TBapa MyKOTPIIHY
6opby y Kojoj Tpeba na onpasm CBOje CATAHCKO
besnmdje may npeobpakeHn 60KaHCKY 06pas.

MyuxkoB Kpuk mma cBOj CTBapHM HMaHIAH y
doTorpadmjn merera Koje je TOKOM paTa yCAMKAO

%0 HBanTopan Kosaunh, cTix0BM 113 IoeMe Jama, 3alucaHy Ha Me-
CMHTaHOj 117104y Ha JIMMaHMMa, IIPBOM IrPObIBY JI0ropa JaceHoBall.

martyrs of Jasenovac, our new advocates before
God, the resurrected Lord Christ, are in prayer,
i.e. in extended Deesis, with the Mother of God
and St. John the Baptist,* the preacher of re-
pentance. The red strip, in which golden cross-
es and cross-shaped flowers alternate, is a row
of wreaths of glory of the holy martyrs.

The beauty of the old illuminated manu-
scripts inspired me and directed me towards this
solution of the picturesque text of the kontakion
created by Bishop Atanasije.

The martyrs turned the violent death inflict-
ed on them by others into something magnifi-
cent, into the source of life and the eternal King-
dom of Heaven, because they used it in a good
and God-pleasing way. (St. Gregory Palamas)

THE DREAM OF
THE LITTLE INMATES

My tears have been my bread, day and night.
Meanwhile, it is said to me daily: "Where is your
God?" (Psalm 41:4)

Because for thy sake we are killed all the
day long: we are counted as sheep for the
slaughter. Arise, why sleepest thou, O Lord?
arise, and cast us not off to the end. Why turnest
thou face away? and forgettest our want and our
trouble?

(Psalm 43:23-24)

An unexpected twist followed the initial ex-
pression of thoughts and feelings that gave rise

#  The Temple of God, which is the image of Heaven on earth, in
Jasenovac clearly testifies to the gathering of the saints. The patron
of the temple is the first martyr of the New Testament, St. John
the Baptist, in the Holy Throne are laid the relics of the Holy Great
Martyr Prince Lazar, and in the nave are gathered the reliquaries
with the relics of the new martyrs of Mlaka, Slobostina, Livno,
Glamo¢, Drvar, and Prebilovci.
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Heno3sHaTy $oTorpad Ha HEKOM OFf jaCEHOBAUYKMX

CTpaTmiuTa, Koja je 360r cBoje yredaT/biuBOCTH de-
CcTO 61Ia y CTBapanadKoj Xy cavkapa (Bparnko
Mumwyr, Jjeya Kosape, rpaduxa), ckynnropa u gu-
3ajHepa, [I0CTaBIIM jeaH Of cuMboa JaceHoBIA.
HemosHaTy MaiMuIaH M HBeroB Kpuk byze
Mucao na ynura: Kako ce 38ao, kakee cy bune roe-
loge tiailitve, ga nu je I'ocilog lipecaguo u 08aj Hesu-
Hu ygeiliuh y ceoj Pajcku epili, unu je gouycimiuo ga
tipoyeeiia mely semarckum dprem, kakeo je 6uno
Haciipojetbe ol uoseka ¢ gpyie cilipae objexiniuea?
Kpo3s oBa muTama 6e3 ogrosopa HEMMHOBHO Ce
paba HOBa mozymapHOCT - cTpajame jour jeLHor
IeTeHIeTa y AGpUIIV IIpe JIeLIIHAPOM ILITO OYe-
Kyje ’beroBy CMpT, 3abeie)xeHo Ha [103HaToj $oTo-

rpaduju I'nag y Cygany.

to the picture The Dream of the Little Inmates,
and that is precisely why it has the most com-
plex genesis.

The multitude of extremely horrific, an-
guished and difficult testimonies from the hell of
Jasenovac left to us by the victims, eyewitnesses
and descendants of the survivors, through living
words and pictures, shakes the deepest depth of
human being to the extreme and gathers itself
into a scream.

Norwegian painter Edvard Munch's note
about his painting The Scream which inspired me:

One evening I was walking along the path...
I felt tired and sick. I stopped and looked across
the fjord - the sun was setting and the clouds
were turning blood red. I felt a scream running
through nature; it seemed to me I thought I heard
a scream. [ painted this picture, painted the clouds
like real blood. Color screamed. This became a cry;
under a fresh impression, stories from the camp
become at the same time a record from the Jase-
novac camp field. To the question of how heaven
and earth endured so much evil that poured out
here during four years of war, the sunsets of the
Slavonian sun, extremely large and red, also an-

swer with a bloody cry.

The final light before the frightful night

The lightning swooping of the polished knife,
The cry too white still in my blinded sight,
The bleach-white bodies of the murderers,
Who stripped their torsos for their sweaty task -
Was dazzling even to my blinded mask. *°

Under the force of experiencing those hor-
rible stories, this inner scream opens a pains-

%0 Ivan Goran Kovacié, verses from the poem The Pit, written on
a brass plate at Limani, the first cemetery of the Jasenovac camp
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KPUK MAJIOT IOTOPAIIIA
CRY OF A LITTLE INMATE

CBako of, oBe Jielie Koje CTpaja je jenaH Maan
XpucToc.® Bpucak ce mpeTsapa y Banaj bory: I'o-
ciloge, lomunyj cey geyy ceeina.>>

5 Tlcamam 21.

52 MouanuTBa Kojy je MuTponoant Amduiaoxuje 61arocaosmo sa
u3roBapaMo 6apeM jeJaHIYT, CBAKOTA JaHa.

taking struggle in which it needs to reflect its
satanic facelessness or its transformed divine
face.

Munch's Scream has its real counterpart in
a photograph of a child taken during the war by
an unknown photographer at one of the Jaseno-
vac execution sites, which, due to the deep im-
pression it creates, was often in the spotlight of
painters (Branko Miljus), sculptors and design-
ers, becoming one of symbols of Jasenovac.

The unknown child and his cry made him
think to ask: What was his name, what were his
sufferings, did the Lord transplant this innocent
little flower into his Garden of Eden, or did he
allow it to bloom among the thorns of the earth,
what was the mood of that man on the other side
of the lens? Through these unanswered ques-
tions, a new coincidence is inevitably born - the
suffering of another child in Africa in front of a
vulture that awaits his death, recorded in the fa-
mous photo Famine in Sudan.

Kevin Carter, Famine in Sudan,

Newspaper photo, 1993.

The cry of a child from Jasenovac hell

Each of these children who suffer is a lit-
tle Christ.! The scream turns into a cry to God:
Lord, have mercy on all the children of the
world.*?

For the illustration depicting the suffering
of the children, the image of the Emmanuel was
chosen, an iconographic type depicting Christ as
an infant.

Suddenly a great company of the heavenly
host appeared with the angel (Luke 2:13), who
for this occasion took on the form of angels from

5t Psalm 51

52 The prayer that Metropolitan Amfilohije gave his blessing for
us to say at least once every day
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3a MaycTpauujy Koja IpuKasyje cTpajame
Iene omabpax je muk I'octioma EManymia, KO-
HorpadCcKy THII Koju TpyuKasyje Xpucra y fedjem
y3pacrTy.

U yjeganiiyili ce iojasu MHOWINEO 80jHUKA He-
6eckux (Jlyka 2:13), Koju 3a OBy IpUAUKY y3UMajy
obnmuja anhena ca nxone Bojana Mupkosuha
Kpameso, Kpsasu okitiobap 1941. xoja ce Hamasm y
xpamy Cseror JoBaHa [IpeTede, y JaceHOBITY.

Hacraje npBa Bepsuja cauke, Kpuxk manol no-
iopawa. Tpu anhena nomase mo maammiaHa Koju
mIade Kpaj ycke npyre. IIpyra ce mpeTsapa y Je-
cTBULLY Koja ce npyxxa y Hebo. Jezan anbeo mpe-
Jaje JeTeHIeTy HeIponaa/bMBy BeHall, LPyIn
My Ha mureha Ka4m 371aTHa Kpuia, a Tpehu, xoju
ce jemHOM pykoM Beh Ipixu 3a IecTBuUILY, CIIpeMa
ce na ra nosefne ka I'ocmony.

CBojoM cacBMM jefHOCTAaBHOM KOMIIO3M-
II1jOM, MOHOXPOMHMM KOJIOPUTETOM M U3AYKe-
HMM peanucTMYHUM Gurypama, oBa MIyCcTpa-
IMja 3HaTHO oZyJapa O OCTaAMX M3 jaceHo-
BadYKOr LMKIyca. Buio je morpe6HO ocMucanNTI
HOBY CIMKY O CTpajamy Jele.

Kao xapuka ocTaza je ,1ecTBuua‘, caza mo-
CcMaTpaHa IOIYT CTap03aBeTHOT MOTNBA JlecTBU-
Ile 3 KOMIIO3MIIMje JaKOB/BeBOT CHA IONYT OHe
u3 lleuana, u3 XIV Beka.

V noTpasu 3a ogrosapajyhum nspasom xoju
631 0CBETANMO NMK Jelle, MaIUX MydYeHVKa, He-
IIOCPeJHO IO JOJMACKy Y JaceHOoBall Cycpesa caM
ce ¢ paJfoBMMa Ipysujcke cankapke, Huuo Yak-
BeTajnse. IlojefuHe HeHe CAMKE OCTaBUJIE CY
Ha MeHe Oy0oK yTucak... nurana cam ce: Jla nu
Humo 3na 3a Jacenosay? Msraemano Mu je Kao ma
je 3ajemHo ca meunom-anbenyuma ca cBojux camka
IIpeseTaja jaceHOBadYKe JIOTOpe, cacTpazanajyhm
ca MaJyMM 3aTOYeHMIMMa.

Ipyre cy mak cauke cehama n negjux ymo-
BaKa Koje ca MyHO HOCTaJATHYHe TUIINHE Ipe-
HOCe JyX IMaXXEHOM M TOILIMHOM MICIIYEeHOT Jie-

Bojan Miljkovié's icon Kraljevo, Bloody October
1941, which is found in the church of St. John the
Forerunner in Jasenovac.

The first version of the picture, The Cry of a
Little Inmate, is created. Three angels come to
fetch a little boy who is crying by the side of a
narrow railway. The track turns into a ladder
that reaches to the sky. One angel hands the child
an imperishable wreath, another hangs golden
wings on his shoulders, and the third, who is al-
ready holding the ladder with one hand, is pre-
paring to lead him to the Lord.

With its very simple composition, mono-
chrome colors and elongated realistic figures,
this illustration differs significantly from the
others comprising the Jasenovac cycle. It was
necessary to come up with a new picture of the
suffering of children.

The "ladder" remained as a link, now viewed
like the Old Testament motif of the ladder from
the composition of Jacob's Dream:

In search of a suitable expression that would
illuminate the image of children, little martyrs,
immediately after arriving in Jasenovac, I en-
countered the works of the Georgian painter,
Nino Chakvetadze. Some of her pictures left a
deep impression on me... I wondered: Does Nino
know about Jasenovac?

It seemed to me that together with the
child-angels from her paintings, she flew over
the Jasenovac camps, suffering together with the
little prisoners.

The Cry of the Little Inmate

(tempera, acrylic, wooden crayon and thin
marker on colored cardboard; 21x29.7 cm)

Others are pictures of memories and chil-
dren's thoughts that with a lot of nostalgic silence
convey the spirit of a childhood filled with atten-
tion and warmth, exactly the kind that was sto-
len from children who lived the horrors of war

TUEGCTBA, YIIPABO OHAKBOT KAKBO je 6110 oTeTo
OfL ZeIle Koja Cy JXKMBeJa CTpaxoTe paTa M pas-
6ujama mopoguua, rybehu neruny o cebn.*

[IpmxBaTmia cam aukose on Huwo, najyhu
¥IM MeCTO y CHY jeHOT MaJIOT JakoBa** y TaM-
Hunyu 3noriaacHe Kyne y Crapoj I'pagmmnu, a
cabpaBuIy y Taj caH u mely U3 LPYTKUX JIOropa
c TaBaHa y JaceHOBILY, y Jactpebapckom, Cucky,
KOja Cy CBa MMaJla VICTY YeXXEY M MICTY CaH

Jemau oz meuyaka Ha canuy je Munan Buxuh
ca gecTo objaBmuBaHe pororpaduje, 3anpaso
3aMp3HyTOr $UIMCKOT KaZpa Koju je HacTao y
Heunjem noropy ,Craxmana“ xox Cucka, 1942.
roguHe.”

JIukoBM [Bejy meBOjUMIIA y OHY JIeCTBUILE
nocBehenu cy Jbemocasu u BbeHOj cecTpu I'pos-
IV, KOje Cy IIpeXXyBelle TPY Mecella y JoropuMa
Jacenosar, Crapa 'paguimka u Jacrpebapcko.
Jbenmia®® HaM je mpuUYaa:

... UM cMO ycilanu, ogeenu cy Hac y noiop, y
KOnoHy, tia y nolop Jacenosay... bune cmo u kpacina-
ee, u ywmuse, u ceakakee. 3 I'paguwke Citiape go

*  Hwmnuo Yaxserapnse: Ceu cmo gownu u3 geiliurciliea, a ilia
HUKEHUYA Me U3HO8A U U3HO06A 8YHe ga CAUKAM OHO Wllo caMm u cama
goxcueena, wilio je ociiasuno Wpal Ha Mojoj gywu. Muolo cam cpehna
y Jueoilly, ga cam poheHa y opoguul y K0joj Cy BUCOKO UereHe
iopoguuHe eese, ige cy ciiapuju bunu fowiliosanu, ige cy ce ceu
unanosu gomahuuciiea 0gHOCUNU jegHu TpeMa gpyiuma ¢ 8enUKUM
flowiliogarbem. BadxiHo je 3a geyy, kao u 3a ogpacne, ga 3Hajy uciiuny o
cebu (livejournal.com).

5 Iybuna: ParkoBuh Hnuja Jakos, pohen 1938. CpbuH, ybujen
1942. y noropy JaceHosar - Crapa I'pagumika; (Mme us perucrpa
umena y xusu JIparoja lyxuha, Bunu cy camo geya, K. 2; cp. 27.)

55 Mmnas Buoxuh (1938), TIPeXXMBeJIO fieTe IOTopall Koje je camo
cebe umeHTNOMUKANO HA OBOj YeCTO 06jaBbMBaHOj poTorpaduju,
[IPeIIO3HABIIN CBOj VK J OZEJIO § KOje je 06y ueH, 1a Cy MAeHTNY-
HJ Kao Ha je JHOj Of OpoauYHMX poTorpaduja CHUMIBEHO]j HEIIO-
CpPeJHO IIpej; IPOrOHCTBO y Iorop mopoxuie Broxwh ns Cunamra.
(Cphan Cexyauh, Srbi.hr, 3.6.2020, leyax ca morpecHe doTorpa-
duje s ycramxor noropa ganac sxkueu y Cunanty | Cpuckyu memo-

pujan (srpski-memorijal.rs))

56 JbemocaBa I'muiire Bomapem/lh (1937, ]aceHOBau) KUBU Y 61m-
3MHM IPaBOCAaBHOT XpaMa y JaceHOBILY.

and the breaking up of families, losing the truth
about themselves.*

I adopted the characters from Nino, giving
them a place in the dream of one little Jacob®
in the dungeon of the infamous Kula in Stara
Gradiska, and gathering in that dream also chil-
dren from other camps from Tavan in Jasenovac,
in Jastrebarski, Sisak, who all had the same long-
ing and the same dream.

One of the boys in the picture is Milan Bizi¢
from the frequently published photograph, actu-
ally a frozen film frame that was created in the
Staklana children's camp near Sisak, in 1942.%

Children, concentration camp in Sisak, 1942.

The figures of the two girls at the bottom of
the ladder are dedicated to Ljeposava and her sis-
ter Grozda, who survived three months in the Jase-
novac, Stara Gradiska and Jastrebarsko camps.
Ljepsa® told us: ... as soon as we got up, they took
us to the camp, in a file, and then to the Jaseno-
vac camp... We had scabies, lice, and all sorts of
things. They transferred us from Stara Gradis-

53 Nino Chakvetadze: We all come from childhood, and that fact
draws me again and again to paint what I experienced myself,
which left a mark on my soul. Iam very lucky in my life, that I was
born in a family where family ties are highly valued, where elders
were respected, where all members of the household treated each
other with great respect. It is important for children, as well as
adults, to know the truth about themselves (livejournal.com).

¢ Dubica: Ilija Jakov Ratkovi¢, born in 1938. Serb, killed in 1942
in Jasenovac - Stara Gradigka camp; (name from the register of
names in Drago Lukié¢'s book; Iparoje Jlykuh, Buau cy camo geya,
K. 2, 27.)

5 Milan Bi%i¢ (1938), a survivor of a children’s camp who iden-
tified himself in this frequently published photo, recognizing his
face and the clothes he was wearing as being identical to ones re-
corded on a family photo taken shortly before the deportation of
the Bi%i¢ family from Silas to the camp. (Srdan Sekuli¢, Srbi.hr,
3/6/2020, The boy from the shocking photo from the Ustasa camp
lives in Silas today | Serbian memorial (srpski-memorijal.rs).

¢ Ljeposava Glise Boljarevi¢ (1937, Jasenovac) lives near the Or-
thodox church in Jasenovac.
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Okyuana cy Hac fipebayun, a game UWAU 8AKOM,
iiepeiinum 8aioHuma go ioi Jaciipebapckoi. Hac
uyH iaj jegan eaion. Ty cy 6una mana gjeya, muc-
num u mnaha og geuje ioguHe, U OHU go cegamHa-
eciti. ¥ enax je ciiajao, ja He 3HaM, jen jegan, jen’
gea iiyiia. Kag 6u ciliao enax, oilieope iiaj 8aioH,
u OHga Heko ybayu kpyx yHyiipa. Mehyiium, waj
kpyx 3ipabe osu clliapuju, @ MU MANU UYj, MU HU-
Kag HUcMo Huwila yipabunu. Jownu cmo y Jaciipe-
6apcko, eeh je 6una eeuep. H cag og ilie semne3Huuke
ciianuye go ol nolopa kpenynu cmo ijewxe. Taxsu
usHeMolnu u Hukakeu. IIpailiuna Hac je jegHa wacHa
ceciipa. Mu cmo xoganu, usHemolnu, jagHu, inag-
Hu. Osa Moja mana cecilipa, He MO3#ce suule X0gaill'.
Y3me jy osa og ocam toguna, iia jy nocu. Ta uacHa
ceciipa tipuhe k w0j, u kaice: gaj meHu o gujeilie;
OHa jy je HOcuna go 6apaka Wux HeKAKBUX Y Koju-
Ma cy Hac cmjeciiunu. Y 6apaku je 6uno camo cuje-
Ho. To je 6uno Hewilio Kao ga cy iy Kowu 6unu, jep
cy 6une osako camo iipeipage, Mu cMo ce 8ugjenu,
an’ camo Heka ipelpaguya cilloju, Hema Huwila,
Ha Tonom oM cujeny ciiasamo. Xpara ucilio Hu-
kakea, kKo uy ceum, y onom noiopy. Cecilipa ce osa
najmnala jako pasbormena, ogeesnu cy je y 6onHu-
yy. Agatiiiupanu cy jegax geopay, y HellocpegHoj
6ausunu woia noiopa. Hakon Hekol epemena u ja
cam 6p30 6una Hukakea, u MeHe cy 0gee3nu y 6on-
HUYy, o8a Hajciiapuja je ociiana y Jaciipebapckom,
y tum 6apakama. Kag cam gowna y 6onnuyy, go-
buna cam kpeeeil, cnyuajem Hekum fiopeg epailia
ynasHux y coby. He snam xon'’ko cam gyio, He moly
8peMeHCKU HUWill oyujeHuiliu, dipemana cam buna,
ga 6ux 3Hana io. YacHe cecilipe cy eogune iy 6on-
Huyy. Ta uacHa cecilipa kag iog 6u gowna yjyiipo y
obunasak, yeek 6u menu pekna fioguiHu Giokpuead,
u gobayuna 6u Mu jegHy wHUily unu geuje iipeiie-
uenol kpyxa u gee koyke wehepa. To me je sanga
0gpcano Ha JHueoily, jep u iy je xpana buna Hu-
kakea. 3a iakey 6onecHy gjeyy kyeao ce Ipax He-
kakae. Y mehyepemeny iiom moj yjaxk je ciliygupao

ka to Okucani, and then we went by train and
freight wagons to Jastrebarski. That one wagon
was full of us. There were small children, I think
younger than two years old, and those up to sev-
enteen. And the train stopped, I don't know if it
was once or twice. When the train stopped, they
opened that wagon, and then someone put bread
inside. However, this bread was grabbed by the el-
der kids, and we, the little ones, listen, we never
grabbed anything. We arrived in Jastrebarsko, it
was already evening. And now we set off on foot
from that train station to that camp. So exhausted
and useless. We were accompanied by a nun. We
walked, exhausted, miserable, hungry. This little
sister of mine, she can't walk anymore. This eight-
year-old girl takes her and carries her. That nun
approached her and said: give me that child; she
carried her to the kind of barracks where they put
us. There was only hay in the shed. It was some-
thing like if the horses were there, because there
were only partitions like this, we saw each other,
but only a partition is standing, there is nothing,
we are sleeping on that bare hay. The food is also
next to nothing, as in all other camps, so also in
this one. The youngest sister became very ill, they
took her to the hospital. They adapted a castle in
the immediate vicinity of that camp. After some
time, I was also ill, and they took me to the hospi-
tal, the oldest one stayed in Jastrebarski, in those
barracks. When I came to the hospital, I was given
a bed, by chance one next to the door to the room.
I don't know how old I am, I can't estimate any-
thing in terms of time, I was too young to know
that. Nuns ran that hospital. That nun, whenever
she came round in the morning, would always tell
me to lift the blanket, and throw me a slice or two
of toasted bread and two sugar cubes. I guess that
kept me alive, because there was no food there ei-
ther. Beans of some kind were cooked for such sick
children. In the meantime, my uncle was studying

6uo y Fhemaukoj, a umao je ipujaiienuyy y 3aipe-
6y, koja je paguna y munuciiapciiey. M ouga je o
Y 3800 u3 Fhemauke, oHu cy 6unU y KOHIAKILY, U
3amonuo je ga tiohe fio nolopuma, mWuma gjeuuju-
Ma, ga Gollipaxu ga nu uma Helliko 0g relose ce-
ciipe, u 0g teioge 6pahe. Mehyilium, Hukoi Huje oHa
Hawna, Hawaa je Hac wpu. M gok je gowna, jow je
6una xuea u Hajmnaha cecitipa,” anu je 6una jako
y nowen ciiary. OHga je ona epaitiuna ce y 3aipe0,
ga ussagu toilipebHy gokyMeHILAYL]Y, Huje Hac Moi-
na camo ogax’ gobuitiu. M kag je ionoeo gowna iio
Hac, 0ge Mane gullle Huje 6UNO, ja CAM UWLAA C HOM,
xogana, HUCMO je UPOHAW U, OHA je Hajsjeposaill-
HUje yMpna, igje cy je caxparHunu HUCMO HUKAg Moi-
nu gosnaiiu. Oxga je fia Toctioha y3ena mojy ceciipy
ciiapujy u ogeena Hac je y 3aipe6. Huje nac moina
yeecill’ y ceojy kyhy, jep mu cmo bune y panama, y
kpaciiama, cepabruege, ywmuse, Ko he iakey gje-
yy. A ona je umana myxa, koju je 6uo gociia Hepeo-
3an, ciiapuju je 6uo. Ona Hac je ogeena y Juiiosna-
He kog c8oje majke. Fhenu poguilienu cy bunu y Ju-
iogmanuma, oHu cy 6unu Cnosayu. H ona je wux
upuiipemuna ga he gosjecili’ geoje gjeye, iowiio cy u
HeHU poguilienu fiosHasanu ol Mol yjaka, u bunu
cy ca wume gobpu, u oHu cy Ha iio Gpuciianu ga
Hac tipume. Hucy oHu HU 3HAAU HU willa gonasu K
wuma. IIpuiipemunu cy iaj gau 3a Hac ilakas go-
uexk, 1036y yujeny. Haxyxano ce iliy ceakakeux jena,
iy ce CKYUUNO Jbygu U3 cena, céuU €y gownu ga suge
wilia o gonasu. Jowao je u gokiliop, u ceehenux,
u yuuillenpuya, U Kag cy HAc UsHjenu eau, kag Hac
je goxiliop suguo pekao je: cknareajitie cee ca cillo-
71084 C8Y XpaHy, OHe He CMejy Huwila okycuilu,
yjyiipy ogmax tiouuremo ca ipeineqguma. U iako
mygu cy ilo cee sugjenu, pasuwnu ce. Hac cy cume-

%  Hoscka-Jacenosan: Bospapesmh Inuwo Mumamna, pohena
1939, Cpnxuma, yéujena 1942. y noropy Jacenosar; (Iparoje Jy-
xuh, Bunu cy camo geua, K. 2; H. 1. cTp. 98.)

in Germany, and he had a friend in Zagreb, who
worked in the ministry. And then he called her
from Germany, they were in contact, and asked
her to go around the camps, to the children's team,
to look for any of his sisters and brothers. Howev-
er, she didn't find anyone, she found the three of
us. And when she came, the youngest sister” was
still alive, but she was in a very bad condition.
Then she returned to Zagreb to get the necessary
documentation, she couldn't get us just like this.
And when she came to pick us up again, this little
girl was no longer there, I went with her, walked,
we didn't find her, she most likely died, we could
never find out where they buried her. Then that
lady took my older sister and took us to Zagreb.
She couldn't bring us into her house, because we
were covered in wounds, scabbed, itchy, lice-rid-
den, who wants such children. And she had a hus-
band, who was quite nervous, he was older. She
took us to Lipovljani to her mother. Her parents
were in Lipovljani, they were Slovaks. And she
prepared them to bring two children, since her
parents also knew that uncle of mine, and they
were good with him, and they agreed to receive us.
They didn't even know what was coming to them.
They prepared such a welcome for us that day, a
whole feast. All kinds of dishes were cooked there,
people from the village gathered there, everyone
came to see who was coming.

The doctor, the priest, and the teacher also
came, and when they took us outside, when the
doctor saw us, he said: remove all the food from
the tables, they must not taste anything, in the
morning we will immediately start with the ex-
aminations. And so the people saw it all, they

7 Novska-Jasenovac: Boljarevi¢ Gliso Milica, born in 1939, Ser-
bian, killed in 1942 in the Jasenovac camp; (Iparoje Jyxuh, Bunu
cy camo geya, K1s. 2, 98.)
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ciiunu y jeghy coby. Ta Weilia ciiapa, mnalja ce 3ea-
na Mapuwka, ciiapuja Menanuja, ona je ca Hama
cliaeana, oHa HA jegHOM Kpegellly, HaC gee Y gpy-
iom. H3meljy kpeeeilia je 6uo ciianak u Heka KaH-
iua, jep ja cam umana guseniiepujy. Hucam logopu-
na youhe. Joxiiop Hac je Tipelnegao iiaj u pexao je
OHe He cMejy jegHo epeme Huwilla jeciliu, camo uaj,
ga ce ypesa uwuucile, jep ¢y y jaxo nowem ciary.
Ja cam tipeciiana tosopuiliu. Ja cam logopuna gok
cmo bunu Wamo y iiom Jaciipebapckom, a ocnuje
tiola, suule He 3HAM pa3nol, He 3HAM 3601 uela, an’
yinaeHoMm HucaMm ¢ HUKum paslosapana, MUCAunU
Cy ga cam Hujema. Yuuillepuya je gonasuna céaku
gau, yuiiana mu ipuue, ipuuana, ja cam Ha cee
pealupana, u cmujana ce, GAU HUKAga HU a, HU 6,
Huwiia. Hucam moina nu xogaii'. To je 6uo Heigje
ocmu mjecey, 6une cy epyhune cjeham ce. Menu cy
Haiipasunu uciiog 6oposa uciipeg kyhe, mellinynu
cy jaciliyk jegaH, u onga 6u ja nexcana iy, y iiom
xnagy. A mygu cy cilianHo gonasunu, céaku gau io
HeKonuko mygu gonase inegailiu, jep cy uynu kax’
Cy gose3nu geoje gjeye us nolopa, iia cy céu gonasu-
nu o inegaimiu. Ta locioha Mapuwka, 3amonuna je
Mol yjaka ga us Fhemauxe gohe, pexna my je Jhetiuia
HU He pasiosapa, He xoga, tia eenu moxga he y re-
ioeom fipucyciniey Hewilio builiu. Mehyiium, Hucam
yoiihe peaiupana. Fbux geoje cy me yuunu xogaiti'.
Vxeailiu Me ceaku uciiog pyke, u gobpo HakoH Hekol
épemeHna cam ja iipoxogana, a ipuuana Huwitda. Hu
ca kum, Hu ca ceciipom, ¢ Hukum! H iio je iipajano
cee goiline gok ce HUCAM Cpena ca Mamom.

Jlenta y TAMHMIIM IPYyXXajy cBoje pyke Bory
sxenehm cmobony, na 1 CBOjUX M3HEMOIINX Te-
namana, nia Hanahenux myma. Cayre Boxje
Hoce feny no necTBuny ka I'ocnony. OHa koja cy
IIPOMEHM/Ia MECTOM Ha JaKyM obralyma Hala-
3e IIOKOj, ¥ MOJIe ce 33 OHe KOjJ Cy OCTalIu y JIo-
ropy, nonajyhm um ssesguue 61arofaTHe yrexe.
Tocnon Emanyma n3 Hebecke caase bmarocmma
MaJe My4eHMKe, Kao Ha KpcTy mpocTpTux pyky,

dispersed. They put us in one room. That aunt
was old, the younger one was called Mariska, the
older one was Melania, she slept with us, she on
one bed, the two of us in the other. Between the
beds was a rack and a bucket, because I had dys-
entery. I didn't speak at all.

The doctor examined us and said that they
must not eat anything for a while, only tea, to
clean out the intestines, because they are in a
very bad condition. I stopped talking. I spoke
while we were there in Jastrebarski, and after
that, I don't know the reason anymore, I don't
know why, but mostly I didn't talk to anyone, they
thought I was mute. The teacher came every day,
read me stories, talked, I reacted to everything,
and laughed, but never a, nor b, nothing. I couldn't
even walk'. It was around the eighth month, I re-
member it was hot. They made a place for me
under the pines in front of the house, they put a
pillow, and then I would lie there, in that shade.
And people kept coming, every day a few peo-
ple came to watch, because they heard how they
brought two children from the camp, so they all
came to watch. That lady Mariska, asked my un-
cle to come from Germany, she told him Ljepsa
doesn't even talk, doesn't walk, so she says maybe
something will happen in his presence. Howev-
er, I did not react at all. The two of them taught
me to walk'. Each of them grabbed me under the
arm, and after a while I was walking and talking
nothing. Not with anyone, not with my sister, not
with anyone! And that lasted until I met my mom.

The imprisoned children stretch out their
hands to God, wishing for freedom, either for their
exhausted bodies or for their tormented souls.
Servants of God carry children up the ladder to
the Lord. Those who passed away find rest in the
light clouds, and pray for those who remained in
the camp, offering to them the stars of gracious
comfort. The Lord Emmanuel from Heavenly Glo-

BOXWE vV 10TOPY
CHRISTMAS IN THE CAMP

ma ce Ha oBoM noHoBHOM Pacmehy m3 mammx
naHa mojasyjy CyHue u Mecer.

Hexa cy gena, monyt Munana, I'po3ge, Jbe-
IIllle, 0YeKaa CBOjy cI060Ly OBZe Ha 3eMJbM, 2
IocBefoyde, fla Hac IoficeTe KOAMKO je OHa Belu-
Ka ¥ JIela.

BO>XXHWh ¥ AOTOPY

Cnaea Te6u Koju cu Ham fioka3ao ceeilinocii!
(Benuxo cnagocnosme Ha jyinaprooj cnyucbu)
Cnaea Ha eucunu Boiy, u na semnu mup, mehy
myguma gobpa 8orna.
(Tyxa 2:14)

ry blesses the little martyrs, as on the Cross with
outstretched hands, so at this renewed Crucifix-
ion from our days, the Sun and the Moon appear.

Some children, like Milan, Grozda, Ljepsa,
welcomed their freedom here on earth, to bear
witness, to remind us how big and beautiful it is.

CHRISTMAS IN THE CAMP

Glory to Thee who has shown us the light!

(Great Doxology)

Glory to God in the highest, and on earth
peace, good will toward men.

(Luke 2:14)

We only had one single square. Those scarves,
that's how the women were - they had these black
woolen scarves. Girls and young women had red
ones. How much could that one scarf take? A meter
and a half by a meter and a half, that was for the
four of us. We could just sit there, a woman next to
me and that other woman, we could just lower our
heads on each other, whether to one side or the
other. There is no stretching and lying down, no
covering, nothing to lie on that one scarf. (Grand-
ma Jela)®® This scene of humility from the memory
of imprisonment in the Tower (Kula) of the camp
in Stara Gradiska became part of the composition
of the painting Christmas in the camp.

Jesus Christ is the same yesterday, today and
forever. (Hebrews 13:8)

The one-time cave of the Nativity strewn with
straw is now a straw-strewn cold and dark dungeon;
the former manger now scarves woven from black
wool; huddled mothers with children in their arms,
have their archetype in the Immaculate Virgin Mary
with the God-child, who suffers together with them.

58 Jelena Steve Cukalac (1932-2019, Jasenovac)
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Mu cmo umane camo jegan keagpaii. OHu wano-
8u, iako cy 6une jyeHe - umane cy ile ypHe 8yHeHe
wanose. Jjegojke u maage ixene umMane cy ypsee.
Konuxo je tiaj jegan wan moiao? Meitiap u ilo ca me-
map u o, o je buno og Hac ueliupu mjecito. Mu
CMo Molnu Wiy camo cjegeiliu, ileilika go MeHe U a
gpyla ieilixa, jegHa gpyioj camo cliyciuiuiliu inasy,
unu 0eoj, unu oxoj. Hema iipyxara u neiarwa, Hu
iokpueatrea, Hu Ha wilio nehu Ha oM WANY jegHOM.
(Baxa Jema®®)

OBaj nmpmsop cmepHocTy u3 cehara Ha 3aTo-
gyeHNMTBO y Kyau noropa y Crapoj I'pagmmim,
II0CTAa0 je feo KoMmosuuyuje cauke Boxuh y noiopy.

Hcyc Xpucilioc je uciiu jyue, ganac u y eujexoee
(JeBpejuma 13:8).

Herpamma nehmna ca cramom, caza je cia-
MOM IIOCyTa XJaJHa ¥ MpavyHa TaMHUIIA; Her-
Jallmke jaciae, caza Cy IIaJoBM TKAaHM Of, IpHe
ByHe; 30MjeHe Majke ca LeloM y Hapydjuma,
uMajy cBoj mpaobpas y IIpeuncroj Jesu Mapuju
ca BorommazeHmneM, Koju 3ajeHO C BMMa ca-
CTpazasBajy.

OBako saMmII/beHa TAMHMUIA YKIOI/BbEHA
je y upmejy jenHe caBpeMeHe Ipys3HUjcKe MUIY-
MuHanuje ca ucrom TemoM. Tako je nobujeHa
CIMKA.

Buo je Boxxuh. Obuiasmy rpobHmIle momia
caMm ko Jpare. Viura cam kagehu: Xpuciioc ce
pogu! Bauciiuny ce pogu! ITocyna me je >XMTOM.
3amesaJa caMm Tpomap: Poxgeciiso Teoje, Xpucilie
Boxce naw, ... mpuksmpyunmna ce n Jlpara. Ilyctuna
caMm je ma ormeBa cama. Cse mpaso. Ila Bu 3naiue?!
9yj, tia kako He 6u’ 3Hana? Ja cam tiesana y xopy.
Anu, Ilpaia, iio je 6uno iipe ocamgeceil iogua. ITa
witna? POXXIECTBO CE HE 3ABOPABJBA!

8 Jemena Crese Ryxaxar (1932-2019, Jacenosarr)

XPAM MIPAIITAA
TEMPLE OF FORGIVNESS

The dungeon imagined in this way is incor-
porated into the idea of a contemporary Georgian
illumination with the same theme. This is how
the image came about.

It was Christmas. After visiting the tombs, I
went to see Draga. I came in saying: Christ is born!
Truly He is born! She showered me with grain. I
sang the troparion: Your nativity, O Christ our
God... and Draga joined in.

I let her sing alone. All right. So you know?! Lis-
ten, how could you not know? I sang in the choir.
But, Draga, that was eighty years ago. So what?
YOUR NATIVITY CAN NOT BE FORGOTTEN!

XPAM ITPAIITAKA

... y Jacenosuyy, y cliomeH ceux Ha Upasgu
Bola tiobujenux xpiliasa, Kao 3HameH oUpociia
KpSHULUMA 3a 3104UHe Koje LlouuHuwe.>

(Ceetmu Bnaguka Huxonaj Oxpugcku u Kuuxu)

VY BpTIOry BpeMeHa HacTaje jaceHoBadKa
cBeTuma. OHa pacTe U IIBeTa M3 BUIIe M3JaHa-
Ka MOHMKJMX U3 KOpeHa IIocedeHe IIPKBe MY-
YeHMIle M 3eM/be IOIITpallaHe My4YeHMIKOM
KPBJBY:

Benmkmu Xpam npauiTama,

3a/]MBeH pedyMa IaTpujapxa cpiuckor ['epma-
Ha: Otipociiuiiu mopamo, 3abopasuiliu He cmemo.*°

Momaruko omurexnhe,

HaIlojeHO II0yKamMa MuUTponoanTa AMuio-
xuja: Monuilie ce u 3a Hawy Gany bpahy! Og ucitiol
cmo poga. He moxce majuyu (Lpxsa xpuurhancka)
butliu Muno xag bpaill kome bpailia, CUHOBU CY joj
o6ojuya (mpaBocnasuy 1 KaTonunm). Ja ce fokajy,
tiospailie. He mosice Hu Hama 6uiliu gobpo gok cy oHu
iako. ¥ mu cmo iocpHynu...

Mana 3mMcKa IIPKBa,

MaHacTupcku xpam nocsehen CBeTum Ho-
BOMYYEHMIVMA JaceHOBaYKMM, Koju nozceha
Ha TpM 3aBeTa IITO UX je ocTasyo CBeTH BIaLK-
ka Hukounaj, na Cpbu He iipeba ga ce ceeilie. Jep Ko
ce ceeiliu, iaj ce He fioceeillu; ga jasmajy ceeilly u
o6jasmyjy cea ipo3na Hegena HajHOBUje UHKBU3UYUje
Hag cpliickum Hapogom, otiomuryhu Hapoge wupom
ceeilia, xpuwhancke u Hexpuwhatcke, ga 6ygy Ha
oiipe3y 3a cebe; ga ce guue u fioHoce ca c8ojux 700
000 Myuenuxka 3a Xpuciia, ga um 3ugajy xpamose

% MonuTBeHO 3aBemTame Ennckona Hukomraja (Bnanmxa ATta-
Hacnje Jestuh, Benuxomyuenuuxu Jacenosay; H.1. CTP. 381.)

€ YecTo nuTHMpaHe peuy marpujapxa cpuckor lepmaHa, msro-
BOpeHe cy y Geceny Ha ocBehemy xpama Pohera Cseror JoBaHa
Kpcruresma, 2. cenTeM6pa 1984. roguHe.

TEMPLE OF FORGIVNESS

... in Jasenovac, in memory of all the victims
innocent before God who were killed, as a sign
of forgiveness to the executioners for the crimes
they committed.59

(Holy Bishop Nikolaj of Ohrid and Zi¢a)

The Jasenovac shrine arises in the whirlwind
of our time. It grows and blossoms from several
shoots that spring from the roots of the sacrificed
church that was torn down and the land stained
with the blood of martyrs:

The Great Temple of Forgiveness,

filled with the words of the Serbian patriarch
German: Forgive we must, forget we can not.*°

The monastic community,

inspired by the teachings of Metropolitan Am-
filohije: Pray for our fallen brothers! We are of the
same genus. A mother (the Christian Church) can-
not be pleased when brother slaughters brother,
her sons are both (Orthodox and Catholic). To re-
pent, to return. It cannot be good for us while they
are like that. We, too, are stumbling...

The Small Winter Church,

the monastery temple dedicated to the Holy New
Martyrs of Jasenovac, which reminds of the three
vows left by the Holy Bishop Nikolaj, that Serbs
should not take revenge. Because he who takes re-
venge cannot be sanctified himself; to report to the
world and publicize all the terrible deeds of the lat-
est inquisition against the Serbian people, warning
nations all over the world, Christian and non-Chris-

tian, to be on guard for themselves; to take pride in

% Prayer bequest of Bishop Nikolaj (Brazuxa ATtanacuje
JesTuh, Benukomyuenuuku Jacenosay, 381)

¢ These frequently quoted words of Serbian Patriarch German
were part of his sermon given at the consecration of the Church of
the Nativity of St. John the Baptist on September 274, 1984.
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HA MecTIUMA HUX080I MYUera, Hag HUX08UM Ipob-
Huyama u ceyga ilo ceeily.*

Manactupcke kyhurne (koranm).

CrnomeHMK PycKo-CpIICKOT CTpajama.

T'ymHO.

Bubanorexa.

Jloropcko Hacxebe.

[IoMeHyYTM BPTJIOT OLpPTaBa Ce y HeoOMYHO]
IepcreKTuBY oBe cauke. OHa je CMeIlITeHa y CIIN-
pany 3JaTHOT IIpeceKa IONYT jefHOT Kajapa M3
JK1BOTa MaHaCTHpa - CecTpe Cy Ha CBOjUM IIOCTIY-
IIakyIMa, MaHACTMP Ce YTBPhyje, a CBe MOIMTBA-
Ma yropuuka Boxjux koje cabupa oBa cBeTuba.

BACKPC Y AOTOPY

Xpuciioc sackpce u3 mpiisux, cmphy cmpil
yHUWY, u céuma y ipobosuma ixueoil gaposa.®

Baso Hukag Huje 6uo Wako 3ao, Wako ymeil-
HUUKU 300 KAO 408eK, peun Cy IpenosobHor Jy-
ctuHa Renmjckor® Koje cy ancosyTHO IOTBPL -
IV JIOTOPM CMPTH, CUOMEHUYU KOje je Hosex Uogu-
iao haeony.* T'ociiog Xpucilioc je u y iakao cuwao,
anu la wamo pactienu Hucy. A mu cmo I'a paciienu!
3ap mygu Hucy Topu og hasona, 3ap semma Huje tia-

o Emmcxon Xwuxkwm Hwukomaj, HajclipawHuja unkeusuyuja

(Bnaguxa Atianacuje Jesiiuh, Benukomyuenuuku JaceHoeay; H. [.
crp. 355-358)

¢ T'yMHO,IOyTJeAyHa e TUbCKOTYMHO, IOAUTHYTOje HacIIpaM
xpama Pobhema Cseror JoBana IIpeTede na 6yze criopalusy oarap
3a Benuka JIuTyprujcka cabpama u amduTearap 3a OKyI/barba.

¢ Tpomap Backpcemy Xpucrosom, riaac 1.

®  Tlpemomobum oTaw Jyctus, Ciipawnu Cyg Hag Bolom - Becega
1. na Benuku Ietiak, ITacxante 6ecege, Tom 111, Manactup Reauje,
Beorpag, 1998; cTp. 179.

¢ Tlpemomobum otan JyctuH, Becega na Lpyiu Backpc, 1966.
logune y manaciiupy Henuje; H. 1. cTp. 195.

their 700,000 Martyrs for Christ, to raise temples
in their name at the places of their martyrdom, over
their graves and all over the world.®

Monastery buildings (dormitories).

Monument of Russian-Serbian suffering.

Threshing floor (Gumno).*

The Library.

Camp heritage.

The aforementioned vortex is outlined in the
unusual perspective of this painting. It is placed
in a spiral of the golden ratio, like a frame from
the life of the monastery - the sisters are set on
doing their chores, the monastery is being estab-
lished, and all with the prayers of those beloved
to God who are assembled in this sanctuary.

Zograf Jovan, detail from the icon St. Sava
the Serbian and Simeon Nemanja, Moraca mon-
astery, 1644/5.

ANASTASIS IN THE CAMP

Christ is risen from the dead, trampling down
death by death, and upon those in the tombs
bestowing life.

The devil was never so evil, so artistically
evil as man, are the words of Venerable Justin
Celijski,** which were absolutely confirmed by
the death camps, the monuments that man erect-

¢ Enwmcxon Xuuky Hukonaj, Hajciipawnuja unkeusuyuja (Bra-
nuka AraHacuje JesTuh, Beaukomyuenuuku Jacenosay, 355—358)

©  The threshing floor (Gumno), modeled after the Cetinje
threshing floor, stands opposite the Church of the Nativity of
St. John the Forerunner as an external altar for large liturgical
service and an amphitheater for gatherings.

8 Troparion to the Resurrection of Christ, voice 1.

¢ TIpemomobuu otaw Jyctus, Ciipawnu Cyg Hag Bolom - Becega

1. Ha Benuku ITeimak, ITacxanwe 6ecege, Tom 111, Manactup Reanje,
Beorpag, 1998, 179.

BACKPC v JIOTOPY

ANASTASIS IN THE CAMP
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. 3AMIHUCH U3 MOHAIIKE KEJIHUJE

knenuja og iakna?®® CBu maHM AymBuna u Jace-
HOBIIa Cy ITaKao TOpM Of, TaKJa, jeaH IOHOBJbe-
uu Benuxu Tlerak xajn myau npenajy Bora (y
JbyAVMa) Ha CMPT 1 JKeJle /ja Ta IOTIyHO ybujy,
cacBMM yHMLITE, fa caB Oyxe mpras, caB 6e3
octaTka.®” An’ HajemHOM cBe ce u3MmeHmo. Ipe-
BpaTr HeBuben! l'ocmoz je M3 CMPTHM MIIYYIIA0
POZ JBYACKY M y3Heo ra y becMpTHOCT.®®

Camxka Backpc y noiopy ypahena je ca Hapo-
9UTUM 6Iar0CI0BOM IaTpujapxa LapurpascKkor
BapTonomeja 1,*° ma y m3BeCHOM CMMCJIY CIIOju
Aymsun u JaceHoBan,. Buio je To y Bpeme Yac-
HOT IIOCTa KaJia Kpo3 CMJIHe CTUXOBe IIcajaMa,
Ombamjckux mecama, IPOPOYKIX KEBYITA ¥ I10-
KajHMX Tpollapa IpMIpeMaMo Hall YM U CpIie
Ia cycpeTHy Backpcaor Xpucra. YopaBo Tako
u oBge Backpcam XpucToc pylIy Kanuje ma-
KJa,’® Ipy>Xa CcBOje pPyKe C paHaMa OJ KIMHO-
Ba U M3BOJM CY>XIbe KOjM Cy 132 Xulle AyIIBu-
Ila ¥ 132 37,2 JaCeHOBIa, ¥ YBOAY KPO3 JBEpM
Paja y 3eM/by Be4HO XMBMX IIPOPOKA, IpaBe/-
HMUKa 1 MydeHuka. OH cuaja u nmpeobpaxxasa
cBe maxJoBe, 06jaBmyjyhm na je mobenyo cmpT.
Kao y3o0p je n3abpana ppecka Xpucrosor Ba-
CKpCera U3 LapUIpajCcKor MaHacTupa Xopa
(3emma xuBMX).

V makay ocTajy opyha cMpTu 1o kojuma je
70TOp JaceHOBAI CACBUM jeMHCTBEHO I'ybu-

¢ IIpemomo6uu oran Jycrus, CiipawHu Cyg Hag Bolom - Becega 1.
Ha Benuku Ieiiak; H. A. cTP. 179.

¢ Hcro, cTp. 181.

% Tlpemomobum otan JyctuH, Becega na Ipyiu Backpc, 1966.
logune y manaciiupy Henuje; . g. cilip. 194.

% TlomTo je 2016. romMHe IIOCETMO JaceHOBall, IIAaTPMjapx
Baprosnomej I y mpaTey eIMCKOIIa MaKPavyKo-CAaBOHCKOT JOBAHA,
TPY roIVHe KaCHMje 0/I1a3M y OCeTy Joropy Aymsui y I10/bCcKoj.

7 [lpmkHasaHa je Kammja Aymsmiua, ca Harmmcom ,Arbeit
macht frei“ mro y mpesoxy smaun ,Pag ocmobaha“. OBaj uspas
610 je McHMCaH Ha yIasyuMma HaIVICTHYKMX KOHIEHTPAI[MOHNUX
noropa.

ed to the devil.®* The Lord Christ also descended
into hell, but they did not crucify him there. And
we crucified Him! Aren't people worse than the
devil, isn't the earth more infernal than hell?¢¢
All the days of Auschwitz and Jasenovac are hell
worse than hell, one repeated Good Friday when
people surrender God (in people) to death and
want to completely kill him, completely destroy
him, so that he is all dead, all without a trace.?’
But suddenly everything changed. An unprece-
dented turn! The Lord plucked the human race
from death and raised it to Immortality.®

The picture of Easter in the camp was made
with the special blessing of the Patriarch of
Constantinople, Bartholomew [,*° to connect
Auschwitz and Jasenovac in a certain sense. It
was during Holy Lent when, through powerful
verses of psalms, biblical songs, prophetic books
and penitential troparia, we prepare our mind
and heart to meet the Risen Christ. This is exact-
ly how the Risen Christ breaks down the gates of
hell,” stretches out his hands with wounds from
nails and takes out the prisoners from behind
the wire of Auschwitz and behind the wall of
Jasenovac, and leads through the doors of Para-
dise to the land of eternally living prophets, the
righteous and the martyrs. He unites and trans-

6 Tlpemomobum otan JyctuH, Becema Ha Ipyru Backpc, 1966.
roguue y maHactupy Rennuje; ibid., 195.

¢ TIpemomo6um ortan JycTuH, Crpaursy Cys Haz Borom - Becena

1. Ha Beauku IMertak; ibid., 179.
¢ Ibid., 181.

¢ TIpemomobum otan JyctuH, Becema Ha Ipyru Backpc, 1966.
ropuHe y MmaHacTupy Reanje; ibid., 194.

®  Three years after visiting Jasenovac in 2016, accompanied
by Bishop Jovan of Pakrac and Slavonia, Patriarch Bartholomew I
went to visit the Auschwitz camp in Poland.

7 The gate of Auschwitz is shown, marked by the inscription "Ar-
beit macht frei" which in translation means "Work sets free". This
phrase was written above entrances to Nazi concentration camps.

JAMIITE y CBETy - MasbeBy, YeKuhy, MeTalHe
IINIIKe, KPaMIIOBM, CEKVpe, HOXEeBY, KIMHOBH,
JaHIM KOje CY CaMM 3aTOYeHMIY IPaBUIN Y JIO-
ropckoj Jlaggapu.

Backpcior 'ocmiozia OKpy>Xyjy CBETM IIPOPOLIL:

CeeTu npopoxk nap Jasun,

OH IPXXV CBUTaK Ha KOMe Cy IOCIe S bI CTU-
xoBM 43. ncaama Ycinauu, I'ociioge, iomo3u HAM, U
usbasu Hac Hmena Teoia pagu, Koju ce Kao IMPOKM-
MeH IIeBajy IpeJ YnTamse JeBaHbesma Ha Backp-
LIIBeM jyTpewy, I1ac 4.

CseTu npopok Hinja,

KOjM IP>XM CBOj XpaM y cTpazanrHoj Miakny,
a Ha 4MjeM Cy CBUTKY MCIIJCaHe Hherose peun
n3 Tpehe Kmure o llapesuma (17:23) I'negaj, xue
je cun iieoj, xoje ce xao noxcehame Ha mpaobpas
Backpcema umMTajy y napumMujama Ha JIuTypruju
y Beanxy Cy6ory.

CseTu npopok Hcanja,

ca peunma u3 cBora mpopourrsa (61:1) Jyx I'o-
ciogtbl... iocna me ga tipoiiosegam 3apobeHuMa
ocnoboherve Koje ce Takohe unTajy y mapummja-
Ma Ha Benuky Cy6oTy.

Csetu JoBaH KpcTures,

ca jaceHOBa4KOM I[PKBOM MY4YeHMIIOM M pe-
4YyMa CBOTa OIla, CBeTOr Ipopoka 3axapuje Ja
yilipasu ciioiie Hawe Ha iy mupa (JIyka 1:69), mTo
cy y HeBeToj 6ubamjckoj mecMu Koja ce CBaKoO-
ILHEBHO YNTA Y jyTaprsoj cayxbm TokoMm Backp-
IIEeT IOCTA.

Cmucao OBZe 0LabpaHMX TEKCTOBA jacHO
ykasyje Ha cronehmuma HaroBemTaBaHor I'ocro-
na Xpucra Kao jeJVIHOT MCTUHCKOT u30aBuTe/ba
Of, CMPTH.

forms all hells, declaring that he has conquered
death.

The fresco of the Resurrection of Christ from
the Chora (Land of the Living) monastery in Con-
stantinople was chosen as a model.

In hell, the instruments of death that make
the Jasenovac camp a completely unique place of
destruction in the world remain - sledgehammers,
hammers, metal bars, pickaxes, axes, knives,
wedges, chains that the detainees themselves
made in the camp's Lanc¢ara (chainsmith shop).

The risen Lord is surrounded by holy prophets:

Holy Prophet King David is holding a scroll on
which are the last verses of the Psalm 43 Arise,
why sleepest thou, O Lord? arise, and cast us not
off to the end which are sung as a prokimen be-
fore the reading of the Gospel on Easter morn-
ing, voice 4.

Holy Prophet Elijah who bears a model of
his temple in the martyr village of Mlaka, and
on whose scroll are written his words from the
Chronicles 1 (17:23) And now, Lord, let the prom-
ise you have made concerning your servant and
his house be established forever, which are read
as a reminder of the prototype of the Resurrec-
tion among the Old Testament readings at the
Liturgy of Holy Saturday.

Holy Prophet Isaiah with words from his
prophecy (Isaiah, 61:1) The Spirit of the Sovereign
Lord... has sent me to comfort the brokenheart-
ed and to proclaim that captives will be released
and prisoners will be freed, which are also read
on Holy Saturday.

St. John the Baptist with the martyr church
of Jasenovac and the words of his father, the holy
prophet Zechariah To direct our feet to the path
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BAKA APATUHO CEhAIBGE

V3gajyhu ce y Teoje 6oiailio ipema Hama go-
6pouuncinieo, Xpucilie moj, pagyjyhu ce yjegho u
gpwhyhu, tipuuewhyjem ce olteem ja Wpasa, u
0, HeobuuHoT uyga! opowagax Ha HeuckasaH Ha-
YUH, kAo Hexaga KyuuHa koja je Hecaiopueo io-
pena... caga 3axeéanHum yMom U 3axX6anHuM cp-
yeMm, 3aX8anHuM ygosuma gywe u iiena moia,
knarwam ce u senuuam u cnasum Tebe, Boice moj,
Koju cu bnaiocnoseH caga u 'y eekose. AMuH.”

(Ipeiiogo6u Cumeon Hosu Boiocnos)

Buna je Hekan Mazna Kyha y ZHy oBe Hallle
yaute. Buo je pat, u morsien, ca mposopa Te Kyhe
IIOCTAo je YNTaB CBET jefHe NeBojunIle Koja je Ty
JKMBeJa y IPUTBOPY, AOK M caMa Huje IoTepa-
Ha y norop. Te Beoma xnagHe 3uMe 1941. Ha 1942.
roguny, CaBa je 3amMp3Ja 1 MOIJIa Ce IPerasuTiu.
OnHeKyZ, MOXX/ia 13 HeKor 36era, ycraiie Cy ro-
HuIIe JbyLe IpeKo nefa. Buam cy 6ocu, obyue-
Hy c1abo, MyLIKapIy 3apacian y Opaze, a geua
IpoMp3auX, pymeHux Hory. Hag I'pagunom ce
JaHMMa J13a0 AVIM, 2 Y JaCeHOBIy IIMPMO MU-
pUC cIabeHoT /bYACKOT Meca.

OBo cehame Hamre 6aka Jlpare mocTamo je
CAMKa.

I'maBHM MOTUB CIVIKE OCTaEha Ce Ha MKOHOrpa-
¢njy jaBmarsa Bora mpopoky Mojcujy y Hecaropu-
Boj kynuHM.”? Y ozie ce ceeTu Boxxju yrogumumy,
HEBUHN CTPajaTHNUIM, TOKa3yjy Borosmanmuma.
Banxehn ce mecTy nory6/persa oHM Josase y yc-
TMHCKO II03Hame bora Ha 4mjoj mpaBau CTPazsajy.
Ipeu meby wuma (momyT spesHor Borosuzama)
npen, npusopom ropyher rpma oxsuja cBoje 060j-
Ke, ¥ CTyIa 60oc Ha 3eMJBy Koja je cBeTa.

7' MonnTseHo npasuio npes Ceero [Ipuyernhe, MoanTsa mecTa.

72 2 Mojcujepa 3:2

of peace (Luke 1:69), which are in the Ninth bibli-
cal song that is read daily in the morning service
during Lent.

The meaning of the texts selected here clearly
points to the Lord Christ prophesied for centu-
ries as the only true deliverer from death.

GRANDMOTHER DRAGA’S
RECOLLECTION

Trusting in your great benevolence towards
us, my Christ, rejoicing and trembling at the
same time, I, as grass, take communion of fire,
and, oh, what strange miracle! I am covered
with dew like the Burning Bush, burning and
not being consumed by the flames...now with
a grateful mind and a grateful heart, grateful
limbs of my soul and body, I bow before and
glorify and celebrate You, my God, who are
blessed now and in eternity. Amen.

(Saint Symeon the New Theologian)

There used to be a small house at the end of
our street. It was wartime, and the view from the
window of that house became the whole world
for a little girl who lived there in detention, un-
til she herself was sent to the camp. In that very
cold winter of 1941 to 1942, the Sava froze and
could be crossed on foot. From somewhere, per-
haps out of some hiding place, the Ustasa chased
people across the ice. They were barefoot, poor-
ly dressed, the men had grown beards, and the
children had frostbitten, red feet. Smoke rose
over Gradina for days, and the smell of burnt hu-
man flesh spread in Jasenovac.

This memory of our grandmother Draga be-
came a picture.

The main motif of the painting is based on
the iconography of God appearing to the proph-

CELTH
HOEIMYYE UM
JACEHORAS KN

BAKA [IPATUHO CERABE
GRANDMOTHER DRAGA'S RECOLLECTION

TomeHM MydeHMIM, Kao npmyacHuny He-
6eckor LlapcTBa MIYCTPOBAHM Cy IONYT Xpu-
CTOBMX aIloCTOJa KaKBMM Ce IPMKasyjy y ol-
TapCKOM XXMBOINCY, Ha dpeckama [Ipenioxema
u [puyentha, a mpema peunma cTuxosa u3 My-
yeHMUuUMMa rmocseheHor kaHoHa:

Kpemy Teoia Cuna ceak ce oceehyje,

Ko ce ca mybasmy wome tpunewhyje.

Ipuuewhenu Cpbu u caojy kps gaue,

OttiaubuHy ceojy geojHo oceewiniaute.”

7 Ceeru Brajguka Huxoimaj, Bepgan og mepuana, Boroponmyms
Tpomap, 8. necma

et Moses in the Burning Bush.” Like Moses, God's
saints, the innocent sufferers, appear as those
who have come to see God. Approaching the place
of execution, they come to the true knowledge of
God, for the profession of whose glory they suffer.
The first among them (like Moses) takes off his
footwear before the sight of the Burning Bush, and
steps barefoot on the ground which is holy.
Persecuted martyrs, as partakers of the King-
dom of Heaven, are illustrated like Christ's apos-
tles as they are depicted in the altar painting, on
the frescoes of the Offering and Communion, and

I Exodus 3:2

MATu MAPHJA



. 3AMIHUCH U3 MOHAIIKE KEJIHUJE

Topyhu rpm je meHTpasHO MeCTO CTpazarka
Ha caunu, Te u Mecto TeopaHnuje. V Bpxy je
IlpecseTa Boropoauna ca Xpucrom (tmma Mo-
nursenune-OpanTe). beHe cy pyKe y3guUrayTe
Ha MOJMTBY, BOK BoroMmaameHan us MenakboHa
Ha BeHVM IPyAuMa, 61arocusaba oHe KOju ClIe-
Ie Iberos nmyT. V BaTpu IrpMa Cy 1 IBe XeHe ca
cBojoM perom. FbuxoBa obanyja ypahena cy mo
y30py CTpajalHuX, ,CTpacHuX, Boropoguia
Tuna YMmumpena. Jlera, Maay MydYeHUI A, IIOIYT
Tocmoza Halase 3alITUTY U yTexy yckadyhm y
Maj9MHCKY 3aTpJbaj, pacieTux py4nua (kao Ko
KapauoTuce) u munosamwem (Ilemaroruruca).
Ca Heba myveHMKe Kpenu anheo Boxuju mocu-
najyhm nx naxymunama brarogatse yrexe. OBaj
anbheo mma cBoj y3op y auhenmma xoju Hoce I'o-
CIofja y cIaBy Ha koMmnosunuju Basrecema Io-
CIOJEbET.

Huje usbpucano Huwita. Ceeia ce cjeham, xao
ga cag inegam, o je uygo jegHo. Ja kag neinem iio
Hohu, a meHu iie cAuKe ugy, uciipeg meHe, k0 GuAM.
Taxko ce ja 3a6aemam o Hohu, ciianHo. Ceaku gaH
u @o Hoh caram noiope, kako He 6u gowno; ia o
ce Hukag Hehe 3a6opasuiliu, o je kailaciipoda, o
ce He 3a6opasma Mapuja, Mapuja moja! Jako cy o
imewxke ciisapu.’™

" Baka/[lpara

according to the words of the verses from the
canon dedicated to the Martyrs:

With the blood of Your Son, every-

one is sanctified,

Who partakes of it with love.

The Serbs who received communion

also gave their blood,

He sanctified his homeland twice.”

The Burning Bush is the central place of suf-
fering in the picture, and also the place of The-
ophany. At the top is the Holy Mother of God
with Christ (Oranta type). Her hands are raised
in prayer, while Emmanuel, from the medallion
on her chest, blesses those who follow His path.
Two women with their children are also in the
fire of the bush. Their figures are modeled after
the suffering, passionate Virgin Mary of Mercy.
Children, little martyrs, like the Lord, find pro-
tection and comfort by jumping into their moth-
er's arms, arms crossed (as in Cardiotissa type)
and caressing (Pelagonitissa type).

An angel of God comforts the martyrs from
heaven, sprinkling them with flakes of gracious
comfort. This angel has its model in the angels
who carry the Lord in glory in the composition
of the Ascension of the Lord.

Nothing is erased. I remember everything, as
if I'm watching it now, it's a miracle. When I lie
down at night, those images appear in front of me,
like a moving film strip. That's what occupies me
at night, all the time. Every day and half a night
I dream of the camps, it could not be otherwise;
well, these things will never be forgotten, they
are a catastrophe, that is not forgotten Marija, my
Marija! These are very difficult things.”

72 Ceru Brnapuka Hukonaj, Fepgan og mepuana, troparion of the
Virgin, song 8.

7 Grandma Draga
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Reviews

OBa kmura je 3HauajHa 3a CBe OHe KOji Cy IIO-
cBeheHn pasymeBarsy nuTamba yMETHOCTI 1 T€HO-
nuza, ca nocebumm oKycom Ha FeHOLMUT KOju je

HesasucHa np>xaBa XpBarcka ciposesa Haf Cpou-

Ma, JeBpejuma 1 Pomyuma. AyTOpKIHA IIPOHMII/BI-
Ba pasMaTparba [ajy 3Ha4yajaH JOIPMHOC 061acTm
ucTopuje yMeTHOCTH, 6anajyhm cBeTIo Ha cioxe-
Ha reOIoaMTHYKa nutama Cpbuje, XpBaTcke, Kao
u Bocue n XepuerosuHe. [lITaBuie, oHa Ay60KO
3aIUpy y TeMy KyATypHor namherma 1 KpydHy
yJIOTy Koja IIpMIaja MOHAIIKMM TpaJguiiyjama, a
3aCHOBAaHO Ha CBEOOYXBAaTHOM MCIIATMBAIGY YMET-
HMYKOT Jlela MOHaxMmbe Mapuje. YMeTHMUYKA
Jlella ¥ BYIXOBO TyMadere IIpeCTaB/beHo Y 0BOj
KIsM31 00yXBaTajy MMIIPeCUBaH HIU3 TEOJIOIIKNX,
JIPYIITBeHMX U MOAMUTUYKUX AVICKypCa.

PamoByu moHaxume Mapuje, Koju 3pade CIIO-
KOjHOM M HEXXHOM JIeIIOTOM, IIpeBasuase Tpa-
OVLIVMOHAIHY NedMHMUINjYy MKoHA. [IpeMa peyn-
Ma caMe MoHaxume Mapuje, leHe cIMKe 0Lajy
IoYacT jaceHOBaYKVM HOBOMY4YeHMIIVIMA, Ipe-
craB/pajyhu ux y cjajy n Hazu Backpcera. OHe cy

This book holds significant value for those invest-
ed in understanding art and genocide, with a spe-
cial focus on the genocides performed by the In-
dependent State of Croatia upon the Serbs, Jews
and Roma. Its insightful discussions offer substan-
tial contributions to the field of art history, shed-
ding light on the complex geopolitical matters of
Serbia, Croatia as well as Bosnia and Herzegovi-
na. Moreover, it delves deeply into the themes of
cultural memory and the pivotal role of monastic
traditions, accomplished through an in-depth ex-
amination of nun Marija's artwork. The artworks
featured in the book span an impressive array of
theological, social, and political discourses.

The works by nun Marija, radiating with
a serene and gentle beauty, transcend the tra-
ditional definition of icons. According to nun
Marija, her images pay homage to the new mar-
tyrs of Jasenovac, casting them in the hopeful
glow of the Resurrection. They were crafted to
act as a conduit, a tool, and a means of devout-
ly memorializing the pure-hearted sufferers of
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HaIlpaB/beHM Ja JeNyjy Kao IoCpefHNUIN, opyhe
I CpPeICTBO MOAMTBEHOT cehara Ha HeBMHO II0-
cTpajaje MydYeHNKe, ca IOCEOHMM HarIacKoM
Ha Jeny. Jlakje, oBa yMeTHMYKA Jle/Ia CToje Kao
JKVBA CBEIOYAHCTBA, IPYXXajyhy Bu3yeaHM pu-
Ka3 TPOTeCKHMX U CYCTeMaTCKIX 3BepCcTaBa - re-
HOLMJA HaJ, CPICKMM CTaHOBHMIITBOM. OHM J0-
KyMeHTYjy resonyy Han Cpbuma, X0I0KayCT u
CamyZzapumes, cBefodehy 0 yHUIITEBY CPICKe,
jeBpejcke m poMcke 3ajegHUIe YHyTap HAX, 1m0-
cebHO y 037I0T/IAIlIeHOM ¥ HajCMPTOHOCHM]EeM Of,
XPBaTCKMX JIOTOPA, JaCeHOBLLY.

Morzo 6u ce pehu fa cy camke Koje cy mpeg-
MeT JMCTpaXXBaka ayTOPKe OBe KIbUTe IIOKa3yjy
TeyPIUjCKy ecTeTMKY Koja CIlaja KOHBEHIIVIOHATHO
Hacuehe BM3aHTMjCKe YMETHOCTH, ITOCEOHO MKO-
HOIIMCA, Kao ¥ 3Hakka 0 MOJEPHOj I CaBpeMeHOj
€BPOIICKOj yMeTHOCT). Beoma je 3HauajHa $poTo-
rpaduja Koja IpaTy TEKCT O CAMKaMa MOHAXUEEe
Mapumuje. OHa Harnamiasa ayTeHTUYHOCT YMeT-
HMYKMX Jela ¥ MpadyHe CTBAPHOCTY KOje OHM
IIpMKa3yjy, SOK MICTOBPeMEHO HarJalllaBa TeXHY
3a HaJJOM KOjy OBe CIMKe MICKPeHO 3aroBapajy.

Ipod. mp Capa Odenbepr,
Ben-T'ypmuon YuusepsuTeT y Heresy
(U3paen)

Kwura npod. np Jenene Epnespan mon Hac-
nosoM Cnuke monaxure Mapuje - Ceemu Ho8OMY-
ueHUYU jaceHosauku y ceéemnocmu Backpcera cBa-
KaKo OyZM [ajXKiby TEMOM KOja je HeJOBOJBHO 06-
pabena y nHauroj Hay4Hoj 3ajesHMIM. JIMKOBHM
IpMKa3) PaTHUX CTpPajakha HIUCY HeIo3HaTy Ha
HalleM YMeTHMYKOM IPOCTOPY, a1y MKOHOIN-
CayKy IPMKasy A0 cafa Hucy obpahenn. Mako
ce Kmpura 6aBu ymeTHourhy MKOHOmMUCawma u
CTpaJameM Yy JaceHOBILy, Kao M IPUCTYIIOM MO-

martyrdom, with a particular emphasis on the
children. Thus, these artworks stand as living
testimonies, providing a visual account of the
grotesque and systematic atrocities - a genocide
enacted against the Serbian population. They
document the Genocide upon the Serbs, Holo-
caust and Samudaripen, bearing witness to the
annihilation of Serbian, Jewish and Roma com-
munities within the ISC, particularly in the no-
torious and deadliest of the Croatian camps,
Jasenovac.

One may argue that they exhibit a theurgical
aesthetic that blends the conventional legacy of
Byzantine art, especially icon painting, as well as
the knowledge of present and modern Art from
Europe. The juxtaposition of photographs along-
side the painted images is highly significant. It
underscores the authenticity of the artworks and
the grim realities they depict while concurrent-
ly highlighting the aspiration for hope that these
images earnestly advocate.

Prof. Sara Offenberg, PhD,
Ben-Gurion University of the Negev
(State of Israel)

This book written by Prof. Jelena Erdeljan,
PhD, Pictures of Nun Marija - Holy New Martyrs
of Jasenovac in the Light of the Resurrection, cer-
tainly draws due attention with a topic that is
insufficiently addressed in our academic com-
munity. Visual depictions of the sufferings of
war are not unknown to our artistic space, it is
the iconographic depictions of this subject that
have, so far, been out of the academic spotlight.
Although this book deals with the art of icon
painting and the suffering in Jasenovac, as well
as the approach of the nun Maria to this topic,

Haxume Mapuje 0Boj TeMy, oBa IybamKaiuja 3a-
CAyXYyje ¥ MaXky McTopudapa.

Monaxuma Mapuja je, y cBOjuM MKOHOrpad-
CKMM pafioBMMa, yCIlena fa cybammmpa KomeK-
TUBHY CBeCT O IaTkaMa M CTPajamy CPICKOT,
jeBpejckor m poMckor Hapoga y HesaBmcHOj
JpxaByu XpBaTCKOj, IPBEHCTBEHO y JaCeHOB-
1y, ¥ Ja MCTaKHe IojelyHa4YHe IpyMepe Myde-
HUIITBA MMeHyjyhu JXpTBe u cTpajanHuke. I1o-
per Tora, Ha CBOjM MKOHaMa je IpeAcTaBuIa U
Toje M HIIe KOji CY IPeXXMBeI CTPaxoTe TeHo-
Iy, IpMKasyjyhm 1x Kao KOHTMHYUTET XWUBO-
Ta u Tpujymd Hax cMmphy, Kao cumbore Tpajarma
CPIICKOT HapoJia ¥ IpaBoCHaBHe IPKBe Ha TOM
IIPOCTOPY, BUAEBIIN MX MICTOBPEMEHO Kao He3a-
obnnasHe cBefoke Tux gorabaja.

Monaxumwa Mapnuja je c mpaBoM BuJesa Ja-
CeHoBall Kao IMapajurmMy CBeyKyIIHOT 3JI04MHa
reHonuga moYnmeHor Ha npocropy HIX u cse-
YKYIIHOT CTpajJlarka Hapoja Ha TOM IIPOCTODY.
[Moummenu rerounp Hax Cpbuma, JeBpejuma u
Pomuma y HIIX je cBoj HajbpyTamHmju 06aMK 10-
6yo ynpaso y Jacesosuy. Ctora je u Hajsehm 6poj
mKoHa nocseheH ynpaso memy. Bemro ocamka-
Bajyhu mkoHe, ykpumTajyhm nosuara cehama
IpeXuBennx, nocrojehe Hapatuse o moropy u
HeTOBMM CTPaxoTaMa, JOKYMeHTapHM MaTe-
pujan (npeercTBeHO dpoTorpaduje), focasalIma
ucropmorpadcka casHarmba, MKOHMYKM IIPEIo-
3HaT/bJBe JIOTOPCKe TOIOHMME, Ca IOCTyJaTIMa
MKOHOrPadCKOT CAMKAPCTBA U XPUIThaHCKOT
ydema, y3 3aBuAHy Moh umaruHanuje gorabhaja,
MoHaxuma Mapuja je ocTaBmMIa IMKOBHO CBe-
J0YaHCTBO CaBpPeMeHOT IIPaBOCJaBHOT IIOrIea
Ha CBeBPEMEHCKO MYYeHMIITBO MCKa3aHO, OBOT
IyTa, Kpo3 AT’y M CTpajamme y JaceHOBIY N,
mupe raegaso, y HIX.

Hxone moHaxume Mapuje mpezncTaBbajy
BpeJaH cerMeHT KyaType cehamwa Ha ryburke
CPIICKOT, jeBPejCKOT ¥ POMCKOT HapoJa, IPBeH-

this publication also deserves the attention of
historians.

Nun Marija, in her iconographic works, man-
aged to sublimate the collective awareness of the
suffering and maryrdom of the Serbian, Jewish
and Roma people in the Independent State of
Croatia, primarily in Jasenovac, and to highlight
the individual examples by naming the victims
and sufferers. In addition, on her icons, she also
presented individuals who survived the horrors
of the genocide, showing them as continuity of
life and triumph over death, as symbols of the
continuity of the Serbian people and the Ortho-
dox Church in that area, seeing them at the same
time as inevitable witnesses of those events.

Nun Marija rightly saw Jasenovac as a para-
digm of the general crime of genocide commit-
ted on the territory of the ISC and the allencom-
passing suffering of the people on its territory.
The genocide committed against Serbs, Jews and
Roma in the ISC took its most brutal form precise-
ly in Jasenovac. Therefore, the largest number of
icons is dedicated to that concentration and death
camp. By skilfully depicting icons, by entwining
the well-known memories of survivors, existing
narratives about the camp and its horrors, doc-
umentary material (primarily photographs), his-
torical knowledge, and iconic camp toponyms
with the postulates of iconographic painting and
Christian teaching, with an enviable power of
imagining events, nun Marija provides us with a
pictorial testimony of the contemporary Ortho-
dox view of universal martyrdom expressed, this
time, through the suffering of the new martyrs
in Jasenovac or, more broadly, on the territory of
the ISC.

The icons painted by nun Marija represent a
valuable segment of the culture of remembering
the losses of the Serbian, Jewish and Roma peo-
ple, primarily in Jasenovac but also more widely,
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CTBEHO y JaceHOBIy anu ¥ IIupe, nosesyjyhu to
crpajame ca Xomoxkayctom u CaMyzapuieHoM
KOjy Cy Ce MCTOBpeMeHO ofurpasann y Esponu,
najyhu HaMm Tako mpesCcTaBy O YHUBEP3AIHOM
371y IIPOTUB Kojer ce Tpeba 6oputy. McToBpeMeHo,
eHe MKOHe byze Haly y OlCTaHaK, 136aBiberbe,
nobezny mpasze ¥ nobefy CBETIOCTY HaZ TaMOM.

Ip Oparau IIBeTkoBuh,
My3ejCKM CaBeTHUK
My3ej xpTaBa reHOL LA
(Peny6amxa Cpbuja)

Mouorpaduja npod. np Jenene Epmesan oz,
HacmoBoM Cnuxe monaxure Mapuje - Ceemu Ho-
80MyUEHULU jaceHo8auku y ceemnocmu Backpcewa,
jeIMHCTBEeHM je IpMMep AMjalOIIKe IyOanKa-
Iuje Koja ce opMupa Ha peranyjyu ayTop - Teo-
peTmyap 1 ayTop - KpeaTop TeKCTYaIHOT ¥ BU3Y-
eJIHOT MaTepJjaa Koji je IpeCcTaB/beH y KEI3IL

V oBoj monorpaduju npod. np Epneman uc-
TpaXkyje sHauema 1 CuMOOIe je IMHCTBEHOT -
KOBHOT je31Ka KOj/IM Ce ¥ CBOM CIMKapCKOM OITy-
cy moj, HasuBoM Ceemu HOBOMYUEHUYU jaceH08au-
xu y ceemnocmu Backpcera moHaxuma Mapuja
KOPMCTHM KaKO 6y 1mImpoj my6amuy mpubamxm-
J1a MICTOpMjCKe IofiaTKe, pedepeHTHA casHamba I
UAEHTUTETE CTPajaauX y CUCTeMY KOHIIeHTpa-
nyoHux u goropa cmptyu HIX y JaceHOB1Y.

KorKpeTHMM MCTOPMjCKMIM MOZAIMMA ay-
TOPKa Jjaje YHMBEeP3aJHO 3HaYeHe TaKo Ja CTpa-
BUYHM 3JI09MHM IOYMBEHN HaJl CPIICKMM, jeB-
PejCKMM ¥ POMCKMM HapozoM of, crpaHe Hesa-
BucHe JIp>xaBe XpBaTcke 3a BpeMe Jlpyror cBert-
CKOT paTa HaJpacTajy CBOj BpeMeHCKM OKBUP U
II0CTajy YHMBEP3aIHM CMOOT CTpajama.

EpnemaH pasmarpa, TyMadu U ,,lIPeBOL"
BUI3yeJIHe KOMIIO3MIMje IpenyHe cumMboa, mbi-
XOBe KOMILIEKCHE ¥ CMHTe3He CTPYKType JOK, ca

connecting that suffering with the Holocaust and
Samudaripen which took place simultaneously
in Europe, thus giving us an idea of the univer-
sal evil that must be fought against. At the same
time, her icons awaken hope for survival, deliv-
erance, the victory of justice and the victory of
light over darkness.

Dragan Cvetkovié¢, PhD
Museum Counsellor
Genocide Victims” Museum
(Republic of Serbia)

This monograph of Prof. Jelena Erdeljan, PhD,
Pictures of Nun Marija - Holy New Martyrs of Jase-
novac in the Light of the Resurrection, is a unique
example of a dialogical publication that is shaped
through interactive communication between an
author - theoretician and an author - creator of
the textual and visual material presented in the
book.

In this monograph, Prof. Dr. Erdeljan ex-
plores the meanings and symbols of the unique
visual language of a cycle of paintings created
by nun Marija and entitled Holy New Martyrs of
Jasenovac in the light of the Resurrection in order
to bring historical data, relevant knowledge and
identities of victims martyred in the system of
concentration and death camps of the NDH in
Jasenovac to a wider audience.

The author gives the concrete historical data
a universal meaning so that the terrible crimes
committed against the Serbian, Jewish and
Roma people by the Independent State of Croa-
tia during the Second World War outgrow their
time frame and become a universal symbol of
suffering.

Erdeljan considers, interprets and “translates"
visual compositions full of symbols, their com-

IpyTe cTpaHe, caMa MOHaxMka Mapuja TekcTy-
aJIHO IIOTLPTaBa OHO IITO HAa PajOBMMa BUIM-
mo. OBa jegMHCTBeHa cuMOMO3a ABa TEKCTA, Y3
npatehe penponykuuje pamosa, ororpadckmx
benemxu ca Tepena (mamactup Pohema Ceror
JoBara KpcTturesma y JaceHoBIy 1 CrioMeH-TIOJ-
pydje ,,JacenoBan) u oumx n3 36upke pororpa-
duja Myseja xxpraBa reHonuzma, HyAY HaM IIO-
cebaH M3BOp casHaa O HajTPAarnvYHyujeM mepu-
Oy HaIlVIOHAJHe JICTOPMje, BpeMeHY M IIPOCTOPY
KOjJ Cy caMM I10 ceby CTPaxoTHM.

UnuraB omyc pajoBa MoHaxume Mapuje Ha
OpPUTMHAJAH U NOTPecaH HAauMH Jaje YBUJL Y
Moh MKoHe-ciVKe, FheH 3HAa4Yaj y caBpeMeHOM
TPEeHYTKY M CHAry y IepUeNnIuju ¥ BU3yeans3a-
LIMjJ TeHOIMIA.

Kao TakBa, oBa CTyAMja caApXXy 3HadajaH
IIOTeHIIMjal 33 fa/ba IPOyYaBarmka YMETHUIKUX
IIpaKcy Koje 3a CBOje II0Ia3MINTe MIMajy 2eHoyud,
y eJleMeHTVMa MY LeNVHY, Kao ¥ 33 PeBUTAIN-
3aI1jy MKOHOTPaPCKMUX IPaKCH y CaBpeMEeHOM
CTBapaJIAllITBy ¥ HAPaTMBHNUX METOLA Y BU3yel-
HJM YMETHOCTMMA Koje Cy y cayx6u nHopmm-
cama 1 0bpasoBara mnpe NyOanKe.

[Ipukyn/beHa U TeKcTOM objenuseHa rpaba
3Ha4ajaH je CeCTMeHT y AeKOoJpamky HeJLO0BOBHOT
II03HaBakha HAIMOHAIHE JICTOPMje Ha OBUM IIPO-
cropuMa. McToBpeMeHo, oBa MoHorpaduja caip-
JKJI MaTepwujas 3a pasyMeBarbe CHare yMeTHOCTH
NIPUIVIKOM IIpeBasnuIaKerma HaIVIOHATHIX Tpa-
yMa y OHMM JPYLITBeHNMM AMjaso3MMa IZe je TO
u nasme moryhe.

Cnmkxe MoHaxume Mapuje jefMHCTBeHa Cy
CBeJIOYAaHCTBA YMjJ je HACTAHaK BPeMeHCKI JVIC-
TaHIVIPaH OJ MCTOPUjCcKMUX Horahaja Koje mpex-
cTaBipajy. OHe pedreKTyjy akyMyAMpaHy eMo-
TUBHY M MHTeJIEeKTyaJIHy CHAary ayTopke Koja,
ocnymkyjyhy cTBapamauky MMIyic, gedyHMIIe
v npubamxasa jesHo MUHYI0 BpeMme. Epnempan,
ca mpyre cTpaHe, oBoM nybamkanujom obje-

plex and synthetic structures, while, on the oth-
er hand, the nun Marija herself outlines in text
what we see in her works. This unique symbiosis
of two texts, along with accompanying reproduc-
tions of works, photographic notes from the field
(Monastery of the Nativity of St. John the Baptist
in Jasenovac and the Jasenovac Memorial Area)
and those from the Photo Collection of the Geno-
cide Victims’ Museum, offers us a specific source
of knowledge about the most tragic period of the
national of history, its time and space, which are
formidable in themselves.

The entire oeuvre of the works of the nun
Marija offers an original and poignant insight
into the power of the icon-image, its importance
in the modern moment and its strength in the
perception and visualization of genocide.

As such, this study contains significant po-
tential for further studies of artistic practic-
es that have genocide as their starting point, in
particular elements or as a whole, as well as for
the revitalization of iconographic practices in
contemporary creativity and narrative methods
in visual arts that serve to inform and educate a
wider audience.

The material collected and unified by text is
a significant segment in decoding the insufficient
knowledge of national history in these areas. At
the same time, this monograph contains material
for understanding the power of art in overcom-
ing national traumas in those social dialogues
where this is still possible.

The pictures painted by nun Marija are
unique testimonies whose creation is distant in
time from the historical events they represent.
They reflect the accumulated emotional and in-
tellectual strength of the author who, listening
to the creative impulse, defines and approxi-
mates a past time. Erdeljan, on the other hand,
unites three important segments within this
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publication - scientific, artistic and historical,
which clarifies the author's emotional map, her
thought and creative processes, in the hope and
need of collective healing.
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